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C H A P T E R I  
 
I N T R O D U C TI O N 
 
 
P u r p os e of t h e St u d y  
 
T his t h esis e x a mi n e s Afri c a n A m eri c a ns’ a bilit y t o r h yt h mi c all y c o m m u ni c at e 
t hr o u g h b o d y p er c ussi o n, a n a bilit y w hi c h w a s a c q uir e d o n c e t h e t al ki n g dr u m w as 
pr o hi bit e d b y sl a v er s.  I n m o st W est Afri c a n c ult ur es, t h e dr u m is a n es s e nti al el e m e nt, 
n ot o nl y of r h yt h m, b ut als o of c o m m u ni c ati o n. B e c a us e of t h e dr u m’ s c o m m u ni c ati v e 
p o w er i n sl a v e r e v olt s, E ur o p e a n c ol o ni z er s oft e n f or b a d e t h e us e of it. D es pit e t h es e 
eff ort s, t h e s pirit of t h e Afri c a n dr u m c o nti n u e s t o li v e o n t hr o u g h t h e p erf or m a n c e of 
b o d y p er c ussi o n. M u c h li k e t h e t al ki n g dr u m, b o d y p er c ussi o n  m a y b e i m pl e m e nt e d o n 
it s o w n or as a n a c c o m p a ni m e nt t o m usi c a n d/ or d a n c e.  
T his t h esis als o a n al y z e s t h e  pr o c ess of c o m m u ni c ati n g a m e ss a g e usi n g b o d y 
p er c ussi o n m et h o ds. Afri c a n b o d y p er c ussi o n pr o v es t h at e v e n w h e n t h e dr u m is stri p p e d 
a w a y, r h yt h m r e m ai ns a s a n i ntri nsi c el e m e nt i n Afri c a n c ult ur e. Sl a v er y o nl y alt er e d 
Afri c a n’ s r h yt h mi c l a n g u a g e si n c e t h e  b o d y r e pl a c e d t h e dr u m as a n i nstr u m e nt a n d 
c o m m u ni c ati o n t o ol.  Si n c e fir st e m er gi n g d uri n g sl a v er y, b o d y p er c ussi o n pr a cti c es h a v e  
b e c o m e t h e f o u n d ati o n f or m a n y f or ms of Afri c a n -A m eri c a n m u si c. B y tr a ci n g hist ori c al 
a n d c o nt e m p or ar y b o d y p er c ussi o n pr a cti c es, s c h ol ar s c a n n o w e x a mi n e h o w r h yt h mi c 




In W est Afri c a n c ult ur es, dr u m r h yt h ms oft e n si g nifi e d diff er e nt c er e m o ni es a n d 
rit u als h el d wit hi n a c o m m u nit y. As h a nti h e ali n g c er e m o ni es, T h e C o n g ol e s e Z e b ol a 
rit u al, as w ell a s m a n y W e st Afri c a n et h ni c gr o u ps, us e dr u m r h yt h ms i n a s o ci al c o nt e xt 
t h at p er m e at es e v er y f a c et of lif e. E ur o p e a n c ol o ni z er s wit n e ss e d t h e f u n cti o n alit y a n d 
c e ntr alit y of t h e dr u m i n Afri c a n s o ci et i e s b ot h i n W e st Afri c a a n d i n t h e A m eri c a s. 
R e c o g ni zi n g t h e dr u m’s p o w er wit hi n t h e Afri c a n c o m m u nit y, E ur o p e a n c ol o ni z er s 
pr o hi bit e d it s us e es p e ci all y a m o n g s o ut h er n pl a nt ati o ns.  
F or e x a m pl e, t al ki n g dr u ms, s u c h as t h e dj e m b e, mi mi c k e d v o c al pit c h p att er ns of 
t h e M a n di n k a l a n g u a g e. I n f a ct, t h e dj e m b e’s ori gi n is li n k e d t o t h e M a n di n k a p e o pl e of 
t h e M ali E m pir e. T h e us e of t h e dj e m b e t o c o m m u ni c at e m a d e  it a n eff e cti v e t o ol i n 
w arf ar e si n c e it s s o u n d c o ul d b e h e ar d f or mil e s. T h e s e dr u m r h yt h ms w er e s u c h a 
c ult ur al st a pl e t h at w h e n t his i nstr u m e nt w as stri p p e d a w a y b y sl a v er s, t h e r h yt h ms w er e 
e m b e d d e d i n t h e p h ysi c al b o di e s of e nsl a v e d Afri c a ns.  
B o d y p er c us si o n b e c a m e a m e a ns of c o m m u ni c ati o n f or e nsl a v e d Afri c a ns 
d e v el o p e d o n sl a v e s hi ps. O n t h es e s hi ps, e nsl a v e d Afri c a ns, tr a nsl at e d r h yt h ms of t h eir 
r es p e cti v e et h ni c gr o u ps usi n g t h eir s h a c kl e d b o di e s as i nstr u m e nt s.  
R h yt h ms pr o d u c e d b y s h a c kl es w er e us e d t o i d e ntif y w hi c h W e st Afri c a n et h ni c 
gr o u ps sl a v e s b el o n g t o i n t h e sl a v e s hi p h ulls. T h e us e of t h e h u m a n b o d y t o mi mi c 
t al ki n g dr u m i nstr u m e nt ati o n w as a m e a ns f or sl a v es t o m as k r h yt h mi c l a n g u a g e t hr o u g h 
b o d y p er c ussi v e d a n c es.  
T h e c hr o n ol o gi c al s c o p e of t his st u d y r a n g es f r o m pr e-c ol o ni al W e st Afri c a t o 




b attl e e n g a g e m e nt s, w e d di n gs, a n d r o y al pr o c essi o n als. T h e s e s a m e t e n d e n ci e s t o 
c o m m u ni c at e t hr o u g h dr u ms a p p e ar o n c e sl a v es fr o m v ari o us W e st Afri c a n et h ni c gr o u ps 
arri v e i n t h e A m eri c a s vi a t h e Mi d dl e P ass a g e.  
I n a d diti o n t o e x pl ori n g t h e us e of dr u m r h yt h m as c o m m u ni c ati o n, t his t h esis will 
als o s h o w h o w s c at v o c als d eri v e fr o m t h e dr u m a n d is it s elf a b o d y p er c us si v e t e c h ni q u e. 
Di a s p ori c  Afri c a ns, w h o dis p er s e d t hr o u g h o ut t h e w orl d d uri n g a n d p o st -sl a v er y a p pli e d 
t h e p ol yr h yt h mi c p er c ussi v e m et h o d n ot o nl y i n d a n c e, b ut als o t hr o u g h v o c al 
p erf or m a n c e; a n d t his c a n b e s e e n i n j a z z s c at v o c als. E ss e nti all y s c atti n g is a n Afri c a n 
r et e nti o n si n c e p ol yr h yt h mi c el e m e nt s of t h e t al ki n g dr u m ar e pr o mi n e ntl y f e at ur e d i n 
t his v o c al p er c ussi v e m et h o d. 
T his p er c ussi v e v o c al st yl e is e x pl or e d t hr o u g h s c at l e g e n ds L o uis Ar mstr o n g, 
Ell a Fit z g er al d, a n d S ar a h V a u g h a n. E a c h of t h es e j a z z fi g ur e s ar e e x a mi n e d f or t h eir 
pr o gr essi v e s c at p erf or m a n c e st yl es, w hi c h p us h e d t h e b o u n d ari es of j a z z f urt h er.  T h e l a st 
s e cti o n of t his st u d y a d dr es s es t h e b o d y p er c us si v e e x pr essi o n of b e at b o xi n g, w hi c h w as 
pr e v al e nt t hr o u g h o ut 1 9 8 0s hi p h o p.  
 
St at e m e nt of t h e P r o bl e m  
If t h e hist ori c al/ c ult ur al c o nt e xt of Afri c a n r h yt h mi c l a n g u a g e is i g n or e d, t h e n t h e 
n u a n c es of w h at is c o nsi d er e d l a n g u a g e ar e l o st as w ell. I n m o st st u di e s of Afri c a n- 
A m eri c a n m u si c, t h er e is n o dir e ct li n k t o Afri c a n r et e nti o n, es p e ci all y wit h r e g ar d t o 
r h yt h mi c c o m m u ni c ati o n. C o m m u ni c ati v e b o d y p er c ussi o n is a t est a m e nt t o t h e cr e ati vit y 
of Afri c a ns as t h e y r e pl a c e d t h e dr u m wit h Bl a c k b o di e s. O n c e a c a d e mi a i n v esti g at es t h e 




t h e e xt e nt t o w hi c h r h yt h mi c l a n g u a g e h a s c arri e d o v er g e n er ati o ns si n c e e nsl a v e m e nt. 
Ulti m at el y, it w o ul d b e h o o v e a c a d e mi a n ot t o u n d er esti m at e t h e cr e ati vit y of e nsl a v e d 
Afri c a ns, w h o cr e at e d a n art f or m o ut of t h e c o nstr ai nt s of sl a v er y. D oi n g s o w o ul d 
c o nstit ut e r e visi o nist hist or y.  T h e d a n g er of p er p et u ati n g f als e hist or y is m a g nifi e d 
w h e n e v er t h er e is a s urf a c e l e v el u n d er st a n di n g of c ult ur al r et e nti o n.  Misi nt er pr eti n g 
b o d y p er c ussi o n as si m pl y a d a n c e or n o ns e nsi c al w or ds misr e pr es e nt s t h e l e g a c y of 
i n di g e n o us Afri c a n dr u m c o m m u ni c ati o n. O v er si g ht s i n t his ar e a h a v e r es ult e d i n a 
dist ort e d p er s p e cti v e of Afri c a n c o m m u ni c ati o n tr a nsf erri n g m es s a g e s t hr o u g h r h yt h m. 
Afri c a n hist or y c a n b e r et ol d if r h yt h mi c c o m m u ni c ati o n is c o nsi d er e d a n o pti o n f or 
s c h ol arl y i n v esti g ati o n.  
 
B a c k g r o u n d of t h e P r o bl e m  
T h e E ur o c e ntri c a p pr o a c h t o u n d er st a n di n g Afri c a n dr u m r h yt h ms is s h ort si g ht e d 
c o nsi d eri n g it s d e p e n d e n c e o n  e m piri c al e vi d e n c e. T o m e a s ur e r h yt h mi c l a n g u a g e 
t hr o u g h a s ci e ntifi c m et h o d w o ul d dis mis s t h e c ult ur al r el e v a n c e t h e l a n g u a g e off er s. 
Tr a nsl ati n g r h yt h mi c e x pr e ssi o n i nt o a s p o k e n l a n g u a g e w o ul d alt er t h e m e a ni n g a n d 
ulti m at el y t h e i nt e n d e d m e ss a g e fr o m t h e dr u m. I n di g e n o us W e st Afri c a n et h ni c gr o u ps 
oft e n ass o ci at e m ulti pl e m e a ni n g s t o li n g uisti c a n d r h yt h mi c e x pr essi o ns. E m piri c al 
m et h o ds g e n er all y dis miss t h e li n g uisti c n u a n c es  t h at ar e pr es e nt i n Afri c a n l a n g u a g e. 
Tr a nsl ati o n of t h es e v ari o us et h ni c d r u m p att er ns w o ul d r e q uir e k n o wl e d g e of e a c h W est 
Afri c a n et h ni c gr o u p i n v ol v e d i n t h e sl a v e tr a d e, al o n g wit h t h e c ult ur al si g nifi c a n c e of 
t h e r h yt h mi c p att er n. M a n y r h yt h mi c p att er ns ar e misi nt er pr et e d if t h e y w er e a n al y z e d 




t h e fi el d s o n g s, h a m b o n e, or t a p r o uti n e, r h yt h mi c l a n g u a g e c a n n ot b e n urt ur e d a n d 
l e ar n e d, as a n a s p e ct of hist or y is l o st.  
 
Si g nifi c a n c e of t h e St u d y  
Afri c a n hist ori a ns, e d u c at or s, a n d m usi c arti st s, vi a t his st u d y, will n o w b e a bl e t o 
c o nsi d er r h yt h mi c l a n g u a g e, n ot o nl y a m e a ns of c o m m u ni c ati o n, b ut als o as a vi a bl e 
s o ur c e f or hist ori c i nf or m ati o n. T hr o u g h i n v esti g ati n g W est Afri c a n c ult ur es t h at h a v e 
m ai nt ai n e d t h e tr a diti o n of r h yt h mi c dr u m l a n g u a g e i n t h eir c o m m u niti es, Afri c a n 
hist ori a ns will b e a bl e t o s e e t h e p ar all els b et w e e n v ari o us b o d y p er c ussi o n r h yt h ms of 
Afri c a n -A m eri c a n c ult ur al e x pr e ssi o n. E x p o si n g t h es e li n k s pr o vi d es t h e o p p ort u nit y t o 
d e v el o p n e w r h yt h mi c l a n g u a g e p att er ns b y c o m bi ni n g b o d y p er c us si o n m et h o ds wit h 
tr a diti o n al dr u m r h yt h ms. 
 
M et h o d ol o g y  
T h e p ur p o s e of f oll o wi n g a n et h n o gr a p hi c m et h o d ol o g y w as t o f o c us o n h o w 
Afri c a n sl a v es d e v el o p e d b o d y p er c ussi v e e x pr es si o n fr o m Afri c a n dr u m l a n g u a g e. 
Q u alit ati v e r es e ar c h a p pr o a c h cr e at e d v al u e fr o m hist ori c a c c o u nt s, a n d b o o ks o n Afri c a n 
m usi c a n d r h yt h m. Sl a v e s hi p j o ur n als w er e als o a n al y z e d f or i nst a n c es of r h yt h mi c 
c o m m u ni c ati o n, alt h o u g h t h es e fi n di n g s w er e r ar e.  
M o st of t h e writ er s' t h e or y w as b as e d o n e nsl a v e d Afri c a ns e x p o s ur e t o a 
r h yt h mi c b a s e d c ult ur e pri or t o e nsl a v e m e nt pr o vi d e d t h e gr o u n ds f or t his t o d e v el o p. 
Asi d e fr o m Ol a u d a h E q ui a n o t h er e ar e v er y f e w sl a v e a c c o u nt s t ol d fr o m t h e Afri c a n 




b e m or e c ult ur al n u a n c es pr es er v e d. N o n et h el e ss, f urt h er r es e ar c h is n e e d e d t o f ull y 
a n al y z e t h e pr es e n c e of r h yt h mi c c o m m u ni c ati o n al o n g t h e Mi d dl e P as s a g e.   
T h e writ er's a p pr o a c h i n a ns w eri n g t h e r es e ar c h q u esti o n  w a s t o fir st a c k n o wl e d g e 
t h e r o ot s of W est Afri c a n dr u m c o m m u ni c ati o n. S e c o n dl y, t h e writ er a n al y z e d dr u m us e 
d uri n g t h e Mi d dl e P ass a g e a n d e x a mi n e d si mil ariti es b et w e e n dr u m r h yt h ms a n d b o d y 
p er c ussi v e tr ait s. T his pr o c ess als o i n cl u d e d t h e tr a ci n g of et h ni c gr o u ps i n v ol v e d i n t h e 
Mi d dl e P as s a g e, w h at pl a nt ati o n sl a v es w er e s ol d t o, a n d t h e ur b a n ar e as r es ettl e d i n 
d uri n g t h e gr e at mi gr ati o n.  
A ut h or s s u c h as G w e n d ol y n Mi dl o H all pr o vi d e d i nsi g ht i n h er b o o k Sl a v er y a n d 
Af ri c a n Et h ni citi es  i n t h e A m eri c as o n h o w diff er e nt Afric a n et h ni c gr o u ps w er e a bl e t o 
c ulti v at e t h eir tr a diti o ns d e p e n d e nt o n t h e l o c ati o n a n d t y p e of pl a nt ati o n. T his 
i nf or m ati o n pr o v es us ef ul w h e n e x a mi ni n g w h at r h yt h mi c q u aliti e s w er e pr es er v e d i n 
m or e l e ni e nt ar e as s u c h as L o uisi a n a. H er e Afri c a n r h yt h ms w er e i nt er w o v e n i n t h e 
m usi c of j a z z. I n m or e r estri cti v e st at es s u c h as Vir gi ni a Afri c a n r h yt h mi c e x pr es si o n w a s 
s u p pr ess e d b y pl a nt ati o n o w n er s.  
T h er ef or e, t h e o p pr essi v e e n vir o n m e nt Vir gi ni a n sl a v e s e n d ur e d m a y pr o d u c e 
diff er e nt r es ult s i n b o d y p er c ussi o n, d e p e n di n g o n t h e l e v el of r estri cti o n. H all’ s b o o k is 
als o a g o o d r ef er e n c e f or tr a c ki n g w hi c h st at e r e c ei v e d sl a v e s of a c ert ai n et h ni c gr o u p. 
T his i nf or m ati o n d et er mi n e d w hi c h et h ni c gr o u ps m er g e d t o g et h er t o f or m t h e Afri c a n - 
A m eri c a n et h ni c m a k e u p.  M o st Afri c a n -A m eri c a n r h yt h mi c e x pr es si o n is a n 





R es e a r c h Q u esti o n s  
T his st u d y is d esi g n e d t o a d dr ess t h e f oll o wi n g q u esti o ns:  
R Q 1:  H o w di d Afri c a n A m eri c a ns us e b o d y p er c us si o n as a r h yt h mi c   
  e x pr es si o n ?  
R Q 2:  W h at eff e ct s di d t h e Tr a ns -Atl a nti c Sl a v e Tr a d e h a v e o n Afri c a n dr u m  
  r h yt h mi c l a n g u a g e ?  
T h es e e ss e nti al q u esti o ns pr o vi d e c o nt e xt t o h o w b o d y p er c ussi o n e v e nt u all y a p p e ar e d i n 
t h e c ult ur al m o v e m e nt s of j a z z a n d hi p h o p.  
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Afri c a n dr u m r h yt h ms w er e fir st tr a nsf or m e d i nt o b o d y p er c ussi o n a mi d t h e br ut al 
at m o s p h er e of c h att el sl a v er y. T h e Tr a ns -Atl a nti c Sl a v e Tr a d e s u p pr ess e d Afri c a n 
c ult ur al pr a cti c e s, li k e t h e us e of dr u m r h yt h ms, a n d f or c e d sl a v e s t o e m pl o y cr e ati v e 
m et h o ds f or s elf -e x pr essi o n. D es pit e t h e h orrifi c r e alit y of sl a v er y a n d t h e i nstit uti o n’s 
eff ort s t o stifl e Afri c a n c ult ur al e x pr e ssi o n, Afri c a n r h yt h ms b e c a m e i n gr ai n e d i n t h e 
f a bri c of A m eri c a n m usi c al c ult ur e. G o s p el, J a z z, a n d Hi p H o p, f or e x a m pl e, all b o d y 
p er c ussi v e el e m e nt s w hi c h w er e a d a pt e d fr o m t h e c o v ert pr a cti c es of Afri c a n dr u m mi n g. 
T h e p ur p o s e of t his t h esis is t o hi g hli g ht t h e hist ori c al tr a nsf or m ati o n of Afri c a n r h yt h mi c 
l a n g u a g e i nt o c o m m u ni c ati v e b o d y p er c ussi v e r h yt h ms, as it is r efl e ct e d i n t h e 
af or e m e nti o n e d m u si c g e nr e s.  
T h e fi el ds of lit er at ur e i n cl u d e d i n t his t h esis f o c us o n pl a nt ati o n lif e f or sl a v es, 
b e b o p er a j a z z m usi c, a n d b e at b o xi n g i n hi p h o p d uri n g t h e e arl y  1 9 8 0s. F or e x a m pl e, 
t his t h esis r ef er e n c es hist ori c al sl a v e r e c or ds fr o m Britis h p oliti ci a n a n d a ut h or H u g h 
T h o m as’ T h e Sl a v e T r a d e: T h e St or y of t h e Atl a nti c Sl a v e T r a d e, 1 4 4 0 -1 8 7 0. 
A d diti o n all y, t his t h esis r ef er e n c es D a ni el P. M a n ni x a n d M al c ol m C o wl e y’ s i n -d e pt h 
a n al ysis of t h e sl a v e tr a d e  i n t h eir b o o k Bl a c k C ar g o es. Disti n g uis h e d b o o k r e vi e w 
p u bli c ati o n Kir k u s d et ails , “It’s als o st artli n g t o dis c o v er t h at, a c c or di n g t o T h o m a s, 




a f e w w er e e v e n s u c c es sf ul. ” T his r e ali z ati o n is a cr u ci al li n k t o t h e r h yt h mi c l a n g u a g e 
us e d t o or c h estr at e sl a v e r e v olt s.  
T o s u bst a nti at e t h e cl ai m t h at Afri c a n dr u m r h yt h ms ar e r efl e ct e d i n 
c o nt e m p or ar y A m eri c a n m usi c st yl es, t his t h esis r ef er s t o  St o n o: D o c u m e nti n g a n  
I nt er pr eti n g a S o ut h er n Sl a v e R e v olt a ut h or e d b y A m eri c a n hist ori a n M ar k M. S mit h.   
T his hist ori c al t e xt t ells a n e x pli cit a c c o u nt o n t h e us e of dr u m l a n g u a g e d uri n g sl a v e 
r e v olt s. S ci e ntifi c r es e ar c h w hi c h e x pl ai ns t h e m e c h a ni c s of b e at b o x v o c ali z ati o n i n t his 
t h esis i n cl u d es B r e a ki n g D o w n t h e B e at,  a st u d y c o n d u ct e d b y li n g uist s R e e d Bl a yl o c k, 
Ni mis h a P atil, Ti m ot h y Gr e er, S hri k a nt h N ar a y a n a n, a n d b e at b o x er D e v o n G ui n n.  
T his st u d y li n ks t h e w orl d s of s c at a n d b e at b o x b y f o c usi n g o n t h e v o c al m u s cl e s 
utili z e d wit h e a c h t e c h ni q u e.  T h e i nf or m ati o n al f o u n d ati o n f or t h e s c at c h a pt er is 
est a blis h e d wit h r ef er e n c es t o bi o gr a p hi es t h at c o v er t h e li v es of L o uis Ar mstr o n g, Ell a 
Fit z g er al d, a n d S ar a h  V a u g h a n, all of w h o m ar e dis c us s e d i n t h at c h a pt er. Bi o gr a p hi e s, 
s u c h as j a z z criti c L e sli e G o ur s e’ s T h e Ell a Fitz g er al d C o m p a ni o n: S e v e n D e c a d es of 
C o m m e nt ar y, o utli n e a t h or o u g h e x a mi n ati o n of Fit z g er al d’s c ar e er a n d s c at v o c al 
t e c h ni q u e, i nf or m ati o n w hi c h is i m p ort a nt w h e n st u d yi n g t h e c o m m u ni c ati v e q u aliti es 
pr e v al e nt i n t his v o c al m et h o d.  
Lit er at ur e o n sl a v e pl a nt ati o n lif e pr o vi d es f or t his t h esis s o ci al c o nt e xt f or 
c o nt e m p or ar y A m eri c a n r a c e r el ati o ns d uri n g t h e pl a nt ati o n er a. It is i m p ort a nt t o 
h i g hli g ht c h att el sl a v er y, c o nsi d eri n g t h e r estri cti v e p ar a m et er s t h at e v e nt u all y g a v e ris e 
t o v ari o us, alt er n ati v e e x pr es si o ns of Afri c a n A m eri c a ns’ r h yt h mi c b o d y p er c us si o n. 
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I n N o M a n C a n Hi n d er M e: T h e J o ur n e y f r o m Sl a v er y t o E m a n ci p ati o n t hr o u g h S o n g,  
a ut h or a n d p u bli c hist ori a n V el m a M ai a T h o m a s m a k es a n e x e m pl ar y eff ort  d o c u m e nt 
e arl y f or ms of b o d y p er c ussi o n, s u c h as ri n g s h o uts c o m m o n i n sl a v e c o m m u niti es. T h e 
i nsi g ht gl e a n e d fr o m t h es e s o ur c es s u p p ort s t his t h esis’s t o pi c, i n t h at t h e y pr o vi d e 
e x a m pl e s of r h yt h mi c b o d y p er c us si o n t h at als o c o m m u ni c at e d c o d e d m ess a g es. 
U nf ort u n at el y, S c h ol ar s oft e n i g n or e d t his c h ar a ct eristi c, al o n g wit h t h e w e alt h of c ult ur al 
k n o wl e d g e e a c h r h yt h mi c p att er n pr o vi d es. T h er e is a n ur g e nt n e e d f or c ult ur al 
i n v e sti g atio n i n t his fi el d i n or d er t o f ull y gr as p t h e i ntri c a ci e s of r h yt h mi c 
c o m m u ni c ati o n a n d t h us d e v el o p a n e w fi el d t h at st u di es t h e li n g uisti c q u alit y t o r h yt h m.  
S o m e s o ur c es i n t his lit er at ur e r e vi e w f o c us o n s u bj e ct s, s u c h as t a p d a n ci n g, j a z z, 
s c at v o c ali z ati o n, a n d t h e art of b e at b o xi n g, all of w hi c h ar e i nfl u e n c e d b y Afri c a n 
r h yt h mi c e x pr es si o ns. T his t h esis s e e ks t o pr o v e t h at c o m m u ni c ati v e b o d y p er c us si o n i n 
c o nt e m p or ar y A m eri c a n m usi c fi n d s it s r o ot s i n tr a diti o n al Afri c a n r h yt h mi c e x pr essi o ns. 
W or ki n g  t o s u bst a nti at e t his cl ai m pr o v e d diffi c ult c o nsi d eri n g t h e l a c k of r el e v a nt 
r es o ur c es o n t his t o pi c.   
A n u m b er of s o ur c es, i n cl u di n g T e d Gi oi a’ s T h e Hist or y of J azz a n d C o nst a n c e 
V alis Hill’ s B r ot h er h o o d i n R h yt h m: T h e J azz T a p D a n ci n g of t h e Ni c h ol as B r ot h ers, 
c o v er j a z z b e b o p, i n w hi c h b o d y p er c ussi v e st yl e s, s u c h as t a p d a n ci n g, w er e pr o mi n e nt. 
T his r es e ar c h als o hi g hli g ht s h o w b e b o p j a z z i nf or m e d diff er e nt m a nif est ati o ns of b o d y 
p er c ussi o n, b y pr o vi di n g t h e c ult ur al c o nt e xt t o pr es er v e s c at a n d b e at b o xi n g.  
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1 9 6 0 -1 9 8 0s  
T h e fir st s e cti o n e x a mi n e s s o ur c es p u blis h e d b et w e e n 1 9 6 0 a n d t h e l at e 1 9 8 0s. 
D uri n g t his ti m e p eri o d, r es e ar c h i n Afri c a n st u di e s w as li mit e d a n d o bs c ur e. I n s pit e of 
s c ar c e r es o ur c es, a h a n df ul of s c h ol ar s pr o vi d e d e xt e nsi v e d o c u m e n t ati o n o n 
c o m m u ni c ati v e Afri c a n dr u m r h yt h ms. O n e of t h e fir st b o o ks w hi c h d et ails t his 
tr a nsf or m ati v e pr o c ess is M u nt u, writt e n i n 1 9 6 1 b y J a n h ei n z J a h n, G er m a n a ut h or a n d 
i nfl u e nti al s c h ol ar of s e v er al b o o ks o n Afri c a n c ult ur e. I n a c h a pt er titl e d “ K u nt u ”, J a h n 
e x pl or es t h e m o d alit y of r h yt h m a n d hi g hli g ht s h o w t h e Afri c a n dr u m w as — a n d, i n s o m e 
c as es, still is —  a t o ol of c o m m u ni c ati o n t h at s ur vi v e d t h e tr a ns atl a nti c sl a v e tr a d e a n d h as 
p er sist e d o v er ti m e, t hr o u g h o ut t h e Afri c a n di a s p or a. F or c e nt uri e s, d r u m t el e gr a p h y w a s 
a f or m of c o m m u ni c ati o n t hr o u g h o ut W est Afri c a n r e gi o ns. W est Afri c a n dr u m 
t el e gr a p h y utili z e s dr u m r h yt h ms t o c o m m u ni c at e si g n als a n d m e ss a g e s al o n g a c ert ai n 
dist a n c e. O n t his p oi nt, J a h n c o nt e n ds ,  
T h e Afri c a ns h o w e v er di d n ot n e e d a n al p h a b et t o c o n v e y i nf or m ati o n; i nst e a d 
t h e y d e v el o p e d t h e dr u m l a n g u a g e, w hi c h is s u p eri or t o writi n g f or t h at p ur p o s e. 
It is q ui c k er t h a n a n y m o u nt e d m e ss e n g er a n d it c a n c o n v e y it s m e ss a g e t o a 
gr e at er n u m b er of p e o p l e at o n e ti m e t h a n t el e gr a p h or t el e p h o n e. O nl y r e c e ntl y 
h a s t h e wir el es s c o m e t o e x c el i n t his r es p e ct, t h e l a n g u a g e of t h e dr u ms. ( J a h n 
1 9 6 1, 1 8 7)  
 
T his o bs er v ati o n c o nfir ms t h e c o m m u ni c ati v e p o w er of Afri c a n dr u ms. J a h n’s M u nt u  is 
i m p ort a nt t o t h esis in t h at it est a blis h es t h e f a ct t h at Afri c a n dr u ms s er v e d a p ur p o s e 
b e y o n d m er e e nt ert ai n m e nt.  
T h e af or e m e nti o n e d q u ot e hi nt s at t h e tr a ns m ut ati o n of Afri c a n r h yt h mi c 
l a n g u a g e fr o m t al ki n g dr u m t o t h e h u m a n b o d y f u n cti o ni n g as t h e dr u m. T his t h esis als o 
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lin ks t h e c o m m u ni c ati v e b o d y p er c ussi o n el e m e nt s t o t h e Afri c a n a est h eti c art f or ms of 
h a m b o ni n g, t a p d a n ci n g, st e p pi n g, a n d b e at b o xi n g.   
I n a c o m bi n e d t w e nt y-fi v e b o o k c ar e er, a ut h or s D a ni el M a n ni x a n d M al c ol m 
C o wl e y h a v e c o v er e d a di v er s e ass ort m e nt of t o pi c s, n a m el y t h e Atl a nti c sl a v e tr a d e. 
Ori gi n all y p u blis h e d i n 1 9 6 2, t h eir b o o k Bl a c k C ar g o es  d et ails t h e Mi d dl e P as s a g e 
e x p eri e n c e, e x a m i n es t h e r es ult s of t h e Tr a ns-Atl a nti c Sl a v e Tr a d e, a n d criti q u es W e st 
Afri c a n l e a d er s hi p. B ot h M a n ni x a n d M al c ol m C o wl e y ar e w ell v er s e d o n t h e 
distri b uti o n d et ails of t h e sl a v e tr a d e, as e vi d e n c e d b y t h e e xt e nsi v e hist or y b ot h a ut h or s 
pr o vi d e t hr o u g h o ut t his b o o k. Writ er E d w ar d F. S w e at c o n c ur s st ati n g, “ T his is a n 
e n gr o ssi n g a c c o u nt; a cl e ar a n d fri g ht e ni n g r e c or d of m a n’s a bilit y t o all o w t h e l u st f or 
m o n e y t o d e a d e n his s e nsi biliti e s ”  (S w e at 1 9 6 3 , 2 2 3 -2 2 4) . A m o n g ot h er t o pi cs, t h e 
a ut h or s  t o u c h o n t h e us e of Bl a c k  b o di es as i nstr u m e nt s a b o ar d t h e ti g htl y p a c k e d s hi p s 
of th e Mi d dl e P as s a g e, o n w hi c h sl a v es us e d t h eir s h a c kl es a n d a dj a c e nt w o o d pl a n k s t o 
r h yt h mi c all y c o m m u ni c at e wit h ot h er e nsl a v e d Afri c a ns. T his cr e ati vit y r e m ai n e d i n t h e 
A fri c a n c o m m u nit y d es pit e t h e h ar s h c o n diti o ns of a n o p pr ess e d lif e. R h yt h m b e c a m e a 
fr e q u e nt t o ol of r esist a n c e f or g e n er ati o ns of Afri c a n d es c e n d a nt s.  
T his utili z ati o n of r h yt h m c o nti n u e d t hr o u g h o ut t h e 1 9 7 0s, w h e n a r es ur g e n c e i n 
Bl a c k c ult ur e aff e ct e d A m eri c a n p o p c ult ur e. As Bl a c k c ult ur al i nt er est i n Afri c a n 
i m a g er y i n cr e a s e d, s o di d t h e r e c o g niti o n of Afri c a n c ult ur al pr a cti c es, s u c h as h a m b o n e.  
Afri c a n -A m eri c a n s c h ol ar , P a ul C art er H arris o n , e x a mi n e s Afri c a n c e nt er e d 
pr a cti c e s, s u c h as t h e h a m b o n e a l o n g wit h ot h er r h yt h mi c tr a diti o ns i n t h e Afri c a n- 
A m eri c a n c o m m u nit y. I n his s e mi n al t e xt T h e Dr a m a of N o m m o,  H arris o n f o c us e s m or e 
1 3  
 
  
o n c o nt e m p or ar y, Bl a c k  a est h eti c e x pr es si o ns, w hi c h r es ult fr o m r a ci al c o nfli ct.  T h er e is 
a li n e of d e m ar c ati o n H arris o n cr e at es b et w e e n Bl a c k a est h eti c e x pr e ssi o n v er s us t h e 
E ur o c e ntri c c ult ur al st a n d ar d w hi c h d e v al u es t h e f or m er. W hil e d e s cri bi n g H arris o n’ s 
b o o k,  Ur s ul a B ar n ett  t h e ori z e s, “ T h er e is n o r o o m i n it f or t h e s oft er s h a d es f o u n d o n t h e 
fi v e c o nti n e nt s of t h e w orl d. O nl y t w o c o nti n e nt s r e m ai n, a n d b ot h h a v e b e e n 
tr a ns pl a nt e d t o t h e s o ut h er n h alf of N ort h A m eri c a ” ( B ar n ett 1 9 7 4, 3 7 7 -3 7 8)   His 
p ur p o s e t hr o u g h o ut N o m m o  is t o hi g hli g ht n o m m o as a cr e ati v e f or c e t h at is c e ntr al t o 
Bl a c k c o m m u niti es. A n e ss e nti al as p e ct of n o m m o is r h yt h m, w hi c h is a c k n o wl e d g e d 
o nl y as a s e cti o n of n o m m o r at h er t h a n a pri m ar y el e m e n t. B e c a us e H arris o n o p er at es 
fr o m t h e p er s p e cti v e of a pl a y wri g ht a n d Afri c a n -A m eri c a n t h e atr e e x p ert, his writi n g i s 
s o m eti m e s a n d e xtr e m el y h ar d t o f oll o w. N o n et h el ess, H arris o n’s w or k c o nt e xt u ali z e s 
h o w Bl a c k a e st h eti c e x pr e ssi o n i nfl u e n c e d A m eri c a n c ult ur e, w hi c h c orr el at es t o b o d y 
p er c ussi v e m et h o ds f o u n d i n j a z z a n d hi p h o p.  
I n a d diti o n t o H arris o n’ s w or k o n Bl a c k  a est h eti c s, r e n o w n e d c o m p o s er Oll y 
Wils o n e x p ertl y li n k e d Afri c a n -A m eri c a n a n d W est Afri c a n m u si c t hr o u g h o ut his c ar e er 
i n m u si c e d u c ati o n. Al o n g wit h t e a c hi n g at t h e U ni v er sit y of C alif or ni a, B er k el e y, a n d 
C o ns er v at or y of M u si c at O b erli n C oll e g e i n O hi o , Wils o n als o st u di e d Afri c a n m u si c i n 
G h a n a. H e’ s writt e n s e v er al a c a d e mi c p a p er s, i n cl u di n g a m aj or ess a y o n t h e  a est h eti c  of 
Bl a c k  m usi c , titl e d “T h e Bl a c k P er s p e cti v e i n M usi c ” a n d p u blis h e d i n 1 9 7 4.   
I n t his arti cl e, Wils o n e x a mi n es t h e p ol yr h yt h mi c si mil ariti e s b et w e e n hi p-h o p, 
s o ul, j a z z, r o ot s r e g g a e, a n d, el e ctr o ni c a m u si c.  W h at Wils o n e x pl ai ns b est t hr o u g h o ut 
t h e arti cl e is h o w W est Afri c a n p ol yr h yt h ms p er sist e d t hr o u g h a n d b e y o n d t h e sl a v e 
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p eri o d, t h e Gr e at Mi gr ati o n, a n d t h e Ci vil Ri g ht s Er a, d e s pit e t h e h ar ds hi ps Afri c a n 
A m eri c a ns f a c e d i n e a c h p eri o d. Wils o n c o nt e n d s t h at t h es e p ol yr h yt h ms w er e t h e 
f o u n d ati o n f or Bl a c k  m usi c a n d i nfl u e n c e d A m eri c a n c ult ur e.  
Wils o n’ s r es e ar c h pr o vi d es e vi d e n c e t h at t h e i n c or p or ati o n of p h ysi c al b o d y 
m oti o n is a n i nt e gr al p art of t h e m usi c m a ki n g pr o c ess i n W est Afri c a n c ult ur e. T his 
f a ct or is m o st e vi d e nt i n t h e a est h eti c f or m of t a p d a n ci n g. W hil e t h e d a n c e f or m st e ms 
fr o m t h e H aiti a n tr a diti o n of “ p ati n j u b a, ” mi nstr el s h o ws c orr u pt e d t h e tr a diti o n al 
r el e v a n c e of t a p d a n ci n g i n p o p ul ar c ult ur e. Mi nstr el s h o ws s h a p e d Afri c a n -A m eri c a n 
m usi c pr o d u c e d aft er 1 8 0 0 s er vi n g as a n e x a m pl e of w h at o c c ur s w h e n o n e c ult ur e 
s u bj u g at es a n ot h er. T his m o v e m e nt hi g hli g ht e d Afri c a n -A m eri c a n c ult ur al p att er ns, 
w hi c h w er e disti n ct  fr o m Afri c a n c ult ur al p att er ns. Wils o n hi g hli g ht s t h es e pi v ot al  e v e nt s 
t hr o u g h o ut his arti cl e as k e y f a ct or s i n t h e d e v el o p m e nt of Bl a c k m usi c.  
 
1 9 8 0s -2 0 0 0  
A n e pi c e nt er wit hi n t h e Afri c a n -A m eri c a n sl a v e c o m m u nit y h a s c o nsist e ntl y b e e n 
t h e Bl a c k c h ur c h. T h e S a n ctifi e d C h ur c h  is us e d t o c o v er t h e m a nif e st ati o n of b o d y 
p er c ussi o n i n t h e Bl a c k c h ur c h tr a diti o n. Wit h a m ast er s i n a nt hr o p ol o g y fr o m C ol u m bi a  
Z  U ni v er sit y, Z or a N e al e H ur st o n is c o nsi d er e d t h e fir st l e giti m at e A m eri c a n f ol kl orist b y 
m a n y a c c o u nt s. H er 1 9 8 1 b o o k, H ur st o n hi g hli g ht s Afri c a n f ol kl or e a n d rit u als t h at 
s ur vi v e d i n t h e w a k e of sl a v er y a n d pi n p oi nt s t h e ori gi n of m a n y Bl a c k s o ut h er n c ust o ms.  
T h e r e v el ati o n of t his di as p ori c c o n n e cti o n is T h e S a n ctifi e d C h ur c h’ s hi d d e n 
j e w el. H ur st o n hig hli g ht s t h e li n k b et w e e n t h e p er c ussi v e cl a p pi n g a n d st o m pi n g 
el e m e nt s, f o u n d i n t h e Bl a c k c h ur c h, wit h t h e W e st Afri c a n b as e d ‘ri n g s h o ut’ tr a diti o n.  
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S c h ol ar M ari o n T h o m a s als o r e c o g ni z es t h e Afri c a n c h ar a ct eristi cs H ur st o n st u di e d 
st ati n g, “ F or H ur st o n,  t h e el e m e nt s a n d st yl e of w or s hi p i n t h e s a n ctifi e d c h ur c h ar e m or e 
Afri c a n t h at C hristi a n ” ( T h o m as 1 9 9 1, 3 5 -4 1).  H urst o n’s st u d y is y et a n ot h er s o ur c e t h at 
h el p s t his t h esis a n al y z e h o w t h e artf or m pr o gr ess e d fr o m Afri c a n dr u m l a n g u a g e t o a n 
alt er n ati v e f or m of r h yt h mi c c o m m u ni c ati o n.  
Or g a ni z ati o n all y, H ur st o n’s writi n g is disj oi nt e d, a n d, w hil e s o m e s e cti o ns ar e 
a n e c d ot al a n d d e pi ct c h ar a ct er s wit h s u p er n at ur al a biliti es, ot h er e ntri e s ar e m er el y a list 
of c ur es a n d s p ells. D es pit e t h e a br u pt tr a nsiti o ns a n d r o u g h p att er n of writi n g, H ur st o n 
pr o vi d es a n a c c ur at e s n a ps h ot of Bl a c k r ur al lif e. I n p arti c ul ar, H ur st o n s p e a ks of t h e 
h a n d cl a p pi n g a n d f o ot st o m pi n g tr a diti o ns, w hi c h ar e pr e v al e nt i n t h e Bl a c k c h ur c h. 
M or e i m p ort a ntl y, H ur st o n r ef er e n c es t h e ri n g s h o ut cir cl e s, w hi c h w er e a c o m m o n 
r eli gi o us pr a cti c e o n sl a v e pl a nt ati o ns.  
As t h e 1 9 8 0s pr o gr ess e d, t h e att e n ti o n o n Afri c a n St u di es i n cr e as e d si g nifi c a ntl y. 
M or e di v er s e s c h ol ar s c o ntri b ut e d t o t h e dis ci pli n e, pr o vi di n g a lit a n y of t o pi cs r el at e d t o 
Afri c a n di a s p ori c is s u es. Afri c a n A m eri c a n St u di e s pr of ess or a n d p hil o s o p h er , M ol efi 
K et e As a nt e , p u blis h e d T h e Af r o c e ntri c I d e a  i n 1 9 8 7 a n d i ntr o d u c e d a n alt er n ati v e 
m et h o d t o e x a mi n e Afri c a n r el at e d st u di es. As a nt e is Pr of es s or a n d c h air of Afri c a n  
A m eri c a n St u di e s at T e m pl e U ni v er sit y, a n d a ut h or of s e v er al b o o ks, i n cl u di n g Af ri c a n 
I nt ell e ct u al H erit a g e ( wit h A b u S. B arr y, T e m pl e) a n d T h e Hist ori c al a n d C ult ur al Atl as 
of Af ri c a n A m eri c a ns .  
I n T h e Af r o c e ntri c I d e a, As a nt e’ s c or e i d e a, " T h e Afr o c e ntri c m et h o d, " st at es t h at 
Afri c a ns m u st b e vi e w e d a s s u bj e ct s of t h e h u m a n e x p eri e n c e a n d n ot m er el y o n t h e 
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m ar gi ns of E u r o p e. Afri c a ns ar e a g e nt s a n d a ct or s i n t h eir hist or y t h er ef or e o n e c a n n ot 
e x a mi n e Afri c a n lif e t hr o u g h t h e E ur o c e ntri c e y e. S c h ol ar R o n al d J e m a l St e p h e ns 
b eli e v e s As a nt e’s m o st disti n cti v e q u alit y is t o v ali d at e t h e Afri c a n p er s p e cti v e st ati n g, 
“ N o ot h er c o nt e m p or ar y Afri c a n A m eri c a n s c h ol ar h as c h all e n g e d W est er n n oti o ns of 
o bj e cti vit y a s As a nt e h as d o n e i n T h e Af r o c e ntri c I d e a . H e h as e x p o s e d t h e w e a k n es s es 
of t h e E ur o c e ntri c p er s p e cti v e b y d e cl ari n g t h at s c h ol ar s hi p, as is pr a cti c e d t o d a y, is a  
s u bj e cti v e pr o c ess ”  ( St e p h e ns 1 9 8 9, 3 7 4-3 7 7).   
 Usi n g Afr o c e ntri cit y as t h e p hil o s o p hi c al b a s e w hi c h pl a c e s Afri c a ns i n t h e c e nt er 
of t h eir o w n h u m a n e xist e n c e is dir e ctl y r el e v a nt t o t h e c o nt e xt of t his t h esis si n c e it 
e m p o w er s Afri c a ns wit h t h e cr e ati v e  w h er e wit h al t o utili z e b o d y p er c ussi v e e x pr es si o ns 
as c o m m u ni c ati v e r h yt h mi c t o ols. All of t h e b o d y p er c ussi v e art f or ms dis c u ss e d i n t his 
t h esis us e p ol yr h yt h mi c q u aliti e s w hi c h w er e i n h erit e d a n d cr e at e d t hr o u g h t h e att e m pt e d 
er as ur e of t h e Afri c a n dr u m .  
Ulti m at el y, t h es e b o d y p er c ussi v e pr a cti c e s e m er g e d fr o m a n o p pr essi v e sl a v e 
e n vir o n m e nt h e n c e, r h yt h mi c c o m m u ni c ati o n b e c a m e i n cr e asi n gl y i m p ort a nt f or Afri c a ns 
t o c o d e t h eir m e ss a g es t hr o u g h t h eir a est h eti c s kill s et. T his t h e or y b e c a m e m o st e vi d e nt 
a s m a n y et h ni c gr o u p’s n ati v e l a n g u a g es w er e er a di c at e d d uri n g t h e sl a v e p eri o d. N e w 
Y or k Ti m es c ol u m nist, Gl e n n C olli ns, wr ot e a n d p u blis h e d “ R e -cr e ati n g H a m b o n e, B o d y 
M usi c of t h e P ast ”  f or t h e N e w Y or k Ti m e s o n J ul y 1 8, 1 9 8 7. I n t his w or k, C olli ns 
hi g hli g ht s h o w p er c ussi o n h as b e e n a n i nt e gr al el e m e nt i n Afri c a n c ult ur e, w h et h er 
t hr o u g h t h e us e of i nstr u m e nt s or t hr o u g h t h e e m pl o y m e nt of p h ysi c al g est ur es/ 
m o v e m e nt s, s u c h as d a n ci n g, st o m pi n g, a n d cl a p pi n g. C olli ns bri d g es t h e r h yt h mi c 
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si mil ariti es b et w e e n b ot h Afr o -C ari b b e a n a n d Bl a c k  P e nt e c o st al w or s hi p, pr o vi n g 
p er c ussi v e el e m e nt s of cl a p pi n g a n d st o m pi n g ar e pr e v al e nt i n b ot h s p a c es.  
T h e arti cl e als o hi g hli g ht s t h at t h e r h yt h mi c p atti n g m oti o n of h a m b o n e w as a f or m of 
c o m m u ni c ati o n a n d h a d it s o ri gi n i n W e st Afri c a n d a n c e. 
Dr. K ari a m u W els h -As a nt e is a n a c c o m plis h e d s c h ol ar of c ult ur al st u di es at 
T e m pl e U ni v er sit y. I n 1 9 9 4 W els h -As a nt e p u blis h e d T h e Af ri c a n A est h eti c: K e e p er of 
T r a diti o ns  w hi c h e x pl or es t h e a est h eti c c o m m o n aliti es t h at e xist i n A fri c a n c ult ur e 
t hr o u g h o ut t h e di as p or a. T his c oll e cti o n of e ss a ys als o c h all e n g es t h e E ur o c e ntri c 
p er s p e cti v es w hi c h  h a v e u nf airl y criti q u e d t h e Bl a c k A est h eti c. W els h -As a nt e e m br a c e s 
t h e cr e ati v e g e ni u s i n Afri c a n c ult ur e a n d s u g g e st s t h at Afri c a n p e o pl e a n al y z e hist ori c al 
i nf or m ati o n fr o m “ a Bl a c k  p er s p e cti v e ” v al u e s yst e m.  
T h e tr a nsf er of Afri c a n c ust o ms t o Afri c a n -A m eri c a n c o m m u niti e s is n ot a n e w 
c o n c e pt, a n d W els h -As a nt e c o nstr u ct s t h e bri d g e b et w e e n t h es e c o m m u niti e s t hr o u g h t h e 
N z uri m o d el str u ct ur e. K ari a m u W els h -As a nt e cr e at e d t h e N z uri M o d el as a str u ct ur e d 
fr a m e w or k w hi c h dis pl a ys h o w Afri c a n a est h eti c q u aliti es c a n b e c at e g ori z e d a n d als o as 
a m et h o d f or criti q ui n g Afri c a n d eri v e d art. K ari a m u W els h As a nt e’ s N z uri M o d el list s 
cr e ati vit y: m e a ni n g, et h o s, m otif, m o d e, f u n cti o n, t e c h ni q u e, a n d f or m as pri n ci pl es 
w hi c h m e as ur e a e st h eti c e x pr e ssi o n.  
B y a n al y zi n g t h es e Afri c a n a est h eti c pri n ci pl e s, o n e c a n r e c o g ni z e t h at b ot h t h e 
b e at b o x tr a diti o n i n hi p -h o p a n d s c at v o c als i n b e b o p er a j a z z s h ar e f u n cti o n, f or m, a n d 
m e a ni n g q u aliti es. I n T h e M usi c of Bl a c k A m eri c a ns, p u blis h e d i n 1 9 9 7, Eil e e n S o ut h er n 
cr e at es a n i ntri g ui n g a c c o u nt of Bl a c k m usi c, w hi c h st art s wit h t h e a p p e ar a n c e of 
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Afri c a ns o n s o ut h er n pl a nt ati o ns. Dr. S o ut h er n’ s v ast m usi c al k n o wl e d g e st e m m e d fr o m 
h er l o n g -st a n di n g c ar e er as a n e d u c at or of m usi c. C o v eri n g c ol o ni al er a m u si c, 
R e v ol uti o n ar y W ar mi nstr els y, a n d s wi n g er a j a z z, s h e hi g hli g ht s  t h e Bl a c k 
i nstr u m e nt alist s w h o h a v e pr o gr ess e d fr o m fi el d s o n gs t o hi p h o p. 
  I n T h e M usi c of Bl a c k A m eri c a ns,  S o ut h er n c o v er s e a c h er a a n d h o w t h e y all 
l e a d or b uil d t o w ar d t h e m a nif est ati o n of t a p. Alt h o u g h t a p is c o nsi d er e d a d a n c e, it is 
ess e nti all y a n Afri c a n r o ot e d r h yt h mi c e x pr essi o n w hi c h p us h e s t h e art of b o d y 
p er c ussi o n f or w ar d . S o ut h er n hi g hli g ht s mi nstr els y as t h e s o ci al c at al yst f or t h e 
d e v el o p m e nt of t a p’s b o d y p er c ussi v e t e c h ni q u e. Alt h o u g h t his r a cist pr a cti c e f urt h er 
d e ni gr at e d i m a g es of Bl a c k lif e, mi nstr el t h e at er c o m p a ni e s oft e n us e d Bl a c k d a n c er s t o 
a c c e nt u at e t h e e nt ert ai n m e nt f a ct or of t h eir s h o w. I n a w a y , mi nstr el s h o ws b e c a m e a 
cr e ati v e i n c u b at or f or t a p d a n c er s, w h o w er e willi n g t o b e i n v ol v e d i n t h e atri c al 
pr o p a g a n d a. Asi d e fr o m t h e f a ct t h at m a n y t a p d a n c e st yl e s w er e r efi n e d b y Bl a c k 
mi nstr el d a n c er s, t his er a still  m ar k e d a n ot h er e x a m pl e of t h e a p pr o pri ati o n of Bl a c k 
a est h eti c e x pr essi o n as a m e a ns t o s u bj u g at e it s cr e at or s.  
T e d Gi oi a b e gi ns his b o o k, T h e Hist or y of J azz, wit h dis c us si o n of t h e g e nr e’s 
e arli est r o ot s; a n d h e c o n cl u d es his w or k wit h dis c ussi o n of t h e  g e nr e at pr es e nt. Als o 
p u blis h e d i n 1 9 9 7, Gi oi a’s j a z z r es e ar c h hi g hli g ht s e v er y a s p e ct of t h e g e nr e, fr o m t h e 
br e a kt hr o u g h st yl e s of j a z z pl a y er s t o t h e e n vir o n m e nt i n w hi c h j a z z e v ol v e d. A n 
i m p ort a nt f e at ur e i n T h e Hist or y of J azz  i n cl u d es d es cri pti o ns of aft er -h o ur s s p ot s, s u c h 
as t h e C ott o n Cl u b a n d t h e S a v o y, b ot h l a n d m ar k ni g ht cl u bs t h at ar e pi v ot al l o c al e s i n 
m usi c hist or y si n c e j a z z t a p d e v el o p e d i n t h e m. C o nsi d eri n g t h e st or y of j a z z a n d t a p ar e 
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i nt ert wi n e d, Gi oi a’ s w or k c e m e nt s t h e l e g a c y of h a m bo n e p erf or m er s as f or ef at h er s of 
t a p d a n c e. His e x h a u sti v e w or k e m p h asi z es h o w t h es e t w o artf or ms gr e w t o g et h er a n d 
c o nti n u e t h e e v ol uti o n of b o d y p er c ussi o n.  
A n i m p ort a nt b o o k w hi c h c o v er s s c at v o c ali z ati o ns is T h e Birt h of B e b o p: A 
S o ci al a n d M usi c al Hist or y,  writt e n i n 1 9 9 7 b y S c ott D e v e a u x, a n  As s o ci at e Pr of es s or of 
M usi c at t h e U ni v er sit y of Vir gi ni a. D e V e a u x t a k es a c e ntr al c h a pt er i n t h e hist or y of 
j a z z— t h e birt h of b e b o p— a n d s h o ws h o w o ur c o nt e m p or ar y i d e a s of t his u ni q u el y 
A m eri c a n art f or m ar e b a s e d o n i m pr o vis ati o n. D e V e a u x b e gi ns wit h a n e x a mi n ati o n of 
t h e S wi n g Er a t h at f o c us es o n Afri c a n-A m eri c a n m usi ci a ns of t h e e arl y 1 9 4 0s, i n cl u di n g 
C h arli e P ar k er, Di z z y Gill es pi e, a n d T h el o ni o us M o n k. J a z z s c h ol ar r e affir ms D e v e a u x’ s 
a p pr o a c h st ati n g, “ As t h e titl e s u g g est s, his a p pr o a c h c e nt er s b ot h o n t h e s u bst a n c e of 
b e b o p as w ell as o n t h e c ult ur al c o n diti o ns a n d i n di vi d u al a n d c oll e cti v e eff ort s t h at m a d e 
it s e m er g e n c e p o ssi bl e ” ( J a c ks o n 2 0 0 1, 4 0 5-4 1 2) . I n d oi n g s o, h e li n k s iss u e s wit hi n t h e 
j a z z w orl d t o ot h er d e v el o p m e nt s o n t h e A m eri c a n s c e n e, li k e t h e t ur m oil d uri n g W orl d 
W ar II a n d t h e p er v asi v e r a cis m of t h e p eri o d.  
T hr o u g h o ut T h e Birt h of B e B o p , D e V e a u x pl a c e s m usi ci a ns wit hi n t h e c o nt e xt of 
t h eir pr of essi o n al w orl d, p a yi n g cl o s e att e nti o n t o t h e c h all e n g e s n ot o nl y of m a ki n g a 
li vi n g, b ut als o of m a ki n g g o o d m usi c. H e s h o ws t h at b e b o p w as si m ult a n e o usl y a n 
artisti c m o v e m e nt, a n i d e ol o gi c al st at e m e nt, a n d a c o m m er ci al p h e n o m e n o n. I n h o w it 
dr a ws fr o m t h e ri c h or al hist ori es t h at s u c h a li vi n g tr a diti o n pr o vi d e s, D e V e a u x's b o o k 
r es o n at es wit h t h e n arr ati v e s of i n di vi d u al li v e s. W hil e T h e Birt h of B e b o p i s a st u d y i n 
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A m eri c a n c ult ur al hist or y a n d a criti c al m usi c al i n q uir y, it is als o a fitti n g h o m a g e t o 
b e b o p a n d t o t h o s e w h o m a d e it p o ssi bl e.  
M or e i m p ort a ntl y, D e V e a u x gi v e s c o nt e xt t o t h e cr e ati o n of s c at, hi g hli g hti n g it s 
e arl y u s e i n t h e c ar e er s of b e b o p l e g e n ds, Ell a Fit z g er al d a n d S ar a h V a u g h a n. B e c a us e 
v o c alist s w er e usi n g v o c a bl e s t o mi mi c h or n a n d r h yt h m s e cti o ns, s c at b e c a m e 
s y n o n y m o u s wit h b e b o p as s c at d e v el o p e d a n d b e c a m e m or e cl o s el y li n k e d t o b e b o p, s c at 
v o c alist s b e c a m e li n k e d t o b e b o p b a n d s. D e V e a u x’ s p ur p o s e i n T h e Birt h of B e b o p  w as 
t o hi g hli g ht t h e Afri c a n li n g uisti c q u aliti es wit hi n s c at v o c als. D e v e a u x’s r es e ar c h c o v er s 
f or ce d et h ni c mis c e g e n ati o n, d uri n g t h e ti m e of e nsl a v e m e nt, a n d h o w t h e mi xi n g of 
c ult ur es aff e ct e d s c at v o c al st yl es.  
 Dr. Mi c h a el G o m e z is a n e x p ert i n Afri c a n a St u di es a n d st u di e s t h e et h ni c gr o u ps 
i n v ol v e d i n s h a pi n g Afri c a n-A m eri c a n c ult ur e. I n his 2 0 0 1  b o o k, Mi c h a el G o m e z ar g u es 
t h at et h ni c i d e ntit y s ur vi v e d a n d fl o uris h e d w ell b e y o n d t h e M a af a. Et h ni cit y c o nstit ut es 
si mil ar s o ci o -c ult ur al tr ait s wit hi n a c o m m u nit y. B ef or e E ur o p e a ns i n v a d e d Afri c a, W e st 
Afri c a n i d e ntiti es w er e f or m e d b y t h e c o m bi n ati o n of c e ntr ali z e d st at es, r eli gi o n, 
l a n g u a g e, a n d c ult ur e. T hr o u g h o ut E x c h a n gi n g , G o m e z e x a mi n e s t h e d e v el o p m e nt of a 
f or m e d o ut of a n ass ort m e nt of W est Afri c a n et h ni c gr o u ps. H e ar g u es t h at m a n y p e o pl e 
mist a k e nl y c o n cl u d e t h at Afri c a n -A m eri c a n i d e ntit y b e g a n i n t h e N e w W orl d, b ut G o m e z 
pr o vi d es m u c h e vi d e n c e t o t h e c o ntr ar y a n d c o nt e n ds t h at et h ni c mi xi n g a n d t h e r es ulti n g 
Afri c a n -A m eri c a n i d e ntit y b e g a n i n Afri c a.  
T his c o n c e pt of et h ni c mi xi n g is a pi v ot al pi e c e w hi c h e x pl ai ns t h e i m p ort a n c e of 
dr u m p er c uss i o n i n Afri c a n c ult ur e. A l ar g e p er c e nt a g e of sl a v es c a m e fr o m t h e S e n e-
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G a m bi a n ar e a of W est Afri c a, a l o c ati o n t h at is a pri m ar y s o ur c e f or t al ki n g dr u ms, s u c h 
as t h e dj e m b e a n d d u n d u n. T h es e i nstr u m e nt s w er e a m aj or f a ct or i n d e v el o pi n g t h e 
r h yt h mi c l a ng u a g e w hi c h p er sist e d i n W est Afri c a.  
I n G o m e z’ s a n al ysis, Afri c a n-A m eri c a n i d e ntit y is l ar g el y a pr o d u ct of 
mis c e g e n ati o n. As m e nti o n e d b y G o m e z, c o ast al sl a v e p ort s al o n g t h e W est er n c o ast of 
Afri c a n h el d c a pti v e s fr o m t h e M ali n k e, t h e S er er, F ul b e, S o n i n k e. W hil e at t h es e p ort s, 
t h es e n ati o ns mi x e d a n d cr e at e d a S e n e g al e s e et h ni c s et. T h es e s e ct s of p e o pl e w er e 
g e n er all y s hi p p e d fr o m Afri c a t o s u g ar c a n e pl a nt ati o ns i n L o uisi a n a. W hil e i n t h e 
A m eri c a n s o ut h, t his et h ni c gr o u p cr e at e d c ult ur al artif a ct s, s u c h as a disti n ct l a n g u a g e, 
b y i nf usi n g t h e Fr e n c h l a n g u a g e wit h t h eir o w n n ati v e s p e e c h.  
 
2 0 0 0s -P r es e nt  
I n 2 0 0 0, a ut h or Eri c C h arr y off er e d i n his b o o k M a n d e M usi c a d et ail e d 
d o c u m e nt ati o n of o n e of W est Afri c a's m aj or m u si c c ult ur es a n d et h ni c gr o u ps, w h o m 
p o p ul at e B e ni n, B ur ki n a F as o, C ôt e d'I v oir e, G a m bi a, G h a n a, G ui n e a, G ui n e a -Bis s a u, 
Li b eri a, M ali, M a urit a ni a, Ni g er, Ni g eri a, S e n e g al a n d Si err a L e o n e. A Pr of e ss o r of 
M usi c at W esl e y a n U ni v er sit y C h arr y, b a s es his w or k o n t h e st u d y of et h n o m u si c ol o g y. 
His r es e ar c h t hr o u g h o ut M a n d e M usi c  c o m pris e s b ot h writt e n a n d or al s o ur c es, w hi c h is 
si g nifi c a nt as a r ef er e n c e p oi nt b e c a us e Afri c a n r h yt h mi c l a n g u a g e oft e n h a d n o writt e n 
tr a nsl ati o n. I n his 2 0 0 4 p u bli c ati o n R e v er si n g S ails , Mi c h a el A. G o m e z o n c e a g ai n 
f o c us e s o n n u m er o us c ult ur al is s u es of t h e Afri c a n Di as p or a. R e v ersi n g S ails’  m o st 
n ot e w ort h y q u alit y is it s i n di c ati o n t h at Afri c a n p e o pl e a cti v el y r e s p o n d e d t o t h e 
h ar ds hi p s of sl a v er y b y pr es er vi n g t h eir c ult ur e t hr o u g h s u b v er si v e m e a ns. I n t his 
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a c c o u nt, G o m e z e x p o s e s t h e v ar yi n g d e gr e e s t o w hi c h Afri c a n c ult ur e e x pr es s e d it s elf 
t hr o u g h o ut t h e W est er n H e mis p h er e.  
G o m e z c o nt e xt u ali z e s t h e s o ci al c o n diti o ns f or b o d y p er c ussi o n’s e m er g e n c e a n d 
pr o gr essi o n, b y c o v eri n g a c hr o n ol o gi c al s c o p e of 1 8t h -1 9t h c e nt ur y, w hi c h b ot h li n ks 
a n d diff er e nti at es p ast a n d pr es e nt cir c u mst a n c e s. G o m e z o n c e a g ai n m a n a g es t o d et ail 
t h e m e a ns b y w hi c h r h yt h mi c l a n g u a g e w a s pr es er v e d t hr o u gh o ut t h e Afri c a n di a s p or a. 
F or e x a m pl e, b o d y p er c us si o n w as c o n c e al e d b y c ult ur al pr a cti c e s a n d c er e m o ni es 
p erf or m e d i n Bl a c k c o m m u niti es.  
S p e cifi c all y, t h e h a n d cl a p pi n g a n d f o ot st o m pi n g r h yt h mi c d a n c e i n Bl a c k 
c h ur c h e s ar e a n e xt e nsi o n of t h e r h yt h mi c l a n g u a g e tr a nsf or m e d b y b o d y p er c us si o n. 
Hist ori a n M ar c us R e di k er pr o vi d e s a d et ail e d a c c o u nt of h o w t h e Mi d dl e P ass a g e 
aff e ct e d Afri c a n sl a v e s a n d s hi p m at es i n his 2 0 1 1 b o o k T h e Sl a v e S hi p: A H u m a n 
Hist or y . I n p arti c ul ar, R e di k er hi g hli g ht s i n c h a pt er t hre e t h e et h ni c gr o u ps m o st i n v ol v e d 
i n t h e c a pt uri n g pr o c ess: As a nt e, D a h o m e y, O y o, K o n g o, a n d Ni g er cit y st at es. R e di k er 
ar g u es t h at t h es e milit aristi c n ati o ns e x pl oit e d n ei g h b ori n g vill a g e s b y c a pt uri n g 
c o m m o n er s, a gri c ult ur alist s, n o m a d s, a n d h u nt er -g at h er er s.  
I n T a p D a n ci n g A m eri c a , C o nst a n c e V alis Hill, h er s elf a n a c c o m plis h e d j a z z t a p 
d a n c er, c h or e o gr a p h er, a n d p erf or m a n c e s c h ol ar, b e gi ns wit h a dr a m ati c a c c o u nt of a 
b u c k d a n c e c h all e n g e b et w e e n Bill " B oj a n gl e s " R o bi ns o n a n d H arr y S wi nt o n at 
Br o o kl y n' s Bij o u T h e atr e. S h e vi vi dl y d es cri b e s t a p's m usi c al st yl e s a n d st e ps, fr o m 
b u c k -a n d -wi n g a n d r a gti m e st e p pi n g at t h e t ur n of t h e c e nt ur y; j a z z t a p pi n g t o t h e 
r h yt h ms of h ot j a z z, s wi n g, a n d b e b o p i n t h e 1 9 2 0s, 1 9 3 0s a n d 1 9 4 0s; t o hi p -h o p -
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i nfl e ct e d hitti n g a n d h o ofi n g i n h e els ( hi g h a n d l o w) fr o m t h e 1 9 9 0s ri g ht u p t o t o d a y. 
T a p w as l o n g c o nsi d er e d " a m a n's g a m e. " H o w e v er, Hill's is t h e fir st hist ori c al t e xt t o 
hi g hli g ht o ut st a n di n g f e m al e d a n c er s at t h e t ur n of t h e 2 0t h c e nt ur y, s u c h a s A d a O v ert o n 
W al k er,  Kitt y O' N eill, a n d Ali c e W hit m a n; t h e pi o n e eri n g w o m e n c o m p o s er s of t h e t a p 
r e n ais s a n c e, i n t h e 7 0s a n d 8 0s; a n d t h e h ar d-hitti n g r h yt h m -t a p pi n g w o m e n of t h e 
mill e n ni u m, s u c h as C hl o e Ar n ol d, A y o d el e C as el, Mi c h ell e D orr a n c e, a n d D or m e s hi a 
S u m br y E d w ar ds.   
  Writt e n wit h u n c a n n y f or esi g ht, t h e b o o k f e at ur es d a n c er s w h o h a v e b e c o m e 
i nt er n ati o n al t o uri n g artist s, p erf or m e d o n Br o a d w a y, w o n E m m y a n d T o n y A w ar ds, a n d 
r e c ei v e d t h e pr esti gi o u s D a n c e M a g a zi n e, A d el e a n d Fr e d Ast air e, a n d J a c o b's Pill o w 
D a n c e a w ar ds. Pr es e nt e d wit h all t h e v er v e a n d gr a c e of t a p it s elf, a n d dr a wi n g o n 
e y e wit n e ss a c c o u nt s of e arl y p erf or m a n c e s, as w ell as i nt er vi e w s wit h t o d a y's gr e at est t a p 
d a n c er s, T a p D a n ci n g A m eri c a fills a m aj or g a p i n A m eri c a n d a n c e hist or y, pl a ci n g t a p 
fir ml y c e nt er st a g e.  
W h et h er t hr o u g h hist ori c al sl a v e r e c or ds, li n g uisti c si mil ariti e s, or c ult ur al 
si g nifi c a n c e, t h es e s o ur c es s u p p ort t h e t h e or y t h at Afri c a n r h yt h mi c l a n g u a g e h a s 
tr a ns m ut e d, a cr o ss ti m e a n d m u si c al g e nr e, i nt o v ari o us b o d y p er c us si v e f or ms. T h es e 
b o d y p er c ussi v e pr a cti c e s, w hi c h w er e c ult ur al s ur vi v al t a cti cs, n ot o nl y m ai nt ai n e d 
Afri c a n r h yt h mi c li n g uisti c q u aliti es, b ut als o m a nif est e d i n diff er e nt artisti c f or ms.  
I n “N o M a n C a n Hi n d er M e: T h e J o ur n e y f r o m Sl a v er y t o E m a n ci p ati o n t hr o u g h S o n g,  
a ut h or a n d p u bli c hist ori a n V el m a M ai a T h o m a s m a k es a n e x e m pl ar y eff ort t o d o c u m e nt 
e arl y f or ms of b o d y p er c ussi o n, s u c h as ri n g s h o uts c o m m o n i n sl a v e c o m m u niti es. T h e 
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i nsi g ht gl e a n e d fr o m t h es e s o ur c es s u p p ort s t his t h esis’s t o pi c, i n t h at t h e y pr o vi d e 
e x a m pl e s of r h yt h mi c b o d y p er c us si o n t h at als o c o m m u ni c at e d c o d e d m ess a g es. 
U nf ort u n at el y, S c h ol ar s oft e n i g n or e d t his c h ar a ct eristi c, al o n g wit h t h e w e alt h of c ult ur al 
k n o wl e d g e e a c h r h yt h mi c p att er n pr o vi d es. T h er e is a n ur g e nt n e e d f or c ult ur al 
i n v e sti g ati o n i n t his fi el d i n or d er t o f ull y gr as p t h e i ntri c a ci e s of r h yt h mi c 
c o m m u ni c ati o n a n d t h us d e v el o p a n e w fi el d t h at st u di es t h e li n g uisti c q u alit y t o r h yt h m  
S o m e s o ur c es i n t his lit er at ur e r e vi e w f o c us o n s u bj e ct s, s u c h as t a p d a n ci n g, j a z z, s c at 
v o c ali z ati o n, a n d t h e art of b e at b o xi n g, all of w hi c h ar e i nfl u e n c e d b y Afri c a n r h yt h mi c 
e x pr es si o ns. T his t h esis s e e ks t o pr o v e t h at c o m m u ni c ati v e b o d y p er c ussi o n i n 
c o nt e m p or ar y A m eri c a n m usi c fi n d s it s r o ot s i n tr a diti o n al Afri c a n r h yt h mi c e x pr essi o n s. 
W or ki n g t o s u bst a nti at e t his cl ai m pr o v e d diffi c ult c o nsi d eri n g t h e l a c k of r el e v a nt 
r es o ur c es o n t his t o pi c.   
A n u m b er of s o ur c es, i n cl u di n g T e d Gi oi a’ s T h e Hist or y of J azz a n d C o nst a n c e 
V alis Hill’ s B r ot h er h o o d i n R h yt h m: T h e J azz T a p D a n ci n g of t h e Ni c h ol as B r ot h ers , 
c o v er j a z z b e b o p, i n w hi c h b o d y p er c ussi v e st yl e s, s u c h as t a p d a n ci n g, w er e pr o mi n e nt. 
T his r es e ar c h als o hi g hli g ht s h o w b e b o p j a z z i nf or m e d diff er e nt m a nif est ati o ns of b o d y 
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HI S T O RI C A L  C O N T E X T  
 
 F or e v e r yt hi n g w e d a n c e d: f u n er als, birt hs, d e at hs, w e d di n gs, h ar v est,  
  pl a nti n g, i niti ati o n, w a r . (D a ni el Bl a c k,  T h e C o mi n g ) 
 
W est Af ri c a n D r u m R h yt h ms  
M usi c h as al w a ys b e e n a vit al c o m p o n e nt of Afri c a n c ult ur e. S p e cifi c all y, dr u m 
r h yt h m el e m e nt s ar e d e e pl y r o ot e d i n Afri c a n c ult ur es. F or i nst a n c e, dr u m r h yt h m 
l a n g u a g e w a s a m aj or c o m m u ni c ati o n t o ol us e d t o c o n v e y th e Afri c a n or al hist or y a n d 
tr a diti o n. T h e “t al ki n g dr u ms ” h as b e c o m e t h e v oi c e of t h e l a n g u a g e of it s us er. 
I n a n i n-d e pt h arti cl e, w hi c h a n al y z e d t h e us e of Y or u b a t al ki n g dr u ms, e ntitl e d 
Dr u m m u ni c ati o n: T h e T r a d o -I n di g e n o us A rt of C o m m u ni c ati n g wit h T alki n g Dr u ms i n 
Y or u b al a n d  c o -a ut h or H alir a A b e ni Liti n, d efi n es t his a bilit y t o s e n d a n d r e c ei v e 
m e ss a g e s as a t er m c all e d dr u m m u ni c ati o n:  
T h e t er m dr u m m u ni c ati o n g oi n g b y t h e s e m a nti c i nt er pr et ati o ns of it s c o nstit u e nt 
p art s will t h e n r ef er t o t h e pr o c ess w hi c h i n v ol v e s t h e us e of dr u ms or dr u m b e at s 
t o diss e mi n at e pr o p erl y c o n c ei v e d i d e a s, a p pr o pri at el y c o d e d or arti c ul at e d vi a 
m e a ni n gf ul a n d c o m pr e h e nsi bl e dr u m b e at s t h at c a n b e d e c o d e d or u n d er st o o d or 
i nt er pr et e d b y t h e t ar g et list e n er s or i nt e n d e d a u di e n c e w h o r es p o n d t o t h e  
m e ss a g e of t h e dr u m b e at wit h t h e ai d of a p pr o pri at e, d esir e d or e x p e ct e d 
f e e d b a c k. ( H alir a a n d B a b al ol a 2 0 1 2, 1) 
 
T h e dr u m, dr u m m er, a n d a u di e n c e ar e ess e nti al c o m p o n e nt s f or t h e pr o c ess of 
dr u m m u ni c ati o n. T h e s e r ol es w er e m ai nt ai n e d a n d u p h el d b y Afri c a n s o ci eti e s pri or t o 
c ol o ni z ati o n. T hr o u g h o ut t h e a rti cl e, b ot h H alir a A b e ni Liti n a n d S a ms o n Ol as u n k a n mi 
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Ol u g a o utli n e t h e fi v e st a g es of dr u m m u ni c ati o n, w hi c h ar e: (1) t h e c o m m u ni c at or,  
(2) t h e dr u m b e at m es s a g e, (3) t h e dr u m b e at c h a n n el, (4) t h e dr u m b e at a u di e n c e, a n d  
(5) t h e dr u m b e at’s f e e d b a c k.  
I n m o st c as es, t h e “ t al ki n g dr u m”  r e m ai n e d a c ult ur al st a pl e a n d n e c ess ar y 
c o m p o n e nt f or c o m m u ni c ati o n i n m a n y Afri c a n c ult ur es. Dr u m m u ni c ati o n is r efl e ct e d i n 
t h e li v e s of v ari o us et h ni c gr o u ps s u c h as: T h e W ol of w h o i n h a bit S e n e g al a n d G a m bi a 
a n d c ulti v a t e d t h e T a m a dr u m; t h e A k a n fr o m m o d er n-d a y G h a n a f o st er e d t h e D o n d o 
dr u m; a n d t h e H a us a of N ort h er n Ni g eri a, est a blis h e d t h e K al a n g u dr u m as a m aj or p art 
of t h eir s o ci et y. I n e a c h et h ni c e x a m pl e, Afri c a n dr u m m er s w er e a bl e t o e n c o d e m e ss a g es 
i nt o v ari o us r h yt h ms, a n d a u di e n c e s w er e a bl e t o d e c o d e dr u m b e at m e ss a g es t hr o u g h 
c ult ur al tr a diti o ns.  
T his st a g e of c o m m u ni c ati o n i n v ol v e s i nt er pr et ati o n of t h e c o d e d dr u m b e at 
m e ss a g e b y t h e a u di e n c e or list e n er s. T h e a u di e n c e, w h o is e x p e ct e d t o d e ci p h er 
t h e dr u m b e at m es s a g e, m a y b e a si n gl e p er s o n— s u c h as t h e ki n g b ei n g w el c o m e d 
b a c k t o his p al a c e fr o m a tri p b y p al a c e t al ki n g dr u m m er s.  It c a n als o b e us e d t o  
si g nif y i m p ort a nt di g nit ari es or e mi n e nt p er s o n aliti es pr es e nt at a n i m p ort a nt 
o c c asi o n. T h e a u di e n c e c a n e v e n b e s u p er n at ur al b ei n g s r e pr es e nt e d b y 
m a s q u er a d es or s pirit s b ei n g a p p e as e d b y a s p e cifi c s pirit u al dr u m b e at m e ss a g e. 
F a mili es m a y pr ais e it s m e m b er s usi n g a s o n g/ p o e m w hi c h is pl a y e d b y t h e 
dr u m m u ni c at or. ( H alir a a n d B a b al ol a 2 0 1 2, 5)  
 
A m o n g all Afri c a n c ult ur es, dr u m mi n g p er m e at es all f a c et s of lif e. C o m m u n al 
e v e nt s, d e n oti n g m arri a g e c er e m o ni e s, h ar v est s e as o n, e n g a g e m e nt s i n b attl e, i n c or p or at e 
dr u m mi n g. As f a m e d a ut h or of H o w E ur o p e U n d e r d e v el o p e d Af ri c a  a n d p oliti c al a cti vist, 
W alt er R o d n e y, e x pl a i ns, “ M u si c a n d d a n c e h a d k e y r ol e s i n “ u n c o nt a mi n at e d ” Afri c a n 
s o ci et y. T h e y w er e e v er pr es e nt at birt h, i niti ati o n, m arri a g e, d e at h, as w ell as at ti m e s of 
r e cr e ati o n. Afri c a is t h e c o nti n e nt of dr u ms a n d p er c ussi o n. Afri c a n p e o pl e r e a c h e d t h e 
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pi n n a cl e o f a c hi e v e m e nt i n t h at s p h er e”  ( R o d n e y 1 9 7 2, 7 0 7). As s u p p ort e d b y R o d n e y’ s 
a n al ysis, e nsl a v e d Afri c a ns r e pl a c e d t h e t al ki n g dr u m wit h b o d y p er c ussi v e r h yt h ms t o 
pr o vi d e a f u n cti o n b e y o n d d a n c e.  
W hil e Afri c a n t al ki n g dr u ms w er e utili z e d t o c o n v e y m es s a g es o v er dist a n c e —
b o d y -p er c us si o n d a n c e s, n a m el y, p ati n j u b a, w er e m er el y a c o nti n u ati o n of t h es e 
r h yt h mi c c o m m u ni c ati o n m et h o ds. T his r h yt h mi c c o n n e cti o n is u bi q uit o us i n c ult ur es 
t hr o u g h o ut t h e Afri c a n di as p or a. T h e c a us e f or t his u ni v er s al i n cl u si o n of t h e dr u m, is it s 
c e ntr alit y i n a n ci e nt Afri c a n c ult ur es. As t h es e c ult ur es b e c a m e gl o b al d u e t o t h e Tr a ns -
Atl a nti c sl a v e tr a d e, t h e y als o s pr e a d Afri c a n dr u m i nfl u e n c e s. T h e c o m m u ni c ati v e 
el e m e nt i n dr u m mi n g w a s a pr o mi n e nt el e m e nt w hi c h cr o ss e d o v er t h e Atl a n ti c O c e a n. 
Pri or t o c ol o ni z ati o n, m es s a g e dr u ms w er e c o nstr u ct e d t o r es o n at e a n d c arr y m e ss a g e s 
o v er l ar g e dist a n c es w h e n e v er str u c k b y h e a v y w o o d e n sti c k s. T his q u alit y of r es o n a n c e 
es p e ci all y ri n gs tr u e f or t h e dj e m b e, w hi c h is pri m aril y m a d e wit h g o at s ki n, t h e el asti cit y 
of w hi c h all o ws f or a v ol u mi n o us s o u n d. I n t h e c as e of t h e d u n d u n dr u m, s m all st a n ds 
w hi c h ar e p o siti o n e d u n d er n e at h it l o w er t h e dr u m’s pit c h. T h e h all o w e d w alls of d u n d u n 
dr u ms w o ul d v ar y t h e t o n es, mi mi c ki n g s p e e c h p att er ns a n d, c o n v e yi n g m es s a g es o v er 
l ar g e dist a n c e s e x p a n di n g it s r e a c h t o wi d er gr o u ps of p e o pl e. J a n h ei n z J a h n’s b o o k, 
M u nt u , e x pl or es t h e m o d alit y of dr u m r h yt h m i n a c h a pt er e ntitl e d “ K u nt u. ” H er e, t h e 
a ut h or hi g hli g ht s h o w t h e Afri c a n dr u m w as a n d, i n s o m e c as es, st ill is a t o ol of 
c o m m u ni c ati o n:  
T h e Afri c a ns h o w e v er di d n ot n e e d a n al p h a b et t o c o n v e y i nf or m ati o n; i nst e a d 
t h e y d e v el o p e d t h e dr u m l a n g u a g e, w hi c h is s u p eri or t o writi n g f or t h at p ur p o s e. 
It is q ui c k er t h a n a n y m o u nt e d m e ss e n g er a n d it c a n c o n v e y it s m e ss a g e t o a 
gr e at er n u m b er of p e o pl e at o n e ti m e t h a n t el e gr a p h or t el e p h o n e. O nl y r e c e ntl y 
2 8  
 
  
h a s t h e wir el es s c o m e t o e x c el i n t his r es p e ct, t h e l a n g u a g e of t h e dr u ms. ( J a h n 
1 9 6 1, 1 8 7)  
 
C ert ai n dr u m p att er ns al ert e d vill a g es of i ntr u d er s a n d si g n al e d b attl e f or m ati o ns 
d uri n g ti m es of c o nfli ct. I d e all y, t h e s o u n d fr o m a slit g o n g c o ul d b e h e ar d as f ar as t hr e e 
t o s e v e n mil e s. T his slit g o n g w as o n e of t h e dr u ms us e d i n pr e-c ol o ni al ti m e s t o r el a y 
m e ss a g e s b et w e e n vill a g e s. D a n c e hist ori a n, a ut h or, a n d c h or e o gr a p h er, C o nst a n c e Hill, 
o utli n e d h o w r h yt h m w a s i n gr ai n e d i n t h e e v er y d a y li v e s of Afri c a ns. “I n Afri c a n c ult ur e, 
r h yt h m p er m e at es all f or ms of e x pr es si o n; it is “t h e ar c hit e ct ur e of b ei n g, t h e i n n er 
d y n a mi c t h at gi v e s it f or m, t h e p ur e e x pr essi o n of t h e lif e f or c e ” ( Hill 2 0 0 0, 6 7). A n 
e x a m pl e t h at f urt h er s oli difi e s Hill’ s cl ai m is t h e e n gr ai n e d r h yt h mi c c ult ur e of t h e F o n.  
T h e F o n ar e t h e l ar g est et h ni c gr o u p i n B e ni n a n d i n h a bit s e cti o ns of Ni g eri a a n d 
T o g o. A n ci e nt hist ori c al r e c or ds ar e m ai nt ai n e d t hr o u g h or al tr a diti o n. E ss e nti all y, F o n 
hist or y w as tr a ns mitt e d t hr o u g h f ol kt al es, c h a nt s, pr o v er bs, a n d, m o st i m p ort a ntl y, m usi c. 
Li k e m a n y W e st Afri c a n c ult ur es, t h e F o n h a v e a c o n c e ntr at e d f o c us o n m usi c as a t o ol 
of i nf or m ati o n.  Alt h o u g h t h er e is n o c o difi e d s yst e m of dr u m t al k, dr u m m er s e m ul at e 
s p e e c h t hr o u g h dr u m s o u n ds a s a str e a m of s yll a bl es a n d v o c a bl e p hr as e s.   
T h e F o n et h ni c gr o u p als o birt h e d t h e D a h o m e y E m pir e, w hi c h s u p pli e d m a n y 
sl a v es d uri n g t h e Tr a ns -Atl a nti c tr a d e d uri n g t h e 1 8t h a n d 1 9t h c e nt ur i e s, is als o k n o w n 
f or V o d u n r eli gi o n. A si g nifi c a nt p orti o n of Afri c a n sl a v e s w h o p o p ul at e d s u g ar 
pl a nt ati o ns i n t h e Fr e n c h W est I n di e s, H aiti, D o mi ni c a n R e p u bli c, a n d Tri ni d a d w er e of 
t h e F o n et h ni c gr o u p. Afri c a ns t hr o u g h o ut t h e Di a s p or a t o o k t his p orti o n of t h eir 
k n o wl e d g e a n d m e m or y a n d bl e n d e d it wit h ot h er f or ms of t h e N e w L a n d c ult ur e t o 
r e d efi n e m u si c wit h Afric a n ori gi ns. F o n c ult ur e m er g e d wit h Fr e n c h, P ort u g u es e or 
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S p a nis h t o pr o d u c e disti n ct d a n c e a n d m usi c al st yl es. T h e F o n bl e n d e d m usi c i nt o t h eir 
li v es s o m u c h t h at t h e y w or k e d t o r h yt h ms of p o u n di n g, s w e e pi n g, m u d-st a m pi n g, a n d 
gri n di n g. As a r es ult of t h e tr a ns -Atl a nti c sl a v e tr a d e, m a n y Afri c a n -A m eri c a n 
d es c e n d a nt s of t h e F o n w er e r el o c at e d i n N e w Orl e a ns, L o uisi a n a. Wit h t h e i nfl u x of 
sl a v es of F o n d es c e nt i m p ort e d t o L o uisi a n a, it is n o w o n d er t h e c er e m o ni al p ol yr h yt h mi c 
dr u ms w er e i nfl u e nti al i n t h e m usi c g e nr e of J a z z.   
T h e mis c e g e n ati o n of t h e F o n wit h sl a v es of t h e I g b o, Y or u b a, W ol of a n d C o n g o 
n urt ur e d a n e n vir o n m e nt  t h at w as a r h yt h mi c h a v e n i n N e w Orl e a ns. T h e C o n g o S q u ar e 
w as a c ult ur al s p a c e w h er e sl a v es w er e a bl e t o fr e el y c el e br at e utili zi n g Afri c a n t al ki n g 
dr u m r h yt h ms. A d diti o n all y, C o n g o S q u ar e w as a h u b f or t h e d e v el o p m e nt of b o d y 
p er c ussi v e art f or ms, s u c h as t a p d a n ci n g.  
C o nst a n c e V alis Hill e x pl or es t h e c o n n e cti o n b et w e e n t his Afri c a n -A m eri c a n 
artf or m a n d t h e t al ki n g dr u ms of W est Afri c a i n B r ot h er h o o d i n R h yt h m: T h e J azz T a p 
D a n ci n g of T h e Ni c h ol as B r ot h ers, h er bi o gr a p h y of t h e f a m o us t a p d u o, t h e Ni c h ol as 
Br ot h er s. S h e st at es, “ T h e a n ci e nt Afri c a n tr a diti o n of t h e ‘t al ki n g dr u m,’ it s r h yt h ms 
“ill u mi n ati n g t h e s pirit, ” s e e ms t o b e r et ai n e d i n t h eir s e ns u o us e m b o di m e nt of r h yt h ms; 
t h eir ‘dr u m d a n ci n g ’ c o nfir ms t h e r et e nti o n of a W est Afri c a n m u si c al a est h eti c ” ( Hill 
2 0 0 0, 6). T his s a m e r h yt h mi c l a n g u a g e dis pl a y e d vi a t al ki n g dr u ms, a n d is a c ult ur al 
r et e nti o n i n h erit e d fr o m W e st Afri c a n et h ni c gr o u ps u pr o ot e d b y t h e Tr a ns-Atl a nti c sl a v e 
tr a d e. T h es e t al ki n g dr u m r h yt h ms tr a ns m ut e d i nt o b o d y p er c us si v e artf or ms d es pit e t h e 
f or c e d c o nfi n e s of sl a v er y. E v e nt u all y, t h es e r h yt h mi c el e m e nt s e v ol v e d i nt o b o d y 
p er c ussi v e t e c h ni q u es s u c h a s h a n d cl a ps, f o ot st o m ps, a n d v o c al p er c us si o n. T h es e 
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e x a m pl e s ar e m o st e vi d e nt i n N e gr o s pirit u als a n d e arl y g o s p el m u si c. S pirit u als e n a bl e d 
sl a v es t o c o n v e y t h eir r eli gi o us c o n vi cti o ns,  s e nti m e nt s, a n d str u g gl e s t hr o u g h m u si c. 
W hil e t h es e s o n g s pr o vi d e d a s pirit u al es c a p e fr o m t h eir dis p arit y of sl a v er y, t h er e is als o 
a disti n ct r el ati o n t o t h e t al ki n g dr u m tr a diti o n.  
A d diti o n all y, t h e f u n d a m e nt al c h ar a ct eristi c s of Y or u b a ( w h o m o stl y p o p ul at e d 
L o uisi a n a) m u si c ar e it s p ol yr h yt h mi c dr u m mi n g a n d c all -a n d -r es p o ns e m u si c p hr a si n g. 
It is n ot c oi n ci d e nt al t h at t h es e s a m e el e m e nt s ar e a b u n d a nt t hr o u g h o ut N e gr o s pirit u als 
a n d g o s p el m usi c. T h es e r h yt h mi c f e at ur es h a v e als o e xist e d si n c e t h e e arl i est f or ms of 
c er e m o ni al dr u m mi n g pr a cti c es a n d e xt e n d t o c o nt e m p or ar y Afri c a n m u si c. A m aj or 
c o m p o n e nt of Afri c a n dr u m mi n g ( a n d d a n c e) is p ol yr h yt h m, w hi c h is t h e si m ult a n e o us 
us e of m ulti pl e r h yt h ms i n t h e s a m e m et er. O n p ol yr h yt h m Dr. M ol efi As a nt e e x pl ai ns 
t h at,  
A n ot h er as p e ct of Afri c a n dr u m mi n g w a s t h e p ol yr h yt h mi c el e m e nt s. Afri c a n 
d a n c e a n d Afri c a n A m eri c a n d a n c e r efl e ct t h e p ol yr h yt h mi c n at ur e of t h e m usi c. 
Pl a yi n g s e v er al dr u ms at o n c e cr e at e d a cr o ss r h yt h m, w hi c h b e c a m e t h e b a sis f or 
a n e ntir e m usi c pi e c e. T h e p ol yr h yt h ms of m usi ci a ns ar e i n c or p or at e d a n d 
e x pr es s e d b y Afri c a n a n d Afri c a n A m eri c a n f ol k d a n c er s.   ( W els h-As a nt e 1 9 9 3, 
1 8 7)  
 
T h e “ f ol k d a n c er s”  W els h -As a nt e r ef er e n c e s h a v e pl a y e d a n i m p ort a nt r ol e i n t h e 
d e v el o p m e nt of p er c ussi v e c o m m u ni c ati o n u n d er t h e f or m of Ri n g S h o ut s. T h e b o d y 
p er c ussi v e pr a cti c es s u c h as c h ur c h h a n d cl a p pi n g a n d f o ot st o m pi n g is a cl e ar li n k t o t h e 
p ol yr h yt h mi c tr ait s w hi c h a p p e ar i n m a n y W est Afri c a n d a n c e tr a diti o ns d a n c e tr a diti o ns. 
T his c er e m o n y w a s a pr a cti c e br o u g ht o v er b y sl a v es, w hi c h i n v ol v e d d a n c er s m o vi n g i n 
a c o u nt er cl o c k wis e cir cl e pr aisi n g a n c est or s a n d r eli gi o us d eiti es. As t his cir c ul ar m oti o n 
o c c urr e d , p arti ci p a nt s pr o vi d e d r h yt h m b y cl a p pi n g h a n ds a n d p atti n g f e et. T his a n al ysis 
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pr o vi d es a s o ur c e t o t h e p ol yr h yt h mi c tr ait s w hi c h a p p e ar i n b o d y p er c ussi v e pr a cti c e s 
s u c h as c h ur c h h a n d cl a p pi n g a n d f o ot st o m pi n g. B ot h ar e i ntri nsi c all y a n e xt e nsi o n of 
t h e co m m u ni c ati v e dr u m r h yt h ms of W e st Afri c a.  
 
L a n g u a g e of t h e D r u m  
At t h e c or e, Afri c a n dr u m mi n g f u n cti o ns as a l a n g u a g e t hr o u g h mi mi c ki n g t h e 
t o n alit y of t h e Afri c a n di al e ct. T h e t al ki n g dr u m mi mi cs l a n g u a g e b y t a ctf ull y c o p yi n g 
t h e i nt o n ati o ns, r h yt h ms a n d c h a nt p att er ns of t h e Y or u b a l a n g u a g e.  Y or u b a m u si c dr u ms 
oft e n i mit at e Y or u b a l a n g u a g e p hr asi n g t hr o u g h t h e us e of t o n alit y w hi c h r e v e als t h e li n k 
t o t o n al a n d m el o di c w or ds of W e st Afri c a n Ni g er-C o n g o l a n g u a g e s. W e st Afri c a n 
c ult ur al s c h ol ar s H alir a a n d  B a b al ol a c o nt e n d t his n oti o n st ati n g:  
It is i m p ort a nt t o p oi nt o ut at t h e j u n ct ur e t h at w hil e m o st Afri c a n/ Y or u b a 
dr u ms c a n b e us e d t o s a y o n e t hi n g or t h e ot h er, t h e “s p e e c h a bilit y or 
c o m p et e n c e ” of t h e dr u ms ar e n ot t h e s a m e. W hil e s o m e h a v e li mit e d 
s pe e c h a bilit y or c o m p et e n c e s o m e h a v e u nli mit e d s p e e c h c o m p et e n c e . 
( H alir a a n d B a b al ol a 2 0 1 2, 2) 
 
 S ci e ntifi c st u di e s c o n d u ct e d b y a ut h or a n d n e ur ol o gist Dr. B arr y Bitt m a n, h a v e 
s h o w n t h at dr u m mi n g alt er s t h e w a y t h e br ai n pr o c ess e s b y d o u bli n g t h e a m o u nt of al p h a 
br ai n w a v es. T h e br ai n is sti m ul at e d b y dr u m mi n g as w ell as b y m o v e m e nt t hr o u g h 
d a n c e. T his n o n -v er b al i nf or m ati o n, pr o c ess e d i n t h e l o w er p art of t h e br ai n, i nt e gr at es 
wit h t h e fr o nt al l o b e, w hi c h is r es p o nsi bl e f or t hi n ki n g a n d is w h er e l a n g u a g e  is 
d e v el o p e d. I n a st u d y c o n d u ct e d b y Bitt m a n a n d s e v er al ot h er s p e e c h s p e ci alist s e ntitl e d 
T h e C o m p osit e Eff e cts of Gr o u p Dr u m mi n g M usi c T h er a p y o n  M o d ul ati o n of 
N e ur o e n d o c ri n e -I m m u n e P ar a m et e rs i n N or m al P ar a m et er s, t h e m ai n c o n cl usi o n w a s 
“ Dr u m mi n g is a c o m pl e x c o m p o sit e i nt er v e nti o n wit h t h e p ot e nti al t o m o d ul at e s p e cifi c 
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n e ur o e n d o cri n e a n d n e ur o i m m u n e p ar a m et er s i n a dir e cti o n o p p o sit e t o t h at e x p e ct e d 
wit h t h e cl a ssi c str ess r es p o ns e ” ( Bitt m a n et. al 2 0 0 1, 7). T his i nf or m ati o n is pr o c ess e d i n 
t h e l ow er p art of t h e br ai n t h at i nt e gr at es wit h t h e fr o nt al l o b e, w hi c h is als o r es p o nsi bl e 
f or li n g uisti cs. 
            T h e t al ki n g dr u m mi mi c s l a n g u a g e b y, t a ctf ull y c o p yi n g t h e i nt o n ati o ns, r h yt h ms, 
a n d c h a nt p att er ns of t h e Y or u b a l a n g u a g e.  W or ds of W est Af ri c a n Ni g er-C o n g o 
l a n g u a g e s ar e pr e d o mi n a ntl y t o n al a n d m el o di c, m usi c al e x pr e ssi o ns t h at t al ki n g dr u ms 
d e p e n d o n. F or e x a m pl e, t h e l e a d er of a d u n d u n e ns e m bl e is t h e o ni y al u,  w h o us es t h eir 
d u n dr u m a dj ust a bl e c or ds t o m a ni p ul at e t h e t o n e a n d pit c h,  i mit ati n g t o n alit y a n d v o c al 
i nfl e cti o ns i n Y or u b a l a n g u a g e. T his pr o c ess is a cl e ar e x a m pl e of h o w dr u m m u ni c ati o n 
r el a ys a s p e cifi c m ess a g e f or list e n er s. Ol u g a a n d B a b al ol a el a b or at e o n t his n oti o n:  
T h e dr u m m u ni c at or w h o us es t h e d u n d u n dr u m t o c o m m u ni c at e or  t h e o n e 
w h o us es t h e b at a t o c o m m u ni c at e (i. e. t h e al u d u n d u n or al u b at a) c a n i niti at e 
t h e i d e a of w el c o mi n g s o m e p e o pl e t o a gi v e n o c c asi o n or c er e m o n y, p assi n g 
vit al m e ss a g es t o t h o s e i n t h e n ei g h b or h o o d, gr e eti n g t h e ki n g w h o is j ust 
c o mi n g fr o m his b e dr o o m, r e citi n g t h e ori ki of i m p ort a nt p e o pl e or pl a c e s or 
r e mi n di n g s u bj ect s of t h e s u pr e m a c y of t h e m o n ar c h wit hi n a ki n g d o m. 
( H alir a a n d B a b al ol a 2 0 1 2, 4) 
 
M or e s p e cifi c all y, Y or u b a t al ki n g dr u ms ar e a n i m p ort a nt s o ur c e of hist or y, pri m aril y as 
a n alt er n ati v e m e a ns of or al hist or y. Ulti m at el y, a r h yt h mi c l a n g u a g e w as c ulti v at e d fr o m 
a p e o pl e a d e pt i n b ot h v er b al a n d n o n -v er b al l a n g u a g es. T al ki n g dr u ms w er e al s o us e d i n 
r eli gi o us pr a cti c es, as w ell as i n st or yt elli n g a n d d a n c e. As Afri c a n sl a v e p o p ul ati o ns 
i n cr e a s e d a m o n g t h e C ari b b e a n I sl a n d s, m a n y of t h e s e p er c ussi v e tr a diti o ns p er sist e d i n a 
tr a ns m ut e d st at e.  
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 T h es e r h yt h mi c c o n c e pt s p er sist e d t hr o u g h t h e t r a u m ati c c ult ur al s hift us h er e d 
b y t h e Tr a ns -Atl a nti c sl a v e tr a d e. T h o u g h sl a v er y disr u pt e d t h e c e ntr alit y of t h e 
t al ki n g dr u m, t h e m o st si g nifi c a nt c h a n g e w as t h e a p pli c ati o n of t h e i nstr u m e nt. 
 
Mi d dl e P ass a g e  
S o m e o n e w o ul d b e at his pl a n ks li k e a dr u m a n d  s a y his o w n n a m e t hr e e ti m es. 
T h at w as t h e si g n. T h e n t h e r est of us w o ul d j oi n i n, b e ati n g o ur pl a n ks wit h o ur 
fists a n d s p e a ki n g o ur m ass i n s u c c essi o n. (D a ni el Bl a c k,  T h e C o mi n g ) 
 
E arl y sl a v e s hi p artif a ct s s h o w t h at t h e A k a n dr u m w as st ati o n e d o n m a n y 
v o y a g e s, si n c e it w as t h e m ai n i nstr u m e nt us e d f or c o er ci v e m e a ns. I n s o m e i nst a n c e s, 
sl a v e c a pt ai ns r e q u est e d a n d hir e d n ati v e W e st Afri c a n dr u m m er s f or t h e Tr a ns -Atl a nti c. 
T his o c c u p ati o n p er v ert e d t h e Afri c a n dr u m r h yt h mi c l a n g u a g e i nt o a n o p pr essi v e t o ol. 
O n c e us e d as a n a p p ar at us of c o m m u ni c ati o n, t h e t al ki n g dr u m b e c a m e a n i nstr u m e nt 
s er vi n g a n o p pr essi v e c a us e; a tr a diti o n w hi c h c o nti n u e d wit h Afri c a ns t hr o u g h o ut N ort h 
A m eri c a a n d t h e C ari b b e a n d uri n g t h e sl a v e tr a d e. F or i nst a n c e, dj e m b es w er e utili z e d t o 
k e e p Afri c a n’ s h e alt h y t hr o u g h r e gi m e nt e d d a n c e br e a ks.  
           T h es e d ail y sl a v e d a n ci n g r o uti n e s c o ntri b ut e d t o t h e fr a m e w or k of Afri c a n -b a s e d 
e x pr es si v e c ult ur e i n t h e N e w W orl d. D es pit e r e m o vi n g t h e c o m m u ni c ati v e p o w er of t h e 
t al ki n g dr u m, Afri c a n r o ot e d si n gi n g, dr u m r h yt h ms, a n d d a n ci n g r e a p p e ar e d o n sl a v e 
s hi p s as b o d y p er c us si o n. A ut h or C o nst a n c e Hill el a b or at es o n t his cir c u mst a n c e  f urt h er 
b y e x pl ai ni n g, “ B e c a us e W e st Afri c a ns l a c k e d a c o m m o n s p o k e n l a n g u a g e, m usi c a n d 
d a n c e s er v e d a cr u ci al r ol e as a m e di u m f or c o n v e yi n g t h e hist or y a n d v al u e s of t h es e 
p e o pl e w h o w er e c a pt ur e d a n d br o u g ht t o t h e N e w W orl d ” ( Hill 2 0 0 0, 6). A ut h or D a ni el 
Bl a c k n arr at es t h e mi d dl e p as s a g e e x p eri e n c e i n fir st p er s o n f or m i n t h e n o v el  T h e 
3 4  
 
  
C o mi n g . Bl a c k t ells t h e st or y fr o m t h e s e c o n d-p er s o n p er s p e cti v e f oll o wi n g a c oll e cti v e 
of v ari o us Afri c a n et h ni c gr o u ps t hr o u g h t h e p oi nt of c a pt ur e t o t h e a u cti o n bl o c k. Bl a c k 
als o ill ustr at es h o w t h e dr u m w as utili z e d d uri n g t h e e nsl a v e m e nt pr o c ess. “ S o m e w er e 
b e ati n g dr u ms t o w ar n ot h er s. M o st w er e n ot list e ni n g. W h e n t h e dr u ms f ell sil e nt, it w as 
t o o l at e. O ur d estr u cti o n w as c o m pl et e ” ( Bl a c k 2 0 1 4, 2 2). T h o u g h t his p ass a g e is 
fi cti o n al, it a c c ur at el y d et ails t h e r h yt h mi c m et h o ds Afri c a ns us e d t o s ur vi v e tr a ns -
Atl a nti c sl a v e tr a d e. Pri or t o c ol o ni z ati o n, t his c o m pl e x Afri c a n c o m m u ni c ati o n s yst e m 
tr a nsf or m e d dj e m b e a n d d u n d u n dr u m p att er ns i nt o t el e gr a p h y t o ols f or t h e F o n, Y or u b a, 
a n d I b o.  
I n ess e n c e, th e Mi d dl e P ass a g e w as m er el y a c at al yst f or Afri c a n b o d y p er c ussi o n. 
D uri n g t his hist ori c al p eri o d, b o d y p er c us si o n w a s Afri c a ns c o m m u ni c ati v e r es p o ns e t o 
t h e ti g ht p a c ki n g m et h o ds of r a p a ci o us sl a v er s. I n or d er t o m a xi mi z e pr ofit, sl a v e 
c a pt ai ns oft e n a b us e d t h e a bilit y t o tr a ns p ort a hi g h q u a ntit y of Bl a c k b o di e s a cr o ss t h e 
Atl a nti c. I n or d er t o a c hi e v e t his t as k, sl a v es w er e k e pt i n o v er cr o w d e d  h ol di n g q u art er s 
f or a t hr e e-m o nt h j o ur n e y. I n Bl a c k C ar g o es , D a ni el M a n ni x a n d M al c ol m C o wl e y d et ail 
t h e Mi d dl e P ass a g e e x p eri e n c e e x pl ai ni n g, “ T h e ti g ht -p a c k er s a ns w er e d t h at alt h o u g h t h e 
l o s s of lif e mi g ht b e gr e at er o n e a c h of t h eir v o y a g es, s o t o o w er e t h e n et r e c ei pt s fr o m a 
l ar g er c ar g o ” ( M a d di x/ C o wl e y 1 9 7 7, 1 0 6). T o q u ell t h e h orr or s of dis e as e, st ar v ati o n, a n d 
u ns a nit ar y c o n diti o ns sl a v e s h u m m e d, m o a n e d, a n d t a p p e d t h eir e m oti o n al p ai n a w a y 
gi vi n g birt h t o v o c al a n d b o d y p er c ussi o n. E ss e nti all y, Afri c a n c a pti v e s us e d t h e r h yt h m 
i n gr ai n e d i n t h eir s pirit t o s ur vi v e. 
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Tr a u m ati z e d b y t h e e xtr e m e c o n diti o ns  t h e y w er e s u d d e nl y e x p o s e d t o, Afri c a ns 
s ur vi v e d t hr o u g h b o d y p er c ussi v e r h yt h ms. T h e r h yt h mi c c o m m o n aliti e s a m o n g m o st 
W e st Afri c a n et h ni c gr o u ps pr o vi d e d a f o u n d ati o n f or c o m m u ni c ati o n t o o c c ur. 
C er e m o ni al p ol y -r h yt h ms w er e a c o m m u ni c ati o n t o ol f or e nsla v e d Afri c a ns of diff er e nt 
et h ni citi es. S u bs e q u e ntl y, a c oll e cti v e gr o u p of sl a v e s f or m e d a c a c o p h o n o us w all of 
s o u n d w h e n t h eir v o c al a n d b o d y p er c us si v e r h yt h ms. S hi p c a pt ai ns oft e n e n c o ur a g e d 
sl a v es t o dr u m i n h o p e t h at it w o ul d k e e p m or al e a s hi g h as p o ssi bl e, n o n et h el es s i n t h e 
h ulls of s hi p s n a m e d H o p e, J usti c e a n d J e s us of L ü b e c k, Afri c a ns cr e at e d s o n gs w hi c h 
all o w e d t h e m t o c o m m u ni c at e wit h e a c h ot h er. Afri c a ns a c hi e v e d t his f e at b y tr a ns m uti n g 
t h e t al ki n g dr u ms r h yt h m l a n g u a g e t o t h e p h ysi c al b o d y. F or e x a m pl e, t h e r h yt h mi c 
p att er ns cr e at e d b y t h e r attli n g of s h a c kl e s k e pt sl a v e s a w ar e of w h o r e m ai n e d ali v e 
a m o n g t h e h ar s h sl a v e s hi p c o n diti o ns. T h e t o n al attri b ut es of t h e t al ki n g dr u m 
di mi nis h e d, h o w e v er t h e r h yt h mi c s e nsi biliti es d eli v er e d c o d e d m e ss a g es.     
As B l a c k b o di e s m o v e d a cr o ss t h e Atl a nti c O c e a n, r h yt h mi c m ess a gi n g b e c a m e 
n e c ess ar y f or e nsl a v e d Afri c a ns s ur vi v al. T his n oti o n w as es p e ci all y tr u e if a  si g nifi c a nt 
n u m b er of sl a v e s b el o n g e d t o t h e s a m e et h ni c gr o u p, m uti ni es c o ul d b e si g n al e d b y a 
f a mili ar dr u m r h yt h m. Afri c a n c a pti v es i n g e ni o usl y cr e at e d a c o m m u ni c ati o n s yst e m 
q uit e diff er e nt t h a n t h e E ur o p e a n l a n g u a g e fr a m e w or k b y usi n g t h eir e n vir o n m e nt t o f or m 
c oll e cti v e r h yt h ms. T h e h oll o w d esi g n of sl a v e s hi ps all o w e d e nsl a v e d Afri c a ns t o us e 
t h eir v oi c e s, b o di es, a n d s hi p s as p er c ussi v e i nstr u m e nt s.  
Afri c a n c a pti v e s, d es pit e t h eir e nf or c e d c o n diti o ns, utili z e d b o d y p er c ussi v e 
pr a cti c e s r e pr o d u c e d t h e c o m pl e x r h yt h ms of Afri c a n dr u m mi n g. As e nsl a v e d 
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c o m m u niti es w er e est a blis h e d, et h ni c gr o u ps m er g e d r h yt h ms tr a ns c e n d e d l a n g u a g e 
b arri er s.  O n c e e nsl a v e d Afri c a ns arri v e d i n t h e A m eri c a s, c h ai n r attli n g w as r e pl a c e d 
wit h h a n d cl a p pi n g a n d t a p pi n g f e et i n p ol yr h yt h mi c c a d e n c es.  
Sl a v er s dis c o v er e d t h at d a n ci n g pr e v e nt e d m u s cl e atr o p h y, w hi c h w as a c o m m o n 
ail m e nt a m o n g sl a v es. B esi d e s p h ysi c al ail m e nt s s u c h as d ys e nt er y, f e v er, a n d s m all p o x, 
a c o n diti o n k n o w n as fi x e d m el a n c h ol y als o pl a g u e d s hi ps. T o pr e v e nt t h es e ill n es s e s, 
sl a v es w er e oft e n br o u g ht u p o n d e c ks i n a pr o c ess k n o w n as d a n ci n g t h e  sl a v es. T his 
pr o c e d ur e i n v ol v e d a sl a v e dr u m m er pl a yi n g r h yt h ms f or Afri c a n c a pti v e s w hil e sl a v er s 
c o er c e d t o d a n c e. As R o n S e g al d et ails i n T h e Bl a c k Di as p or a , “ E x er cis e c a m e t o b e 
r e c o g ni z e d as e ss e nti al t o t h e h e alt h of t h e sl a v e, a n d t his t o o k t h e f orm of w h at w as 
c all e d d a n ci n g. D a n ci n g, h o w e v er, h a d littl e t o d o wit h it ” ( S e g al 1 9 9 5, 3 4).  O n sl a v e 
s hi p s, d a n ci n g b e c a m e a c o m m o difi e d a ct pr es er vi n g t h e Afri c a n b o d y f or pr ofit. I n s pit e 
of t h e h ar s h c o n diti o ns, Afri c a ns us e d et h ni c c ult ur e as a s ur vi v a l t o ol.  
D a n ci n g w a s l o n g c o nsi d er e d a r e m e d y a g ai nst c as es of fi x e d m el a n c h ol y a m o n g 
sl a v es. T his dis or d er c a us e d e m oti o n al distr ess s o s e v er e t h at t h e affli ct e d oft e n r ef us e d t o 
e at a n d will e d t h e ms el v es t o d e at h. Sl a v e s als o v ol u nt aril y j u m p e d o v er b o ar d  t o w ar d 
r a v e n o us s h ar ks, usi n g s ui ci d e as a f or m of r esist a n c e. R o n S e g al m e nti o ns t his 
p h e n o m e n o n i n Bl a c k Di as p or a . H e st at es, “ T h e y f ell i nt o a “fi x e d m el a n c h ol y ” w hi c h 
mi g ht i n s o m e c as es h a v e b e e n t h e r es ult of n utriti o n al d efi ci e n ci es b ut i n ot h er s 
se e mi n gl y d yi n g b y eff ort of will. T h e v er y si g ht of t h eir d esti n ati o n a p p ar e ntl y pr o d u c e d 
a ris e i n s ui ci d e s ”  ( S e g al 1 9 9 5, 3 5). Wit h fi x e d m el a n c h ol y b e c o mi n g a c o m m o n ail m e nt 
o n sl a v e s hi ps, d a n ci n g s er v e d t h e i m p ort a nt p ur p os e of r e vit ali zi n g b ot h t h e p h ysi c al a n d 
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s pirit u al s elf. A  p ass a g e fr o m M a n ni x’ s Bl a c k C ar g o es d es cri b es t h e pr o c ess e xt e nsi v el y : 
“ D a n ci n g w as pr es cri b e d a s a t h er a p e uti c m e as ur e, a s p e cifi c a g ai nst s ui ci d al  
m el a n c h ol y, a n d als o a g ai nst s c ur v y -alt h o u g h i n t h e l att er c as e it w as a us el e ss t ort ur e f or 
m e n wit h s w oll e n li m bs ”  ( M a n ni x/ C o wl e y 1 9 7 7, 1 1 4). As a r es ult of t h o s e e nf or c e d 
rit u als, d a n ci n g t o dr u ms b e c a m e a n e g ati v e e x p eri e n c e ass o ci at e d wit h sl a v er y. W h e n 
t h e Afri c a n dr u m r h yt h m tr a nsf or m e d fr o m a c o m m u ni c ati v e i nstr u m e nt i nt o a t o ol of 
e nsl a v e m e nt, b o d y p er c ussi o n fill e d t h e c o m m u ni c ati v e v oi d t h e t al ki n g dr u m l eft o p e n 
o n c e it s us e w as p er v ert e d.  
U n d o u bt e dl y, sl a v er y alt er e d Afri c a ns r el ati o ns hi p wit h t h e t al ki n g dr u m as 
c er e m o ni al d a n c e s s u c h as S or s o n et b e c a m e s ur vi v al t o ols i n c a pti vit y. R e p e at e dl y, t his 
m e a ni n g b e c a m e dr asti c all y b ast ar di z e d a b o ar d sl a v e s hi p d e c ks. T h e c o nt e xt f or t his 
rit u alisti c s o n g c o m pl et el y c h a n g e d fr o m c el e br ati o n t o s u bj u g ati o n. S o n gs li k e S or s o n et 
w er e fr a g m e nt e d b e c a u s e of t h e c o nfi n e d e n vir o n m e nt  f or all p as s e n g er s a b o ar d s hi ps. 
D u e t o t h e r estr ai n e d n at ur e of ti g ht p a c ki n g, fr e e b o d y m o v e m e nt of c a pti v e s 
si g nifi c a ntl y d e cr e as e d, w hi c h s u bs e q u e ntl y c a us e d d a n c e, dr u m, a n d b o d y p er c us si v e 
r h yt h ms t o b e c o m e q ui c k a n d st a c c at o. 
C ert ai nl y, dr u m r h yt h m s r e m ai n e d a c e ntr al f a ct or f or s ur vi v al i n t h e h ar s h s etti n g 
of t h e Mi d dl e P as s a g e, b ut it als o p us h e d sl a v e s t o us e a n y o bj e ct a v ail a bl e f or p er c ussi v e 
s o u n d. Q uit e oft e n t h e o bj e ct w as t h eir o w n b o di e s a n d v oi c e s. B e c a us e m usi c a n d d a n c e 
ar e c e ntr al el e m e nt s i n Afri c a n lif e, sl a v e s c o nti n u e d t o e x pr ess t h eir tr a u m a t hr o u g h s o n g 
w hil e m a k es hift i nstr u m e nt s pr o vi d e d a r h yt h mi c b a c k dr o p. M a n ni x e x pl ai ns, “ M u si c 
w as pr o vi d e d b y a sl a v e t h u m pi n g o n a br o k e n dr u m or a n u pt ur n e d k ettl e, or b y a n 
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Afri c a n b a nj o, if t h er e w as o n e a b o ar d, or p er h a ps b y a s ail or wit h a b a g pi p e or a fi d dl e ” 
( M a n ni x/ C o wl e y 1 9 7 7, 1 1 4).  Q uit e oft e n, sl a v e s w o ul d t a k e a d v a nt a g e of t h eir 
i m pris o n e d st at e, usi n g t h e r attli n g of s h a c kl e s t o cr e at e a r h yt h mi c l a n g u a g e. D a n ci n g i n 
c h ai ns a d d e d e xtr a p er c ussi o n t o dr u m r h yt h ms pl a y e d o n sl a v e s hi ps. W h e n sl a v es w er e 
br o u g ht o n d e c k t o d a n c e, t h e y w er e oft e n s h a c kl e d t o g et h er r estri cti n g wi d e d a n c e 
m o v e s i nt o s m all r h yt h mi c st e ps. Si n c e m a n y et h ni citi e s s h ar e d c ert ai n c er e m o ni al 
pr a cti c e s, w ar d r u m r h yt h ms oft e n u nifi e d sl a v e s f or p ot e nti al m uti ni e s. C o nsi d eri n g t h e 
t al ki n g dr u ms o p pr essi v e r ol e, t h e Afri c a n b o d y b e c a m e t h e c o n d uit of r h yt h m. T h e s e 
m et al r estr ai nt s pr o vi d e d a n alt er n ati v e s o ur c e of r h yt h m. R e s o n a n c e cr e at e d fr o m sl a v e’s 
s h a c kl e d li m bs, s u p pli e d a r h yt h mi c f o u n d ati o n t o c o m m u ni c at e a m o n g e a c h ot h er. T h e 
r es ulti n g m a k es hift r h yt h m c o n v e y e d t h e i nt e ns e e m oti o n of li vi n g i n c a pti vit y. A ut h or 
D a ni el Bl a c k d o c u m e nt s t his pr o c ess w ell i n his n o v el T h e C o mi n g : “ Wit h a n xi o us 
e n er g y, w e b e g a n t o cr e at e  r h yt h ms wit h o ur fist s a n d f e et. All of us. O n o n e a c c or d. 
T o g et h er. O n e p er s o n w o ul d i ntr o d u c e a b e at, a n d t h e r est of us w o ul d a d d o ur 
c o m pli m e nt ar y t h u m p u ntil t h e e ntir e l o w er p orti o n of t h e s hi p s h o o k ”  ( Bl a c k 2 0 1 5, 4 3). 
            T h e Mi d dl e P ass a g e di d n ot di mi nis h t h e r h yt h mi c e x pr essi o n of Afri c a ns i n 
c a pti vit y; it m er el y c h a n g e d h o w Afri c a n r h yt h m m a nif est e d. D a ni el Bl a c k’ s p ass a g e 
al o n g wit h m a n y hist ori c al a c c o u nt s cl e arl y i d e ntifi e s h o w sl a v er y tr a ns m ut e d Afri c a n 
b o di e s i nt o m u si c a l i nstr u m e nt s. T his b o d y p er c ussi v e pr a cti c e d e v el o p e d f urt h er o n c e 
Afri c a n sl a v es f or m e d c o m m u niti e s i n t h e A m eri c as. S c h ol ar K ari a m u W els h -As a nt e 
e x pl ai ns h o w t h e Tr a ns -Atl a nti c sl a v e tr a d e e nf or c e d c ult ur al e x c h a n g e. As a nt e o utli n es, 
“ T h e Atl a nti c O c e a n  w as a pri m e l o c ati o n f or c ult ur al e x c h a n g e b et w e e n t h e A m eri c a n, 
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Afri c a n, a n d E ur o p e a n c o nti n e nt. T h e tr a ns -Atl a nti c sl a v e tr a d e r e q uir e d c ult ur es t o bl e n d 
i n e xtr e m e cir c u mst a n c es ” ( W els h-As a nt e 1 9 9 3, 1 8 8). Et h ni cit y diff er e n c es b e g a n t o bl ur 
as a r es ult  of t h e i nt er br e e di n g of sl a v es. O n c e a sl a v e arri v e d at t h e pl a nt ati o n, Afri c a n 
et h ni cit y w as er as e d a n d cr e at e d a n e w i d e ntit y b a s e d o n l o c ati o n, s u c h as sl a v e s fr o m t h e 
C o n g o b e c a m e Br a zili a n. I n s pit e of dis pl a c e m e nt , Afri c a n r h yt h ms r e m ai n e d a c ult ur a l 
pri orit y.  
           T h e h o m o g e ni z e d Afri c a n et h ni c gr o u ps t hr o u g h o ut t h e di as p or a m as k e d t h eir 
r h yt h ms wit h E ur o c e ntri c as p e ct s t o a v oi d p er s e c uti o n. A c c ult ur ati o n w as i n e vit a bl e 
si n c e sl a v er y f or c e d gr o u ps of p e o pl e i nt o cl o s e pr o xi mit y wit h o n e a n ot h er. T his 
pr o c ess w as n e c e ss ar y f or Afri c a ns p o p ul ati n g b ot h S o ut h a n d N ort h A m eri c a, as w ell 
as t h e C ari b b e a n. F or e x a m pl e, t h e C o n g ol e s e i nt er mi x e d Afri c a n r eli gi o ns wit h 
C hristi a nit y d u e t o str ai n e d r es o ur c es i n Afri c a a n d t h e A m eri c a s. T his m et h o d w as  
als o tr u e i n r el ati o n t o n e w r h yt h ms, w hi c h w er e e xt e nsi o ns of tr a diti o n al h o m el a n d 
r eli gi o ns.  
F or g e n er ati o ns aft er t h e fir st sl a v e s arri v e d i n N ort h A m eri c a, Afri c a ns f oll o w e d 
r eli gi o us pr a cti c es fr o m t h eir h o m el a n d. I b o, Y or u b a, a n d F o n et h ni c gr o u ps he a vil y 
p o p ul at e d s e v er al s o ut h er n st at es: L o uisi a n a, N ort h a n d S o ut h C ar oli n a, Al a b a m a, a n d 
Vir gi ni a. Dr u m r h yt h ms c o nti n u e d t o pl a y a l ar g e r ol e i n t h e tr a diti o ns of e a c h et h ni c 
gr o u p’s d es c e n d a nt s. V o d u n, f or e x a m pl e, tr a v el e d o v er wit h Y or u b a c a pti v es f r o m 
m o d er n d a y B e ni n, w as h e a vil y pr a cti c e d b y L o uisi a n a sl a v e s. D uri n g t h e 1 8t h c e nt ur y, 
r eli gi o us dr u m r h yt h ms w er e us e d d ail y at C o n g o S q u ar e, wi d el y k n o w n a s t h e birt h pl a c e 
of J a z z.  C o n g o S q u ar e w as a n a m al g a m ati o n of m usi c al i nfl u e n c e s w hi c h r a n g e d f r o m 
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m ar c hi n g b a n d m usi c, cl as si c al, r a gti m e, a n d tr a diti o n al Afri c a n m u si c. N ot o nl y di d 
Afri c a n et h ni citi e s m er g e dr u m r h yt h ms, Afri c a n m usi c m er g e d wit h v ari o us g e nr es as 
w ell. W els h -As a nt e el a b or at es:  “ Alt h o u g h, E ur o p e a n c ult ur e w as f or c e d u p o n e nsl a v e d  
Afri c a ns, t h e y w er e a bl e t o m ai nt ai n s o m e r eli gi o us b eli efs a n d pr a cti c es. T his f usi o n of 
m usi c, art, a n d lit er at ur e e v e nt u all y cr e at e d Afri c a n -A m eri c a n c ult ur e ”  ( W els h-As a nt e 
1 9 9 3, 1 8 8).  
 
Pl a nt ati o n Lif e  
 T h e c all of t h e dr u m, t h e r h yt h m of t h e d a n c e, t h e c h ar m a n d s o ot hi n g of 
t h e s o n gs w er e t h e s a m e i n A m eri c a as i n Af ri c a. It w as t his m usi c t h at 
s ust ai n e d  Mi d dl e P ass a g e. ‘ S o m e o n e w o ul d b e at his pl a n ks li k e a dr u m 
a n d s a y his o w n n a m e t hr e e ti m es. T h at w a s t h e si g n. T h e n t h e r est of us 
w o ul d j oi n i n, b e ati n g o ur pl a n ks wit h o ur fists a n d s p e a ki n g o ur m ass i n 
s u c c es si o n. ’ (D a ni el Bl a c k,  T h e C o mi n g ) 
 
E arl y sl a v e s hi p artif a ct s s h o w t h at t h e A k a n dr u m w as st ati o n e d o n m a n y 
v o y a g e s, si n c e it w as t h e m ai n i nstr u m e nt us e d f or c o er ci v e m e a ns. I n s o m e i nst a n c e s , 
sl a v e c a pt ai ns r e q u est e d a n d hir e d n ati v e W e st Afri c a n dr u m m er s f or t h e Tr a ns -Atl a nti c. 
T his o c c u p ati o n p er v ert e d t h e Afri c a n dr u m r h yt h mi c l a n g u a g e i nt o a n o p pr essi v e t o ol. 
O n c e us e d as a n a p p ar at us of c o m m u ni c ati o n, t h e t al ki n g dr u m b e c a m e a n i nstr u m e n t 
s er vi n g a n o p pr essi v e c a us e; a tr a diti o n w hi c h c o nti n u e d wit h Afri c a ns t hr o u g h o ut N ort h 
A m eri c a a n d t h e C ari b b e a n d uri n g t h e sl a v e tr a d e. F or i nst a n c e, dj e m b es w er e utili z e d t o 
k e e p Afri c a n’ s h e alt h y t hr o u g h r e gi m e nt e d d a n c e br e a ks.  
           T h es e d ai l y sl a v e d a n ci n g r o uti n e s c o ntri b ut e d t o t h e fr a m e w or k of Afri c a n-b a s e d 
e x pr es si v e c ult ur e i n t h e N e w W orl d. D es pit e r e m o vi n g t h e c o m m u ni c ati v e p o w er of t h e 
t al ki n g dr u m, Afri c a n r o ot e d si n gi n g, dr u m r h yt h ms, a n d d a n ci n g r e a p p e ar e d o n sl a v e 
s hi p s as b o d y p er c us si o n. A ut h or C o nst a n c e Hill el a b or at es o n t his cir c u mst a n c e  f urt h er 
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b y e x pl ai ni n g, “ B e c a us e W e st Afri c a ns l a c k e d a c o m m o n s p o k e n l a n g u a g e, m usi c a n d 
d a n c e s er v e d a cr u ci al r ol e as a m e di u m f or c o n v e yi n g t h e hist or y a n d v al u e s of t h es e 
p e o pl e w h o w er e c a pt ur e d a n d br o u g ht t o t h e N e w W orl d ” ( Hill 2 0 0 0, 6). A ut h or D a ni el 
Bl a c k n arr at es t h e mi d dl e p as s a g e e x p eri e n c e i n fir st p er s o n f or m i n t h e n o v el  T h e 
C o mi n g . Bl a c k t ells t h e st or y fr o m t h e s e c o n d-p er s o n p er s p e cti v e f oll o wi n g a c oll e cti v e 
of v ari o us Afri c a n et h ni c gr o u ps t hr o u g h t h e p oi nt of c a pt ur e t o t h e a u cti o n bl o c k. Bl a c k 
als o ill ustr at es h o w t h e dr u m w as utili z e d d uri n g t h e e nsl a v e m e nt pr o c ess. “ S o m e w er e 
b e ati n g dr u ms t o w ar n ot h er s. M o st w er e n ot list e ni n g. W h e n t h e dr u ms f ell sil e nt, it w as 
t o o l at e. O ur d estr u cti o n w as c o m pl et e ” ( Bl a c k 2 0 1 4, 2 2). T h o u g h t his p ass a g e is 
fi cti o n al, it a c c ur at el y d et ails t h e r h yt h mi c m et h o ds Afri c a ns us e d t o s ur vi v e tr a ns-
Atl a nti c sl a v e tr a d e. Pri or t o c ol o ni z ati o n, t his c o m pl e x Afri c a n c o m m u ni c ati o n s yst e m 
tr a nsf or m e d dj em b e a n d d u n d u n dr u m p att er ns i nt o t el e gr a p h y t o ols f or t h e F o n, Y or u b a, 
a n d I b o.  
I n ess e n c e, th e Mi d dl e P ass a g e w as m er el y a c at al yst f or Afri c a n b o d y p er c ussi o n. 
D uri n g t his hist ori c al p eri o d, b o d y p er c us si o n w a s Afri c a ns c o m m u ni c ati v e r es p o ns e t o 
t h e tig ht p a c ki n g m et h o ds of r a p a ci o us sl a v er s. I n or d er t o m a xi mi z e pr ofit, sl a v e 
c a pt ai ns oft e n a b us e d t h e a bilit y t o tr a ns p ort a hi g h q u a ntit y of Bl a c k b o di e s a cr o ss t h e 
Atl a nti c. I n or d er t o a c hi e v e t his t as k, sl a v es w er e k e pt i n o v er cr o w d e d h ol di n g q u art er s  
f or a t hr e e-m o nt h j o ur n e y. I n Bl a c k C ar g o es , D a ni el M a n ni x a n d M al c ol m C o wl e y d et ail 
t h e Mi d dl e P ass a g e e x p eri e n c e e x pl ai ni n g, “ T h e ti g ht-p a c k er s a ns w er e d t h at alt h o u g h t h e 
l o s s of lif e mi g ht b e gr e at er o n e a c h of t h eir v o y a g es, s o t o o w er e t h e n et r e c ei pt s fr o m a 
l ar g er c ar g o ” ( M a d di x/ C o wl e y 1 9 7 7, 1 0 6). T o q u ell t h e h orr or s of dis e as e, st ar v ati o n, a n d 
4 2  
 
  
u ns a nit ar y c o n diti o ns sl a v e s h u m m e d, m o a n e d, a n d t a p p e d t h eir e m oti o n al p ai n a w a y 
gi vi n g birt h t o v o c al a n d b o d y p er c ussi o n. E ss e nti all y, Afri c a n c a pti v e s u s e d t h e r h yt h m 
i n gr ai n e d i n t h eir s pirit t o s ur vi v e. 
Tr a u m ati z e d b y t h e e xtr e m e c o n diti o ns t h e y w er e s u d d e nl y e x p o s e d t o, Afri c a ns 
s ur vi v e d t hr o u g h b o d y p er c ussi v e r h yt h ms. T h e r h yt h mi c c o m m o n aliti e s a m o n g m o st 
W e st Afri c a n et h ni c gr o u ps pr o vi d e d a f o u n d at i o n f or c o m m u ni c ati o n t o o c c ur. 
C er e m o ni al p ol y -r h yt h ms w er e a c o m m u ni c ati o n t o ol f or e nsl a v e d Afri c a ns of diff er e nt 
et h ni citi es. S u bs e q u e ntl y, a c oll e cti v e gr o u p of sl a v e s f or m e d a c a c o p h o n o us w all of 
s o u n d w h e n t h eir v o c al a n d b o d y p er c us si v e r h yt h ms. S h i p c a pt ai ns oft e n e n c o ur a g e d 
sl a v es t o dr u m i n h o p e t h at it w o ul d k e e p m or al e a s hi g h as p o ssi bl e, n o n et h el es s i n t h e 
h ulls of s hi p s n a m e d H o p e, J usti c e a n d J e s us of L ü b e c k, Afri c a ns cr e at e d s o n gs w hi c h 
all o w e d t h e m t o c o m m u ni c at e wit h e a c h ot h er. Afri c a ns  a c hi e v e d t his f e at b y tr a ns m uti n g 
t h e t al ki n g dr u ms r h yt h m l a n g u a g e t o t h e p h ysi c al b o d y. F or e x a m pl e, t h e r h yt h mi c 
p att er ns cr e at e d b y t h e r attli n g of s h a c kl e s k e pt sl a v e s a w ar e of w h o r e m ai n e d ali v e 
a m o n g t h e h ar s h sl a v e s hi p c o n diti o ns. T h e t o n al attri b ut es of t h e t al ki n g dr u m 
di mi nis h e d, h o w e v er t h e r h yt h mi c s e nsi biliti es d eli v er e d c o d e d m e ss a g es.     
As Bl a c k  b o di e s m o v e d a cr o ss t h e Atl a nti c O c e a n, r h yt h mi c m ess a gi n g b e c a m e 
n e c ess ar y f or e nsl a v e d Afri c a ns s ur vi v al. T his n oti o n w as es p e ci all y tr u e if a  si g nifi c a nt 
n u m b er of sl a v e s b el o n g e d t o t h e s a m e et h ni c gr o u p, m uti ni es c o ul d b e si g n al e d b y a 
f a mili ar dr u m r h yt h m. Afri c a n c a pti v es i n g e ni o usl y cr e at e d a c o m m u ni c ati o n s yst e m 
q uit e diff er e nt t h a n t h e E ur o p e a n l a n g u a g e fr a m e w or k b y usi n g t h eir e n vir o n m e nt t o f or m 
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c oll e cti v e r h yt h ms. T h e h oll o w d esi g n of sl a v e s hi ps all o w e d e nsl a v e d Afri c a ns t o us e 
t h eir v oi c e s, b o di es, a n d s hi p s as p er c ussi v e i nstr u m e nt s.  
Afri c a n c a pti v e s, d es pit e t h eir e nf or c e d c o n diti o ns, utili z e d b o d y p er c ussi v e 
pr a cti c e s r e pr o d u c e d t h e c o m pl e x r h yt h ms of Afri c a n dr u m mi n g. As e nsl a v e d 
c o m m u niti es w er e est a blis h e d, et h ni c gr o u ps m er g e d r h yt h ms tr a ns c e n d e d l a n g u a g e 
b arri er s.  O n c e e nsl a v e d Afri c a ns arri v e d i n t h e A m eri c a s, c h ai n r attli n g w as r e pl a c e d 
wit h h a n d cl a p pi n g a n d t a p pi n g f e et i n p ol yr h yt h mi c c a d e n c es.  
Sl a v er s dis c o v er e d t h at d a n ci n g pr e v e nt e d m u s cl e atr o p h y, w hi c h w as a c o m m o n 
ail m e nt a m o n g sl a v es. B esi d e s p h ysi c al ail m e nt s s u c h as d ys e nt er y, f e v er, a n d s m all p o x, 
a c o n diti o n k n o w n as fi x e d m el a n c h ol y als o pl a g u e d s hi ps. T o pr e v e nt t h es e ill n es s e s, 
sl a v es w er e oft e n br o u g ht u p o n d e c ks i n a pr o c ess k n o w n as “ d a n ci n g t h e sl a v es .”   T his 
pr o c e d ur e i n v ol v e d a sl a v e dr u m m er pl a yi n g r h yt h ms f or Afri c a n c a pti v e s w hil e sl a v er s 
c o er c e d t o d a n c e. As R o n S e g al d et ails i n T h e Bl a c k Di as p or a , “ E x er cis e c a m e t o b e 
r e c o g ni z e d as e ss e nti al t o t h e h e alt h of t h e sl a v e, a n d t his t o o k t h e f or m of w h at w as 
c all e d d a n ci n g. D a n ci n g, h o w e v er, h a d littl e t o d o wit h it ” ( S e g al 1 9 9 5, 3 4).  O n sl a v e 
s hi p s, d a n ci n g b e c a m e a c o m m o difi e d a ct pr es er vi n g t h e Afri c a n b o d y f or pr ofit. I n s pit e 
of t h e h ar s h c o n diti o ns, Afri c a ns us e d et h ni c c ult ur e as a s ur vi v al t o ol.  
D a n ci n g w a s l o n g c o nsi d er e d a r e m e d y a g ai nst c as es of fi x e d m el a n c h ol y a m o n g 
sl a v es. T his dis or d er c a us e d e m oti o n al distr ess s o s e v er e t h at t h e affli ct e d  oft e n r ef us e d t o 
e at a n d will e d t h e ms el v es t o d e at h. Sl a v e s als o v ol u nt aril y j u m p e d o v er b o ar d t o w ar d 
r a v e n o us s h ar ks, usi n g s ui ci d e as a f or m of r esist a n c e. R o n S e g al m e nti o ns t his 
p h e n o m e n o n i n Bl a c k Di as p or a . H e st at es, “ T h e y f ell i nt o a “fi x e d m el a n c h ol y ” w hi c h 
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mi g ht i n s o m e c as es h a v e b e e n t h e r es ult of n utriti o n al d efi ci e n ci es b ut i n ot h er s 
s e e mi n gl y d yi n g b y eff ort of will. T h e v er y si g ht of t h eir d esti n ati o n a p p ar e ntl y pr o d u c e d 
a ris e i n s ui ci d e s ”  ( S e g al 1 9 9 5, 3 5). Wit h fi x e d m el a n c h ol y b e c o mi n g a c o m m o n ail m e nt 
o n sl a v e s hi ps, d a n ci n g s er v e d t h e i m p ort a nt p ur p os e of r e vit ali zi n g b ot h t h e p h ysi c al a n d 
s pirit u al s elf. I n a p ass a g e fr o m M a n ni x’ s Bl a c k C ar g o es d es cri b es t h e pr o c ess 
e xt e nsi v el y,  “ D a n ci n g w as pr es cri b e d as a t h er a p e uti c m e as ur e, a s p e cifi c a g ai nst s ui ci d al  
m el a n c h ol y, a n d als o a g ai nst s c ur v y -alt h o u g h i n t h e l att er c as e it w as a us el e ss t ort ur e f or 
m e n wit h s w oll e n li m bs. ( M a n ni x/ C o wl e y 1 9 7 7, 1 1 4). As a r es ult of t h o s e e nf or c e d 
rit u al, d a n ci n g t o dr u ms b e c a m e a n e g ati v e e x p eri e n c e a ss o ci at ed wit h sl a v er y. W h e n t h e 
Afri c a n dr u m r h yt h m tr a nsf or m e d fr o m a c o m m u ni c ati v e i nstr u m e nt i nt o a t o ol of 
e nsl a v e m e nt, b o d y p er c ussi o n fill e d t h e c o m m u ni c ati v e v oi d t h e t al ki n g dr u m l eft o p e n 
o n c e it s us e w as p er v ert e d.  
U n d o u bt e dl y, sl a v er y alt er e d Afri c a ns  r el ati o ns hi p wit h t h e t al ki n g dr u m as 
c er e m o ni al d a n c e s s u c h as S or s o n et b e c a m e s ur vi v al t o ols i n c a pti vit y. R e p e at e dl y, t his 
m e a ni n g b e c a m e dr asti c all y b ast ar di z e d a b o ar d sl a v e s hi p d e c ks. T h e c o nt e xt f or t his 
rit u alisti c s o n g c o m pl et el y c h a n g e d fr o m c ele br ati o n t o s u bj u g ati o n. S o n gs li k e S or s o n et 
w er e fr a g m e nt e d b e c a u s e of t h e c o nfi n e d e n vir o n m e nt f or all p as s e n g er s a b o ar d s hi ps. 
D u e t o t h e r estr ai n e d n at ur e of ti g ht p a c ki n g, fr e e b o d y m o v e m e nt of c a pti v e s 
si g nifi c a ntl y d e cr e as e d, w hi c h s u bs e q u e ntl y c a us e d d a n c e, dr u m, a n d b o d y p er c us si v e 
r h yt h ms t o b e c o m e q ui c k a n d st a c c at o. 
C ert ai nl y, dr u m r h yt h ms r e m ai n e d a c e ntr al f a ct or f or s ur vi v al i n t h e h ar s h s etti n g 
of t h e Mi d dl e P as s a g e, b ut it als o p us h e d sl a v e s t o us e a n y o bj e ct a v ail a bl e f or p er c ussi v e 
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s o u n d.  Q uit e oft e n t h e o bj e ct w as t h eir o w n b o di e s a n d v oi c e s. B e c a us e m usi c a n d d a n c e 
ar e c e ntr al el e m e nt s i n Afri c a n lif e, sl a v e s c o nti n u e d t o e x pr ess t h eir tr a u m a t hr o u g h s o n g 
w hil e m a k es hift i nstr u m e nt s pr o vi d e d a r h yt h mi c b a c k dr o p. M a n ni x e x pl ai ns, “ M u si c 
w as pr o vi d e d b y a sl a v e t h u m pi n g o n a br o k e n dr u m or a n u pt ur n e d k ettl e, or b y a n 
Afri c a n b a nj o, if t h er e w as o n e a b o ar d, or p er h a ps b y a s ail or wit h a b a g pi p e or a fi d dl e ” 
( M a n ni x/ C o wl e y 1 9 7 7, 1 1 4).  Q uit e oft e n, sl a v e s w o ul d t a k e a d v a nt a g e of t h eir 
i m priso n e d st at e, usi n g t h e r attli n g of s h a c kl e s t o cr e at e a r h yt h mi c l a n g u a g e. D a n ci n g i n 
c h ai ns a d d e d e xtr a p er c ussi o n t o dr u m r h yt h ms pl a y e d o n sl a v e s hi ps. W h e n sl a v es w er e 
br o u g ht o n d e c k t o d a n c e, t h e y w er e oft e n s h a c kl e d t o g et h er r estri cti n g wi d e d a n c e 
m o v e s i nt o s m all r h yt h mi c st e ps. Si n c e m a n y et h ni citi e s s h ar e d c ert ai n c er e m o ni al 
pr a cti c e s, w ar dr u m r h yt h ms oft e n u nifi e d sl a v e s f or p ot e nti al m uti ni e s. C o nsi d eri n g t h e 
t al ki n g dr u ms o p pr essi v e r ol e, t h e Afri c a n b o d y b e c a m e t h e c o n d uit of r h yt h m. T h e s e 
m et al r estr ai nt s pr o vi d e d a n alt er n ati v e s o ur c e of r h yt h m. R e s o n a n c e cr e at e d fr o m sl a v e’s 
s h a c kl e d li m bs, s u p pli e d a r h yt h mi c f o u n d ati o n t o c o m m u ni c at e a m o n g e a c h ot h er. T h e 
r es ulti n g m a k es hift r h yt h m c o n v e y e d t h e i nt e ns e e m oti o n of li vi n g i n c a pti vit y. A ut h o r 
D a ni el Bl a c k d o c u m e nt s t his pr o c ess w ell i n his n o v el T h e C o mi n g : “ Wit h a n xi o us 
e n er g y, w e b e g a n t o cr e at e r h yt h ms wit h o ur fist s a n d f e et. All of us. O n o n e a c c or d. 
T o g et h er. O n e p er s o n w o ul d i ntr o d u c e a b e at, a n d t h e r est of us w o ul d a d d o ur 
c o m pli m e nt ar y t h u m p u ntil t h e e ntir e l o w er p orti o n of t h e s hi p s h o o k ”  ( Bl a c k 2 0 1 5, 4 3). 
            T h e Mi d dl e P ass a g e di d n ot di mi nis h t h e r h yt h mi c e x pr essi o n of Afri c a ns i n 
c a pti vit y; it m er el y c h a n g e d h o w Afri c a n r h yt h m m a nif est e d. D a ni el Bl a c k’ s p ass a g e 
al o n g wi t h m a n y hist ori c al a c c o u nt s cl e arl y i d e ntifi e s h o w sl a v er y tr a ns m ut e d Afri c a n 
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b o di e s i nt o m u si c al i nstr u m e nt s. T his b o d y p er c ussi v e pr a cti c e d e v el o p e d f urt h er o n c e 
Afri c a n sl a v es f or m e d c o m m u niti e s i n t h e A m eri c as. S c h ol ar K ari a m u W els h -As a nt e 
e x pl ai ns h o w  t h e Tr a ns-Atl a nti c sl a v e tr a d e e nf or c e d c ult ur al e x c h a n g e. As a nt e o utli n es, 
“ T h e Atl a nti c O c e a n w as a pri m e l o c ati o n f or c ult ur al e x c h a n g e b et w e e n t h e A m eri c a n, 
Afri c a n, a n d E ur o p e a n c o nti n e nt. T h e tr a ns -Atl a nti c sl a v e tr a d e r e q uir e d c ult ur es t o bl e n d 
i n e xtr e m e cir c u mst a n c e s ” ( W els h-As a nt e 1 9 9 3, 1 8 8). Et h ni cit y diff er e n c es b e g a n t o bl ur 
as a r es ult of t h e i nt er br e e di n g of sl a v es. O n c e a sl a v e arri v e d at t h e pl a nt ati o n, Afri c a n 
et h ni cit y w as er as e d a n d cr e at e d a n e w i d e ntit y b a s e d o n l o c ati o n, s u c h as sl a v e s fr o m t h e 
C o n g o b e c a m e Br a zili a n. I n s pit e of dis pl a c e m e nt Afri c a n r h yt h ms r e m ai n e d a c ult ur al 
pri orit y.  
           T h e h o m o g e ni z e d Afri c a n et h ni c gr o u ps t hr o u g h o ut t h e di as p or a m as k e d t h eir 
r h yt h ms wit h E ur o c e ntri c as p e ct s t o a v oi d p er s e c uti o n. A c c ult ur ati o n w as i n e vit a bl e 
si n c e sl a v er y f or c e d gr o u ps of p e o pl e i nt o cl o s e pr o xi mit y wit h o n e a n ot h er. T his pr o c ess 
w as n e c es s ar y f or Afri c a ns p o p ul ati n g b ot h S o ut h a n d N ort h A m eri c a, as w ell as t h e 
C ari b b e a n. F or e x a m pl e, t h e C o n g ol es e i nt er mi x e d Afri c a n r eli gi o ns wit h C hristi a nit y 
d u e t o str ai n e d r es o ur c es i n Afri c a a n d t h e A m eri c as. T his m et h o d w as als o tr u e i n 
r el ati o n t o n e w r h yt h ms, w hi c h w er e e xt e nsi o ns of tr a diti o n al h o m el a n d r eli gi o ns.  
F or g e n er ati o ns aft er t h e fir st sl a v e s arri v e d i n N ort h A m eri c a, Afri c a ns f oll o w e d 
r eli gi o us pr a cti c es fr o m t h eir h o m el a n d. I b o, Y or u b a, a n d F o n et h ni c gr o u ps h e a vil y 
p o p ul at e d s e v er al s o ut h er n st at es: L o uisi a n a, N ort h a n d S o ut h C ar oli n a, Al a b a m a, a n d 
Vir gi ni a. Dr u m r h yt h ms c o nti n u e d t o pl a y a l ar g e r ol e i n t h e tr a diti o ns of e a c h et h ni c 
gr o u p’s d es c e n d a nt s. V o d u n, f or e x a m pl e, tr a v el e d o v er wit h Y or u b a c a pti v es fr o m 
4 7  
 
  
m o d er n d a y B e ni n, w as  h e a vil y pr a cti c e d b y L o uisi a n a sl a v e s. D uri n g t h e 1 8t h c e nt ur y, 
r eli gi o us dr u m r h yt h ms w er e us e d d ail y at C o n g o S q u ar e, wi d el y k n o w n a s t h e birt h pl a c e 
of J a z z.  C o n g o S q u ar e w as a n a m al g a m ati o n of m usi c al i nfl u e n c e s w hi c h r a n g e d fr o m 
m ar c hi n g b a n d m usi c, cl as si c al, r a gti m e, a n d tr a diti o n al Afri c a n m u si c. N ot o nl y di d 
Afri c a n et h ni citi e s m er g e dr u m r h yt h ms, Afri c a n m usi c m er g e d wit h v ari o us g e nr es as 
w ell. W els h -As a nt e el a b or at es:  “ Alt h o u g h, E ur o p e a n c ult ur e w as f or c e d u p o n e nsl a v e d 
Afri c a ns, t h e y w er e a bl e  t o m ai nt ai n s o m e r eli gi o us b eli efs a n d pr a cti c es. T his f usi o n of 
m usi c, art, a n d lit er at ur e e v e nt u all y cr e at e d Afri c a n -A m eri c a n c ult ur e ”  ( W els h-As a nt e 
1 9 9 3, 1 8 8).  
 
Pl a nt ati o n Lif e  
T h e c all of t h e dr u m, t h e r h yt h m of t h e d a n c e, t h e c h ar m a n d s o ot hi n g of t h e 
s o n gs w er e t h e s a m e i n A m eri c a as i n Af ri c a. It w a s t his m usi c t h at s ust ai n e d, 
e n c o ur a g e d, a n d e m p o w e r e d t h e m. It w as t his m usi c t h at t o o k t h e m h o m e, 
h o m e t o Af ri c a w h e r e rit u als,  p o w e r, j o y, a n d lif e b e g a n. (H u g h T h o m as, T h e 
Sl a v e T r a d e: T h e St or y of t h e Atl a nti c Sl a v e T r a d e 1 4 4 0 -1 8 7 0 )  
 
Pl a nt ati o n lif e w as a tr a nsiti o n al p eri o d f or sl a v e s, w hi c h s e v er el y di mi nis h e d t h e 
o p p ort u nit y f or d a n c e. Afri c a n dr u m mi n g r e m ai n e d pr e v al e nt i n  all as p e ct s of sl a v es’ 
d ail y li v e s, w or k, a n d e nt ert ai n m e nt ; h o w e v er , dr u m mi n g gr e w t o i n cl u d e s al v a g e d s p ar e 
p art s us e d as p er c ussi o n i nstr u m e nt s. Hill us e s e x p ert a n al ysis t o r e v e al as p e ct s u n k n o w n 
t o m a n y. S h e s a ys:  
M usi c, i n p arti c ul ar, w as a m o n g t h e  Afri c a n c ult ur al tr a diti o ns t h at w er e m o st 
r e a dil y m ai nt ai n e d u n d er sl a v er y. T h e m o st i m p ort a nt m u si c al i nstr u m e nt w as a 
dr u m, a n d a v ari et y of ot h er p er c ussi o n i nstr u m e nt s. S u c h as b ells, c ast a n et s, 
g o n gs, a n d r attl es, als o fi g ur e d pr o mi n e ntl y. T h e s e all o w e d f or p arti ci p at or y 
p erf or m a n c e pr a cti c e s t h at r eli e d o n c o m m u n al cr e ati o n a n d pr o vi d e d t h e m e a ns 
f or sl a v es t o a c c o m m o d at e t o t h e d o mi n a nt c ult ur e wit h o ut b ei n g c o m pl et el y 
a bs or b e d i nt o it . ( Hill 2 0 0 0, 5) 
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            M a n y Afri c a n rit u als r el at e d t o t h e  dr u m w er e alt er e d t o f u n cti o n wit hi n t h e s o ci al 
c o nfi n es of t h e pl a nt ati o n. O n e of t h es e p er c us si v e b a s e d c ust o ms w as t h e ri n g s h o ut. 
I niti all y, i n t h e a nt e b ell u m A m eri c a n S o ut h, sl a v es w er e all o w e d t o g at h er f or ri n g s h o ut 
c el e br ati o ns, i n w hi c h p arti ci p a nt s m o v e i n a cir cl e w hil e st o m pi n g t h eir f e et a n d 
cl a p pi n g t h eir h a n ds i n r h yt h m. C o nst a n c e Hill hi g hli g ht s t h e i m p ort a n c e of t his cir cl e 
f or m ati o n st ati n g, “ As Afri c a n m e n a n d w o m e n f or m e d a s a cr e d cir cl e i n t h eir rit u als, s o 
t o o di d t h e y i n t h e ri n g s ho ut s o n pl a nt ati o ns. O nl y t h e l a n g u a g e w as diff er e nt; t h e 
f e eli n gs, t h e p o w er, a n d e m oti o n w er e t h e s a m e ” ( Hill 2 0 0 0, 3).  P arti ci p a nt s w o ul d e nt er 
e cst ati c tr a n c es d uri n g mi d ni g ht ri n g s h o ut g at h eri n gs. T h e m ai n el e m e nt s of t h es e rit u als 
al w a ys i n cl u d e d s y n c o p at e d b o d y p er c us si o n s u c h as h a n d  cl a p pi n g a n d f o ot st o m pi n g. 
Ri n g s h o ut p arti ci p a nt s t o o k a d v a nt a g e of t h eir e n vir o n m e nt, j u st as e nsl a v e d Afri c a ns 
utili z e d t h e fl o or b o ar ds a n d s h a c kl e s t o pr o d u c e a r h yt h mi c p att er n.   
            Ri n g s h o ut si n g er s b e gi n b y h ar m o ni zi n g m el o d y, w hil e ti m e k e e p er s w o ul d us e 
h e a v y st aff t o p o u n d a st e a d y b e at, as s u p p ort er s w o ul d cl a p a f ast er r h yt h m, i nt e nsif yi n g 
t h e e n er g y. T h e t e m p o mi g ht i n cr e as e as t h e f er v or i nt e nsifi e d, p e a k e d, a n d fi n all y 
s u bsi d e d. A c c or di n g t o s l a v es a n d t h eir d es c e n d a nts, s h o ut s c o ul d l a st fr o m ni g ht u ntil 
t h e m or ni n g h o ur s. T h e f ol kl or e e x pl or e d i n Z or a N e al e H ur st o n’s S a n ctifi e d C h ur c h  
d es cri b es ri n g s h o ut s as a n Afri c a n tr a diti o n w hi c h s ur vi v e d sl a v er y. T h e a ut h or  
c o nt e n ds, “ T h er e c a n b e litt l e d o u bt t h at s h o uti n g is a s ur vi v al of t h e Afri c a n 
“ p o ss e ssi o n ” b y t h e g o ds. I n Afri c a it is s a cr e d t o t h e pri e st h o o d or a c ol yt es, i n A m eri c a 
it h a s b e e n g e n er ali z e d ” ( H ur st o n 1 9 8 1, 6 0). H ur st o n s u g g est s t h at t h e rit u alisti c us e of 
b o d y p er c ussi o n i n t h e Bl a c k c h ur c h is a n e x a m pl e of tr a nsf or mi n g t h e Afri c a n b o d y i nt o 
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t h e dr u m. Diff er e nt r h yt h ms of a n y n u m b er c a n cr e at e a w a v e of s o u n d. As a ut h or D a ni el 
Bl a c k c o nt e n ds, “It w as t h e l a n g u a g e of o ur g o ds, t h e c oll e cti v e v oi c e of a p e o pl e. T h e 
dr u m’ s p ol yr h yt h mi c r e p ert oir e s ur p ass e d t h e n u m b er s o n o ur h e a ds ” ( Bl a c k 2 0 1 5, 4 8). 
Tr a diti o n all y, Afri c a n c er e m o ni e s ar e w h er e p ol yr h yt h ms ar e m o stl y pl a y e d, w h er e 
v ari e d c a d e n c e s e n h a n c e d t h e c o m m u n al e x p eri e n c e of c h ur c h.  
            T h e tr a nsiti o n fr o m tr a diti o n al d r u m mi n g t o b o d y p er c us si o n r h yt h ms w as als o a 
r es ult of pr o hi biti n g dr u m us e o n pl a nt ati o ns. T his a ct w as a bl at a nt eff ort fr o m pl a nt ati o n 
o w n er s, t o dis c o nti n u e t h e dr u m’ s utilit y as a t o ol i n sl a v e r e b elli o ns. D uri n g t h e 
i nf a m o us sl a v e u prisi n g k n o w n as t h e St o n o R e b elli o n of 1 7 3 9, A n g ol a n sl a v es 
c o m m u ni c at e d wit h e a c h ot h er t hr o u g h dr u m r h yt h ms. A n g ol a n et h ni c gr o u ps s u c h as  
t h e B a k o n g o ar e k n o w n f or usi n g dr u ms t o si g n al b attl e. Dr u m t el e gr a p h y h el p e d sl a v e s 
i d e ntif y w h e n t o stri k e k e y p er s o ns a n d l o c ati o ns wit h o ut d et e cti o n fr o m w hit es. 
Ulti m at el y, t his e v e nt l e d t o t h e d e at hs of o v er t hirt y w hit e citi z e ns. G o m e z d et ails t his 
e x p eri e n c e i n R e v e rsi n g S ails .  
O n e of t h e m or e stri ki n g e x a m pl e s w as t h e pri or St o n o R e b elli o n of 1 7 3 9, 
w h e n a c o nti n g e nt t o o k u p ar ms t w e nt y mil es w e st of C h arl est o n, S o ut h 
C ar oli n a a n d m ar c h e d t hr o u g h t h e c o u ntr ysi d e wr e a ki n g h a v o c. S o ut h 
C ar oli n a at t his ti m e h a d a Bl a c k  p o p ul ati o n of s o m e 3 9, 0 0 0 c o m p ar e d t o 
2 0, 0 0 0 w hit es, 7 0 p er c e nt w h o w er e fr o m W est C e ntr al Afri c a . ( G o m e z 2 00 4, 
3 1 5)  
 
T h e r e v olt w as s o br ut al f or w hit e sl a v e o w n er s t h at Afri c a n dr u m mi n g w as o utl a w e d 
t hr o u g h o ut t h e S o ut h. T his a ct w as c o nsi d er e d a n e c ess ar y pr e c a uti o n f or w hit e pl a nt ati o n 
o w n er s. Pr o hi biti n g t h e us e of dr u ms als o alt er e d t h e r h yt h mi c e x pr es si o n of Afri c a n - 
A m eri c a n m u si c.  
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 W hil e t h es e i n ci d e nt s w er e oft e n attri b ut e d t o cr u el sl a v e tr e at m e nt, t h e y als o 
r e v e al a tr u e d e pi cti o n of h o w p o w erf ul Afri c a n r h yt h m is. T h e dr u m pr o v e d t o b e a 
f or mi d a bl e w e a p o n d uri n g t h e pl a nt ati o n p eri o d. Eff ort s s u c h a s t h es e i ns pir e d h o p e f or 
sl a v es d es pit e t h eir v ul n er a bl e st at e of t h eir s af et y. T his disti n cti v e r e alit y c o nfr o nt s h o w 
p o w erf ul Bl a c k m usi c is. Afri c a n r h yt h m b e c a m e a n eff e cti v e f or m of s elf -e x pr essi o n 
d esi g n e d t o fi g ht o p pr essi o n a n d c o n v e y t h e i nt e ns e  f e eli n g s of Bl a c k p e o pl e. Sl a v er y   
r es h a p e d t h e dr u m’s a e st h eti c v al u e. T h e s e o bs er v ati o ns e x p os e t h e r e as o ns sl a v es                 
h a d t o  c ulti v at e alt er n ati v e m et h o ds f or dr u m mi n g.  
As a r es ult of t his p u niti v e r estri cti o n, Afri c a ns s u bstit ut e d t h e dr u m wit h t h eir 
b o di e s. I n t h e d es p er ati o n of sl a v er y, e v er y a v ail a bl e b o d y p art b e c a m e a t o ol. Hist ori a n 
H u g h T h o m a s pr o vi d es a n e xt e nsi v e a c c o u nt fr o m f or m er I g b o sl a v e Ol a u d a h E q ui a n o i n 
r e g ar ds t o W hit e s r e a cti o ns t o t h e dr u m st ati n g, “ W hit e s w er e al w a ys w ar y w h e n m y 
p e o pl e g ot t o g et h er. T h e si n gi n g, t h e b e ati n g of t h e dr u ms s e e m e d t o bri n g t h e e nsl a v e d 
t o a r eli gi o us fr e n z y, gi vi n g t h e m i d e a s of Afri c a a n d p o w er a n d fr e e d o m ” ( T h o m a s 1 9 9 7, 
6).  Afri c a n sl a v es’ i n n o v ati o n w a s f u el e d b y t h e str u g gl e t o s ur v i v e. T his b o d y 
p er c ussi v e cr e ati vit y s er v e d as i ns pir ati o n i n Afri c a n -A m eri c a n m u si c is i m pl e m e nt e d 
a cr o ss t h e m usi c g e nr es of bl u e s, g o s p el, j a z z, a n d hi p h o p. Gilr o y el a b or at es:  
T h e p o w er of m usi c i n d e v el o pi n g Bl a c k  str u g gl es b y c o m m u ni c ati n g 
i nf or m ati on, or g a ni zi n g c o ns ci o us n es s, a n d t esti n g o ut or d e pl o yi n g t h e f or ms 
of s u bj e cti vit y w hi c h ar e r e q uir e d b y p oliti c al a g e n c y, w h et h er i n di vi d u al or 
c oll e cti v e, d ef e nsi v e or tr a nsf or m ati o n al, d e m a n d s att e nti o n t o b ot h t h e f or m al 
attri b ut es of t his e x pr essi v e c ult ur e a n d it s disti n cti v e m or al b asis . ( Gilr o y 
1 9 9 3, 3 6)  
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Afri c a n sl a v es h a d s u c c essf ull y pr e s er v e d t h eir h o m el a n d c ult ur e b y a d a pti n g t o 
t h e o p pr essi v e e n vir o n m e nt. T his a c hi e v e m e nt w as n o s m all f e at, c o nsi d eri n g t h e 
o p p o siti o n al f or c es sl a v es f a c e d.  Pr i or t o c ol o ni z ati o n, p ol yr h yt h m w a s c ulti v at e d as a 
f u n cti o n al t o ol Afri c a n m u si c str u ct ur e; h o w e v er, t his t o ol b e c a m e m or e e m oti v e t h a n 
c o m m u ni c ati v e o n t h e pl a nt ati o n. M usi c hist ori a n Fr a n k Tirr o e x pl ai ns, “ T h e sl a v e’s 
d a n c e w as oft e n a t est of p h ysi c al e n d ur a n c e, a w a y of e ar ni n g r es p e ct, a n d a c h a n n el 
t hr o u g h w hi c h h e c o ul d e x pr es s his i n n er f e eli n g s. I n t his m a n n er, t h e sl a v e s o u g ht r eli ef 
fr o m t h e t e nsi o ns of pl a nt ati o n lif e ” ( Tirr o 1 9 7 7, 4 6).  D es pit e dr u m mi n g r estri cti o ns, 
Afri c a n sl a v es p ur g e d t h e p ai ns of sl a v er y i n a f or ei g n w est er n l a n d. T h e s e c h ar a ct eristi cs 
w er e r e v e al e d i n t h e d a n c e, m usi c, a n d art of Afri c a n A m eri c a ns, w hi c h e v e nt u all y 
i nfl u e n c e d A m eri c a. V el m a M ai a T h o m a s d et ails t his e x p eri e n c e i n N o M a n C a n Hi n d er 
M e , h er a c c o u nt of pl a nt ati o n lif e. “ Wit h h a n d cl a p pi n g, l e g sl a p pi n g, a n d p ol yr h yt h ms, 
sl a v e c hil dr e n m a d e t h eir pl a y s o n g s tr ul y Afri c a n. T h e b est p erf or m er s c o ul d c o m bi n e 
s o n g wit h cl a p pi n g, all o wi n g t h e m t o k e e p t h e b e at ” ( T h o m as 1 9 9 7, 2 4). A ut h or a n d 
hi st ori a n H u g h T h o m as als o e x pl ai n e d t h e pr e v e nti v e m e as ur e s sl a v e o w n er s t o o k t o 
s u p pr ess dr u m c o m m u ni c ati o n i n his c o m pr e h e nsi v e st u d y o n sl a v er y e ntitl e d T h e Sl a v e 
T r a d e: T h e St or y of t h e Atl a nti c Sl a v e T r a d e 1 4 4 0 -1 8 7 0 . “ Fr o m 1 6 1 9 t hr o u g h 1 7 8 8, t h e 
l a w s pr o hi biti n g Afri c a n m usi c a n d c ust o ms b e c a m e i n cr e asi n gl y stri n g e nt. A n att e m pt t o 
s u p pr ess Afri c a n d a n ci n g w as m a d e o n t h e isl a n d of M arti ni q u e i n 1 6 3 4, b ut t h e r e c or ds 
s h o w t h at t h es e m e as ur e s s e e m t o h a v e m et wit h littl e eff e ct ”  ( T h o m a s 1 9 9 7, 9 8).  
 T hr o u g h o ut t h e sl a v e er a, Bl a c k s als o r e pli c at e d dr u ms b y usi n g mis c ell a n e o us 
w or k it e ms as i nstr u m e nt s. V ari o us l a b or d uti e s pr o vi d e d a p ol yr h yt h mi c f o u n d ati o n f or 
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v o c al c h a nt s a n d w as us e d i n di g gi n g dit c h es, h a m m eri n g r ailr o a d s pi k es, or c h o p pi n g 
w o o d.  W h et h er t h es e p er c ussi v e el e m e nt s w er e cr e at e d wit h a h a n d cl a p or f all of t h e 
h a m m er, t his t e c h ni q u e w as a n e xt e nsi o n of t h e Afri c a n p ol yr h yt h mi c h erit a g e. H o w e v er, 
t h e cl e ar est f or m of b o d y p er c ussi o n c o m es fr o m t h e C o n g ol e s e d a n c e tr a diti o n c all e d 
P ati n J u b a.  
T h e P ati n J u b a tr a diti o n w as c ulti v at e d b y C o n g ol e s e sl a v es i n H aiti. T h e d a n c e 
m o v e m e nt s i n v ol v e sl a p pi n g h a n ds o n t hi g hs, c h est, a n d fi n g er s n a p pi n g as w a ys t o 
cr e at e v ari o us p er c ussi v e r h yt h ms. B e c a us e of li mit e d a c c ess t o m usi c al i nstr u m e nt s, 
tr a diti o ns si mil ar t o t h e h a m b o n e fl o uris h e d w h er e v er sl a v er y e xist e d. T h e p ol yr h yt h mi c 
p att er ns t h at e nsl a v e d Afri c a n p erf or m er s cr e at e d w er e r o ot e d i n t h e dr u m l a n g u a g e of 
t h e “ t al ki n g dr u m.”   Tirr o e x pl ai ns t h e n at ur al pr o gr essi o n of b o d y p er c us si o n st at i n g, “If 
w or ds c a n b e tr a ns mitt e d t hr o u g h t h e dr u ms, t h e y c a n als o b e tr a ns mitt e d t hr o u g h t h e 
b o d y, wit h a n e q u ati o n of m usi c a n d d a n c e or dr u ms a n d d a n c e, b o d y m oti o ns c a n b e 
s p e cifi c all y e x pr es si v e ” ( Tirr o 1 9 7 7, 3 5).  J u b a e v ol v e d as sl a v e s w er e s hi p p e d t o 
pl a nt ati o ns a cr o ss t h e A m eri c as. I n Br a zil, t h e tr a diti o n b e c a m e “ b at e c o x a ”  ( m e a ni n g 
lit er all y “ sl a p t hi g h” ), w hil e i n A m eri c a it tr a nsl at e d t o “ h a m b o n e. ”   T h e n a m e 
“ h a m b o n e ” r ef er s t o t h e c o m m u n al pr a cti c e s of e arl y sl a v e c o m m u niti e s.   
Sl a v e f a mili e s  c o ns er v e d t h eir f o o d u n d er a d v er s e c o n diti o ns b y c o ns u mi n g 
dis c ar d e d f o o d s cr a ps of pl a nt ati o n o w n er s. T h e b o n e of h a m w as us e d f or s o u p 
r e p e at e dl y i n diff er e nt p ot s as a w a y of s ur vi v al. T his t e c h ni q u e w as a pr o gr essi o n fr o m 
b o d y p er c ussi o n o n sl a v e s hi p s. T his p arti c ul ar tr a diti o n is a n e x pli cit us e of 
i m pr o vis ati o n i n t h e str u g gl e of s ur vi v al.  
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H a m b o n e is a n at ur al pr o gr essi o n of Afri c a ns usi n g t h e p h ysi c al b o d y as a m e a ns 
t o r h yt h mi c all y c o m m u ni c at e. I nst e a d of usi n g e xt er n al i nstr u m e nt s s u c h as dr u ms a n d 
c h ai ns, Afri c a ns w o ul d sl a p t h eir o w n l e gs a n d ar ms t o f or m r h yt h mi c p att er ns. H a m 
B o ni n g b e c a m e p o p ul ar d uri n g sl a v e c el e br ati o ns a c c o m p a n yi n g m a k e s hift i nstr u m e nt s 
s u c h as t h e w as h b o ar d, b a nj o a n d h ar m o ni c a. I n m a n y w a ys, t h e H a m B o ni n g d a n c e 
fill e d t h e v oi d l eft b y t h e dr u m’ s a bs e n c e. Tirr o c o nt e n d s, “ I n m o st ar e as of t h e S o ut h, 
s p e cifi c l e gisl ati o n o utl a w e d dr u m mi n g b ut t h e Bl a c k  s u bstit ut e d h a n d cl a p pi n g a n d f o ot 
st o m pi n g i n t h eir o w n pri v at e g at h eri n gs. T h us, t h e Afri c a n r h yt h ms c o ul d b e pr a cti c e d 
a n d p er p et u at e d wit h o ut off e n di n g t h eir w hit e m a st er s ”  ( Tirr o 1 9 9 7, 4 7). D es pit e  b ei n g 
o utl a w e d, t h e dr u m t o o k o n a n e w f or m wit hi n t h e Afri c a n b o d y. B e c a u s e sl a v er y 
stri p p e d a w a y e xt er n al i nstr u m e nt s f a mili ar t o Afri c a ns, it b e c a m e n e c es s ar y f or sl a v es t o 
i nt er n ali z e p er c ussi o n. T his as si mil ati o n pr o vi d e d a n alt er n ati v e tr aj e ct or y f or Afri c a n 
m usi c tr a diti o ns.  
 T h e p er s o n cr e dit e d f or  t his art f or m’s cr e ati o n w a s a Bl a c k m a n n a m e d Willi a m 
H e nr y L a n e als o k n o w n as t h e “ M ast er J u b a. ”  E n glis h n o v elist C h arl es Di c k e ns wr ot e 
a b o ut L a n e i n A m eri c a n N ot es . D es cri bi n g a d a n c er b y t h e n a m e of M ast er J u b a, h e 
wr ot e:  
A n d i n w h at w al k of lif e, or  d a n c e of lif e, d o es m a n e v er g et s u c h sti m ul ati n g 
a p pl a u s e as t h u n d er s a b o ut hi m, w h e n, h a vi n g d a n c e d his p art n er off h er f e et, 
a n d hi ms elf t o o, h e fi nis h es b y l e a pi n g gl ori o usl y o n t h e b ar -c o u nt er, a n d 
c alli n g f or s o m et hi n g t o dri n k, wit h t h e c h u c kl e of a milli o n of c o u nt erf eit 
Ji m Cr o ws, i n o n e i ni mit a bl e s o u n d! ( Di c k e ns 3 6)   
 
L a n e c o m bi n e d p ati n j u b a b o d y p er c ussi o n t e c h ni q u es wit h d a n c e s h e h a d l e ar n e d fr o m 
p o or Iris h i m mi gr a nt s. M a n y of t h e et h ni c d a n c e m o v es h e h a d l e ar n e d a n d d e v el o p e d, 
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s u c h as t h e s h uffl e, sli d e, b u c k -d a n ci n g, pi g e o n wi n g, a n d cl o g b e c a m e w h at is n o w 
k n o w n as t a p d a n ci n g. El e m e nt s of t h e Iris h ji g mi x e d wit h t h e h a m b o n e d a n c e t o f or m a 
n e w st yl e of d a n c e birt h e d fr o m mi nstr els y.  
H a m b o n e w a s fir st k n o w n as J u b a d a n c e t o A m eri c a n a n d C ari b b e a n pl a nt ati o ns. 
T h e J u b a d a n c e — ori gi n all y k n o w n as P ati n’ J u b a — is a H aiti a n/ C o n g ol e s e st yl e of 
d a n c e. T h e m o v e m e nt s i n v ol v e st o m pi n g, sl a p pi n g, p atti n g t h e ar ms, l e g s, c h est, a n d 
c h e e ks i n or d er t o pr o d u c e p er c ussi v e p ol yr h yt h ms. Sl a v e s oft e n p erf or m e d t h e d a n c e 
d uri n g p u bli c g at h eri n g s o n c e r h yt h mi c i nstr u m e nt s b e c a m e pr o hi bit e d. Alt h o u g h 
Afri c a n -A m eri c a n sl a v e c o m m u niti es w er e r estri ct e d i n h o w t h e y e x pr e ss e d t h e ms el v e s, 
h a m b o ni n g  pr o vi d e d a n o utl et w hi c h c o n n e ct e d t h e m t o t h eir Afri c a n ori gi ns.  
A ut h or of T h e Af ri c a n A est h eti c  K ari a m u W els h As a nt e c o nt e n ds, “ T h e 
e n vir o n m e nt of sl a v er y is als o a n i m p ort a nt f a ct or i n c o nsi d eri n g, t h e o p e n n ess of 
Afri c a ns t o E ur o p e a n m usi c al tr a diti o ns, if o nl y i n t er ms of t h e d e gr e e of r e c e pti v e n e ss ” 
( W els h-As a nt e 1 9 9 3, 1 4 5). T h e t er m h a m b o n e c o m e s fr o m a c o m m u n al c uli n ar y pr a cti c e 
pr e v al e nt i n Bl a c k sl a v e c o m m u niti es. Sl a v es oft e n h a d t o r e p ur p o s e t h e s cr a ps a n d 
l eft o v er s of sl a v e o w n er s. T h e h a m b o ne w as hi g hl y pri z e d f or t h e fl a v or it r et ai n e d. 
R es o ur c ef ul f a mili e s s al v a g e d t h e h a m b o n e as a s o ur c e of fl a v or a d di n g it t o s o u p dis h e s 
f or s e as o ni n g q u aliti e s. O n c e a f a mil y fi nis h e d t h eir us e of t h e h a m b o n e, it w as gi v e n t o 
a n ot h er Bl a c k  f a mil y i n t h e s a m e c o m m u nit y. I n a c o m p ar ati v e l o o k b et w e e n f ol kl or e a n d 
t h e a ct u al d a n c e, h a m b o n e h as b e e n p as s e d fr o m g e n er ati o n t o g e n er ati o n. H a m b o n e 
all o w e d c ult ur al, s a cr e d, a n d hist ori c r h yt h ms t o s ur vi v e a n d e v ol v e. T h e h a m b o n e 
wit h o ut it s m e at still off er s s us t e n a n c e m u c h li k e t h e Afri c a n. T h e r ol e h a m b o ni n g  
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r e m o v es t h e n e c es sit y of t h e dr u m, b y pl a ci n g m or e f o c us o n i n di vi d u al r h yt h m. T his 
a p pr o a c h t o m usi c al e x pr e ssi o n is disti n ctl y diff er e nt fr o m E ur o c e ntri c c ult ur es. As a nt e 
e x pl ai ns,  
M usi c is u n q u e sti o n a b l y a n i m p ort a nt b e ar er of tr a diti o n i n Afri c a n 
A m eri c a n c ult ur e, as t h e r o ot s a n d pr a cti c e s w hi c h ar e f o u n d wit hi n t his 
tr a diti o n ar e o n g oi n g r e mi n d er s of t h e a n c e str al h o m e of it s m a k er s a n d 
f or m a n i m p ort a nt li n k f or Afri c a n A m eri c a ns i n t h e U nit e d St at es wit h 
t h o s e of li k e d es c e nt w h o r esi d e i n ot h er p art s of t h e Afri c a n di as p or a. 
( W els h-As a nt e 1 9 9 3, 1 4 3)  
 
O ut of n e c e ssit y, t his d a n c e b e c a m e a p er c ussi v e s u bstit ut e f or t h e dr u m. T h e j u b a 
d a n c e f u n cti o n e d b ot h as a n i nstr u m e nt a n d c el e br at or y rit u al. H o w e v er, t his 
tr a nsf or m ati o n m ar gi n ali z e d t h e c o m m u ni c ati v e p o w er of t h e dj e m b e, dj u n-dj u n, c o n g a 
a n d a b at a dr u m. C ert ai n i niti ati o ns b e c a m e l o st i n t h e tr a nsiti o n fr o m dr u m t o b o d y 
p er c ussi o n. H arris o n c o nt e n ds f urt h er st ati n g, “It is t h e dr u m t h at gi v es Bl a c k  p e o pl e a 
s p e ci al ori e nt ati o n t o s o u n ds, as o p p o s e d t o si m pl y w or ds, t h er e b y c a u si n g t h e u ni niti at e d 
e ar t o p er c ei v e mis pr o n u n ci ati o ns i n s p e e c h ” ( H arris o n 1 9 7 2, 3 7). R ei n v e nti o n is a n 
e n d e ari n g q u alit y w hi c h a d d e d v al u e t o Bl a c k c ult ur e. T h e s pirit of t h e dr u m r e m ai n e d 
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T A P:  F O O T S T E P S  I N T H E  P A T H  O F  R H Y T H M  
 
T h e m aj or t hi n gs Bl a c k  art h as t o h a v e ar e t h es e: it m ust h a v e t h e a bilit y t o 
us e f o u n d o bj e cts, t h e a p p e ar a n c e of usi n g f o u n d t hi n gs, a n d it m ust l o o k 
eff ortl ess. It m ust l o o k c o ol a n d e as y. If it m a k es y o u s w e at, y o u h a v e n’t d o n e 
t h e w or k. Y o u s h o ul d n’t b e a bl e t o s e e t h e s e ams a n d stit c h es . (P a ul Gilr o y, 
T h e Bl a c k Atl a nti c ) 
 
In or d er t o a p pr e ci at e t a p d a n c e f ull y, o n e m ust e x a mi n e t h e i m p ort a n c e of t h e 
cir cl e i n Afri c a n c ult ur e. T h e cir cl e str u ct ur e is t h e a p e x of Afri c a n a e st h eti cs a n d is 
c e ntr al t o u n d er st a n di n g b ot h h a m b o n e a n d t a p d a n c e. O n pl a nt ati o ns, sl a v e s r o uti n el y 
g at h er e d i n d a n c e cir cl es f or c o m m u n al p erf or m a n c es. T his rit u al pri oriti z e d t h e fr e e d o m 
t o m o v e w hi c h, i n a n o p pr essi v e sl a v e e n vir o n m e nt, is a q ui nt ess e nti al a ct of a g e n c y a n d 
r e b elli o n. 
T h e si g nifi c a n c e of t h e cir cl e is t h e i d e a t h at t h er e is n o b e gi n ni n g or e n d, n o 
g e n eri c n oti o ns of hi er ar c h y. B ot h p erf or m er a n d a u di e n c e c o e xist i n t h e c e nt er of t h e 
cir cl e. I n Afri c a n dr u m/ d a n c e cir cl es, s p e ct at or s ar e e n c o ur a g e d t o p arti ci p at e t hr o u g h 
d a n c e m er gi n g t h e w orl d s b et w e e n p erf or m er a n d o bs er v er.   
T hr o u g h o ut sl a v er y, c o m m u n al d a n c e cir cl e s all o w e d pr a ctiti o n er s t o l e ar n 
r h yt h mi c t e c h ni q u e s fr o m e a c h ot h er, c o nsi d eri n g m o st d a n c e m o v e m e nt s w er e 
i m pr o vis e d. M ast er y of e arl y p er c us si v e d a n c es s u c h as t h e h a m b o n e r e q uir e d vis u al a n d 
a u di o mi mi cr y, w hi c h  is a n i nt e gr al c ult ur al c o n c e pt t h at g o v er ns Afri c a n a e st h eti cs. T his 
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a ct i n v ol v es t h e c o ns ci o us, i nt e nti o n al i mit ati o n of s o m et hi n g or s o m e o n e. A ut h or, 
s c h ol ar, a n d c h or e o gr a p h er C o nst a n c e Hill st at es i n, T a p D a n ci n g A m eri c a , t h at 
“ T e c h ni q u e is tr a ns mit t e d vis u all y, a ur all y, a n d c or p or e all y, i n a r h yt h mi c e x c h a n g e 
b et w e e n d a n c er s a n d m usi ci a ns. Mi mi cr y is n e c es s ar y f or t h e m ast er y of f or m. T h e 
d y n a mi c a n d s y n er gisti c pr o c ess of c o p yi n g t h e ot h er t o i n v e nt s o m et hi n g n e w is m o st 
i m p ort a nt t o t a p’s d e v el o p me nt ”  ( Hill 2 0 0 9, 3).  
H er e Hill hi g hli g ht s h o w c o m m u n al e x p eri e n c e pr o vi d e d a s p a c e w h er e mi mi cr y 
c o ul d o c c ur, a n d i ntr a ct a bl e p er c us si o n p att er ns w er e a bl e t o s ur vi v e t h e tr a u m ati c 
e x p eri e n c e of sl a v er y.  Hist ori c all y, Afri c a ns si m ul ati n g m u si c al i nstr u m e n t s – es p e ci all y 
t h e dr u m— t hr o u g h b o d y p er c us si o n h el p e d r et ai n el e m e nt s of t h eir pr e-c ol o ni z e d c ult ur e. 
Afri c a n sl a v e’s i nt uiti v e cir c ul ar f or m ati o ns u n k n o wi n gl y f o st er e d a n artf or m all o wi n g 
h a m b o n e p erf or m er s t o i n h erit t e c h ni q u e s fr o m e a c h ot h er. T his c ol l e cti v e pr a cti c e 
ulti m at el y k e pt t h e Afri c a n r h yt h mi c tr a diti o n ali v e i n h arr o wi n g ti m es ai di n g i n t h e 
e v ol uti o n of t a p. A ut h or K ari a m u W els h -As a nt e d es cri b es i n T h e Af ri c a n A est h eti c  h o w 
a d di n g s o n g a n d d a n c e t o d ail y lif e w as alr e a d y a c e m e nt e d i nstit uti o n a n d r ei nf or c e d 
Afri c a n tr a diti o ns:  “ F u n cti o n alit y is n or m ati v e i n tr a diti o n al Afri c a n a est h eti c s a n d 
c o nt e m p or ar y Afri c a n a n d Afri c a n -A m eri c a n a e st h eti c s t e n d t o i n v ol v e s o m e as p e ct of 
f u n cti o n alit y ” ( W els h-As a nt e 1 9 9 3, 2). E ss e nti all y, d a n c e m ai nt ai n e d  it s f u n cti o n all y i n 
sl a v e c o m m u niti es d e s pit e t h e f orl or n cir c u mst a n c es of pl a nt ati o n lif e.  
A mi dst t h e c ar n a g e of n u m er o us sl a v e r e v olt s, pl a nt ati o n o w n er s w er e f or c e d t o 
r e c o g ni z e t h e u nif yi n g p o w er of Afri c a n dr u ms. D uri n g  t h e 1 9t h c e nt ur y m a n y c ol o ni e s  
pr o hi bit e d us e of t h e dr u m o n pl a nt ati o ns b e c a us e of it s c o m m u ni c ati v e p o w er i n sl a v e 
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r e v olt s. T o cir c u m v e nt f urt h er u prisi n gs, pl a nt ati o n o w n er s o utl a w e d Afri c a n dr u ms 
w hi c h er a di c at e d c ult ur al c o n c e pt s — s u c h as dr u m cir cl es — w hi c h o n c e g o v er n e d Afri c a n 
c o m m u niti es. U ni nt e nti o n all y, sl a v e o w n er s pr o vi d e d o p p ort u nit y f or Afri c a n sl a v e s t o 
d e v el o p d a n c e m o v es i nt o a r efi n e d art f or m. Afri c a n sl a v e s b e g a n t o cr e at e r h yt h ms b y 
usi n g w a s h t u bs, b u c k et s, a n d ot h er off h a n d i nstr u m e nt s.   
T h e c o m bi n ati o n of m a k es hif t i nstr u m e nt s a n d p ol yr h yt h mi c b e at p att er ns 
c o nstr u ct e d t h e r h yt h mi c el e m e nt s of c o m m u n al Afri c a n rit u al a n d tr a nsf or m e d fi el d 
sl a v e w or k s o n gs i nt o m usi c art f or ms. I n e xtr e m e c as es, sl a v e s us e d t h eir o w n b o di e s  
w h e n d e v oi d of a n y i nstr u m e nt s  c o nti n ui n g t h e s pirit of t h e Afri c a n dr u m. Afri c a n 
St u di es pr of e ss or a n d a ut h or of T h e Af r o c e ntri c I d e a , Dr. M ol efi K et e As a nt e c o nt e n ds 
t h at,  
T h e f a ct t h at Afri c a ns w er e pr o hi bit e d fr o m usi n g t h e dr u ms d uri n g t h e 
E nsl a v e m e nt m e a nt t h at t h e p er c ussi v e el e m e nt of t h e  a est h eti c h a d t o b e 
e x pr es s e d i n ot h er m at eri al w a ys. T h er ef or e, t h e ti n c a n, t h e h u m a n b o d y as  
i n t h e “ h a m b o n e ” a n d s p o o ns b e c a m e t h e m at eri al m a nif est ati o ns of t h e 
a est h eti c. N o w h er e i n t h e A m eri c as, w h et h er i n t h e U nit e d St at es or i n Br a zil, 
di d t h e A fri c a n l o s e t h e p er c ussi v e el e m e nt of t h e a est h eti c alt h o u g h it w as 
t est e d u n d er s u p pr essi v e cir c u mst a n c es. ( W els h-As a nt e 1 9 9 3, 5 4)  
 
B ef or e h a m b o n e a n d ot h er d a n c e v ari ati o ns e x hi bit e d tr ait s of w h at is n o w k n o w n 
as t a p, it s ai m w as t o mi mi c t h e dr u m t hr o u g h h a n d cl a p pi n g, f o ot st o m pi n g, or sl a p pi n g 
o n es elf. Alt h o u g h t h e s o ur c e c h a n g e d, dr u m r h yt h m r et ai n e d a n es s e nti al p o siti o n i n 
Afri c a n c ult ur al pr a cti c es t hr o u g h b o d y p er c us si o n. Dr u m s o u n ds w er e s h a p e d n ot o nl y 
b y a r estri cti v e e n vir o n m e nt b ut als o b y t h e h u m a n b o d y, as Afri c a n sl a v e’ s m ai n 
i nstr u m e nt b e c a m e t h eir o w n h a n d s a n d f e et. 
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D u e t o a l a c k of r es o ur c es, Afri c a ns a v oi d e d t h e tr a diti o n al r o ut e of pr o d u ci n g 
m usi c b y tr a ns m uti n g t h eir p h ysi c al b o di es i nt o i nstr u m e nt s. M at eri als s u c h as a ni m al 
s ki ns, g o ur ds, a n d s p ar e ti m e w er e n ot r e a dil y a v ail a bl e t o c o nstr u ct dr u ms li k e t h e 
dj e m b e. A d diti o n all y, t h e art of dr u m m a ki n g w as s e v er el y aff e ct e d b y l e g al r estri cti o ns 
s et i n pl a c e b y a g o v er n m e nt d e p e n d e nt o n sl a v e l a b or. I n or d er t o cir c u m v e nt t h es e 
c h all e n g es, sl a v es utili z e d t h eir o w n b o di es as a p er c ussi v e s u bstit ut e. J a z z hist ori a n T e d 
Gi oi a s p e a k s t o t his tr a nsiti o n i n his i nfl u e nti al b o o k T h e Hist or y of J azz  cl ai mi n g t h at,  
Si mil arl y, f or t h e Afri c a n, virt u all y e v er y o bj e ct of d a y -t o-d a y lif e c o ul d b e a 
s o ur c e of r h yt h m, a n i nstr u m e nt of p er c ussi o n. A n d i ns pir ati o n f or t h e d a n c e. 
T h e t o ols a n d i m pl e m e nt s wit h w hi c h t h e Afri c a n s u b d u e d t h e oft e n -h o stil e 
s urr o u n di n g e n vir o n m e nt m a y w ell h a v e b e e n t h e fir st s o ur c es of i nstr u m e nt al 
m usi c o n o ur pl a n et. H er e w e p er h a ps c o m e t o r e ali z e t h e hi d d e n tr ut h i n t h e 
d o u bl e m e a ni n g of t h e w or d “i n str u m e nt, ” w hi c h si g nifi e s b ot h a m e c h a nis m 
f or s u b d ui n g n at ur e a n d a d e vi c e f or cr e ati n g s o u n d. ( Gi oi a 1 9 9 7, 1 0)  
 
T h es e h ar ds hi ps Gi oi a r ef er e n c e s w er e a c at al yst f or t h e i n g e ni o us f or m ati o n of t a p 
d a n c e. H o w e v er, w hil e h a m b o n e s er v e d as a s u b v er si v e m e a ns t o c o m m u ni c at e 
r h yt h mi c all y, t a p b e c a m e a n o v ert dis pl a y of b o d y p er c ussi v e r h yt h m.  
 
T a p pi n g i nt o th e S o u r c e  
T o st yl e i s a n a cti o n, a n d w h e n o n e st yl es o n e is e n g a g e d i n cr e ati n g a 
r el ati o ns hi p. St yli n g r ef ers t o t h e c o ns ci o us or s u b c o ns ci o us m a ni p ul ati o n  
of l a n g u a g e or m a n n eris ms t o i nfl u e n c e f a v or a bl y t h e h e ar ers of a m ess a g e. 
(M ol efi K et e As a nt e, T h e Af r o c e ntri c I d e a ) 
 
Afri c a n a est h eti c pri n ci pl e s of mi mi cr y w er e m or e t h a n m er e s ur vi v al t o ols f or 
Afri c a n p e o pl e. T his f u n cti o n al a ct pl a c e d r h yt h m at t h e c e nt er of t h e c o m m u nit y, i nst e a d 
of utili zi n g it as a o n e -di m e nsi o n al a s p e ct of e nt ert ai n m e nt. T his a ct cr e at e d a s y m bi oti c 
r el ati o ns hi p b et w e e n t h e Afri c a n dr u m a n d d a n c er s wit hi n t h e c o m m u nit y. W h at 
h a m b o n e h as d o n e is c o m bi n e b ot h r ol e s of dr u m m er a n d d a n c er t o g et h er t hr o u g h b o d y 
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p er c ussi o n. K ari a m u W els h As a nt e, a ut h or of T h e Af ri c a n A est h eti c,  s u p p ort s t his 
ass erti o n: “It is n ot a q u esti o n of h a vi n g r h yt h m or n ot h a vi n g r h yt h m b ut h o w w ell d o es 
o n e n e g oti at e r h yt h m i n lif e a n d i n t h e artisti c e x pr essi o ns of lif e ” ( W els h -As a nt e 1 9 9 3, 
1 2).   H a m b o n e is pr o of t h at p er c ussi v e i nstr u m e nt ati o n h a s p er sist e d t hr o u g h o ut t h e 
d e v el o p m e nt of Bl a c k m usi c. T h us, h a m b o n e, mi mi cr y, a n d cir c ul ar f or m ati o n w er e 
f o u n d ati o ns t o t h e s u c c essi v e art f or m k n o w n as t a p d a n c e.  
T a p is g e n er all y cl as sifi e d as a n A m eri c a n d a n c e f or m of st yli z e d p er c ussi v e f e et 
m o v e m e nt s p erf or m e d  i n p ol y-r h yt h mi c ti m e w hi c h ar e r o ot e d i n h a m b o n e. T a p’s 
fr a m e w or k is a n u n u s u al bl e n di n g of c ult ur es w hi c h is ess e nti all y a n a m al g a m ati o n of 
b ot h E ur o p e a n a n d Afri c a n artf or ms. D a n c e hist ori a n Hill e x pl ai ns, “ T a p d a n c e is a n 
i n di g e n o us A m eri c a n d a n c e g e nr e t h at e v ol v e d o v er a p eri o d of s o m e t hr e e h u n dr e d 
y e ar s. I niti all y a f usi o n of Britis h a n d W e st Afri c a n  m u si c al a n d st e p d a n ci n g tr a diti o ns i n 
A m eri c a, t a p e m er g e d i n t h e s o ut h er n U nit e d St at es i n t h e 1 7 0 0s ”  ( Hill 2 0 0 9, 3). T hr o u g h 
f or mi d a bl e cir c u mst a n ces t h es e c o ntr asti n g c ult ur es f or m e d a n e n d uri n g alli a n c e d uri n g 
sl a v er y i n r h yt h m a n d d a n c e . T h us, t h e f or m ati o n of t a p d a n c e is a r efl e cti o n of a n 
e n vir o n m e nt w hi c h bl e n d e d Afri c a n a n c e str y a n d E ur o p e a n c ult ur e t hr o u g h t h e 
o p pr essi v e i nstit uti o ns of sl a v er y a n d i n d e nt ur e d s er vit u d e.  
 Alt h o u g h cir c u mst a n c es diff er e d, b ot h r a ci al gr o u ps e x p eri e n c e d dis pl a c e m e nt 
a n d w er e f or c e d t o r el o c at e e n m a ss e c arr yi n g t h eir r es p e cti v e tr a diti o ns wit h t h e m t o a 
n e w l a n d. As e arl y Iris h i m mi gr a nt s a n d Afri c a n -A m eri c a n c o m m u niti e s c o -e xist e d, b ot h 
gr o u ps s h ar e d c ult ur al c ust o ms w hi c h c e nt er e d ar o u n d d a n c e. “ P e o pl e st art e d l e a vi n g 
l o n g b ef or e t h e Gr e at F a mi n e b e g a n i n 1 8 4 5; i n t h e t hirt y y e ar s t h at pr e c e d e d it, at l e a st 1 
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milli o n p e o pl e l eft Ir el a n d. B et w e e n t h e st art of t h e f a mi n e a n d 1 8 7 0, a n d a n ot h er 3 
milli o n or s o e mi gr at e d ” ( Bl a c k w ell/ H a c k n e y 2 0 1 5, 1 6 0).  T h e r es ulti n g c ult ur al i nfl u e n c e 
b et w e e n Iris h e mi gr a nt s a n d f or m er Afri c a n -A m eri c a n sl a v es e xt e n ds f ar b e y o n d m er e 
a est h eti cs.  
D es pit e A m eri c a’s vi ol e nt hi st or y wit h sl a v er y, t his p eri o d birt h e d a cr o ss -c ult ur al 
e x c h a n g e b et w e e n t w o a d v er s ari al gr o u ps. Afri c a n’s b o n d a g e t o s o ut h er n pl a nt ati o ns 
c oll a p s e d wit h t h e arri v al of Iris h i n d e nt ur e d s er v a nt s t o A m eri c a; e v e nt u all y t h e s e t w o 
c o m m u niti es e n c o u nt er e d e a c h ot h er i n a n e w h o m e. T his t e n u o us r el ati o ns hi p is w ell 
d o c u m e nt e d i n Hill’ s T a p D a n ci n g A m eri c a , e x pl ai n e d, “ T h e c ult ur al e x c h a n g e b et w e e n 
fir st-g e n er ati o n e nsl a v e d Afri c a ns a n d i n d e nt ur e d Iris h c o nti n u e d i n t h e Britis h c ol o ni es 
of t h e A m eri c as t hr o u g h t h e l at e 1 6 0 0s. O n pl a nt ati o ns a n d i n t h e s urr o u n di n g vill a g es 
a n d t o w ns, as w hit e i n d e nt ur e d s er vit u d e w as r e pl a c e d b y Afri c a n sl a v e l a b or ” ( Hill  
2 0 0 3, 5). A mi d t h e c oll e cti v e strif e of sl a v er y a n d i n d e nt ur e d s er vit u d e, Afri c a ns a n d 
n e wf o u n d Iris h A m eri c a n s dis c o v er e d a n e w c o m m o n gr o u n d pr o d u ci n g c o m p etiti v e 
d a n c e d u els.  
T his c o m m u n al i n n o v ati o n o p e n e d c o m m u ni c ati o n a cr o ss r a ci al li n e s at a n 
e xtr e m el y s e gr e g at e d ti m e. Ori gi n all y, c o n v e nti o n al d a n c e s s u c h as t h e Iris h Ji g, als o 
k n o w n as ri v er -d a n ci n g, i nt er s e ct e d wit h t h e h a m b o n e i n ur b a n b ar s a n d t a v er ns 
t hr o u g h o ut t h e N ort h e ast. T h es e v e n u e s oft e n h el d d u els b et w e e n Iris h a n d Bl a c k d a n c er s 
a n d pr o vi d e d a n e utr al gr o u n d f or h e alt h y c o m p etiti o n d es pit e r a ci al b arri er s at t h at ti m e.  
T his e x c h a n g e b et w e e n Iri s h a n d Afri c a n c ult ur es oft e n o c c urr e d t hr o u g h 
c o m p etiti v e d a n c e d u els. T h es e d a n c e d u els al w a ys b e g a n wit h d a n c er s mi mi c ki n g e a c h 
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ot h er’s m o v e a cl e ar e x a m pl e of t h e c o m m u ni c ati v e a bilit y of b o d y p er c ussi o n. At fir st a n 
o p p o n e nt cr e at es a p er c ussi v e st e p c o m bi n ati o n, w hi c h is t o b e r e p e at e d b y t h eir 
c h all e n g er. B y mi mi c ki n g t his d a n c e st e p c o m b o, t h e c h all e n g er pr o v es t h at t h e y ar e a bl e 
t o m at c h t h eir o p p o n e nt’s s kill l e v el i n a blit zi n g c oll e cti o n of p er c ussi v e f o ot 
m o v e m e nt s.  
T hr o u g h mi mi cr y b ot h Iris h a n d Afri c a n d a n c er s w er e a bl e t o s h ar e i d e as, 
r h yt h ms, a n d c ust o ms. O n e of t h e e arli est r e c or d e d c h all e n g es t o o k pl a c e i n 1 8 4 4 
b et w e e n Bl a c k  d a n c er Willi a m H e nr y L a n e, k n o w n as M a st er J u b a, a n d Iris h d a n c er J o h n 
Di a m o n d.  Pr of es si o n al d a n c er a n d a ut h or M ar k  K n o wl e s r e c o u nt t his c o nfr o nt ati o n i n 
his b o o k T a p R o ots: T h e E arl y Hist or y of T a p D a n ci n g.  
Aft er t h eir a mi c a bl e s plit, B ar n u m h a d r e pl a c e d Di a m o n d wit h a y o u n g, u n k n o w n 
Bl a c k  m a n n a m e d Willi a m H e nr y L a n e. T h e n e w pr ot é g é t o o k t h e st a g e n a m e 
‘M a st er J u b a ’ a n d c e nt er e d his a ct o n i mit ati o ns of ‘all t h e pri n ci p al d a n c er s i n t h e 
U nit e d St at es, ’ f oll o w e d b y his o w n st yl e. Di a m o n d w as al w a ys t h e l ast d a n c er 
J u b a i mit at e d, as t h e Iris h-A m eri c a n w as J u b a's o nl y r e al ri v al . ( K n o wl e s 2 0 0 2, 
3 5)  
 
T his r h yt h mi c e x c h a n g e als o pr o v es t h at p er c ussi v e c o m m u ni c ati o n m a d e a n 
u nr e alisti c n oti o n s u c h as e q u alit y a t a n gi bl e r e alit y. B ot h gr o u ps c o ntri b ut e d t o t a p’s 
d e v el o p m e nt b y c o m bi ni n g t h eir tr a diti o n al c er e m o ni al d a n c es of t h e “ ji g”  a n d 
“ h a m b o n e. ”  T h e “ ji g”  w as a c ult ur a l p er c us si v e d a n c e Iris h-i m mi gr a nt s br o u g ht o v er t o 
t his n e w l a n d. Dr u ms w er e als o a n es s e nti al el e m e nt of r h yt h m f or t h e Iris h c o u nt er p art, 
h o w e v er t h e m ai n diff er e n c e b et w e e n t h e “ ji g”  a n d t h e “ h a m b o n e ”  li e d i n t h e u pri g ht 
p o siti o n ji g d a n c er s k e pt. I n c o m p aris o n, h a m b o n e p erf or m er s a p p e ar e d h u n c h e d o v er 
k e e pi n g t h eir hi ps b e nt i n or d er t o r e a c h t h eir l e gs a n d f e et e asil y.  
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I n A m eri c a, Iris h mi gr a nt s e n c o u nt er e d si mil ar d a n c e c h ar a ct eristi c s a m o n g Bl a c k 
sl a v es, as b ot h Iris h i n d e nt ur e d s er v a nt s a n d Afri c a n  sl a v e s o bs er v e d e a c h ot h er’s d a n c e s 
i n N ort h er n citi e s. I n t h e Iris h tr a diti o n, d a n c e c o m p etiti o ns w er e a n i nt e gr al p art of 
c ult ur al i d e ntit y w hi c h utili z e d b o d y p er c us si o n. “ T o w ns w o ul d H a v e d a n c e c o m p etiti o ns 
a n d w a n d eri n g d a n c e m a st er s w o ul d g o fr o m t o w n t o t o w n, t e a c hi n g all t h e l at est d a n c e 
st e ps. It w as t hr o u g h t h e i nfl u e n c e of t h es e iti n er a nt m a st er s t h at f or ms of t h e ji g, r e el, 
h or n pi e, a n d p ol k d e v el o p e d ” ( H a c k n e y Bl a c k w ell 2 0 0 4, 1 2 9). I n c o ntr ast t o Iris h 
tr a ns pl a nt s, Bl a c k sl a v e s us e d b o d y p er c us si o n t o r e pl a c e dr u ms w hi c h w er e l e g all y 
pr o hi bit e d d uri n g t h at ti m e p eri o d . T h e c o m p aris o n l e a ds o n e t o q u esti o n h o w t his artisti c 
pr o gr essi o n w a s d w arf e d b y r a cis m ?  
Ulti m at el y, t h e f or m ati o n of t a p s h o w c as es t h e Afri c a n’s a d a pt a bilit y is a 
n e c ess ar y q u alit y li vi n g i n t h e e xtr e m e c o n diti o ns of sl a v er y, w hi c h w as n ot a bl y 
e x pr es s e d i n t h e mi mi cr y of s o u n d. D uri n g t h e  1 8 0 0s, i nt er c h a n gi n g r h yt h mi c i d e a s als o 
all o w e d t h e Iris h a n d Afri c a n sl a v es t o s p e a k a c o m m o n r h yt h mi c l a n g u a g e. Afri c a n 
r h yt h m still m aint ai n e d a c o m m u ni c ati v e p o w er i n s pit e of t h e tr a u m ati c e x p eri e n c e of 
sl a v er y. As l a u d e d a ut h or a n d s c h ol ar J a n h ei n z J a h n e x p o u n ds, “ T h e dr u m l a n g u a g e is 
t h e i m m e di at e a n d n at ur al r e pr o d u cti o n of s p e e c h, it is a ‘s cri pt’ i nt elli gi bl e t o e v er y 
tr ai n e d p er s on, o nl y it is dir e ct e d n ot t o t h e e y e b ut t o t h e e ar ” ( J a h n 1 9 6 1, 1 8 8). Wit h s o 
m a n y W est Afri c a n et h ni c gr o u ps b ei n g br o u g ht o v er t o t h e A m eri c a s — N ort h a n d 
S o ut h — t h e dr u m r h yt h ms w er e t h e m o st c o m m o n l a n g u a g e a m o n g t h e m. T his r h yt h mi c 
l a n g u a g e, w hi c h g o v er n e d Afri c a n c o m m u niti es i n A m eri c a, all o w e d Afri c a ns t o c o n v e y 
m e ss a g e s t o a n ot h er c o m m u nit y wit h diff er e nt v al u es.  
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A c a d e mi c s s u c h as Li n d a J a m es M e y er s c o n c ur wit h t his n oti o n as w ell. T h e 
writ er e x pr ess es i n T h e Af ri c a n A est h eti c , “I n m y c o nt e nti o n t h ou g h t h es e p e o pl e c o ul d 
n ot c o m m u ni c at e wit h t h e s p o k e n l a n g u a g e, it w as wit hi n t h e m e di u m of r h yt h m t h at t h e y 
f o u n d a c o m m o n alit y t h at o ut w ei g h e d t h eir diff er e n c e s ” ( M e y er s 1 9 9 3, 3 6). T his 
a c hi e v e m e nt c a n n ot b e u n d er st at e d c o nsi d eri n g t h e r estri cti v e b o n d a g e of sl a v er y, w hi c h 
c o nti n u e d w ell aft er t h e U .S . g o v er n m e nt est a blis h e d t h e 1 3 t h a m e n d m e nt. T his 
o p pr essi v e er a aff e ct e d b ot h t h e artisti c a n d c ult ur al e x pr essi o ns of Afri c a n A m eri c a ns b y 
stifli n g t h e c o m m u n al e n vir o n m e nt w hi c h f o st er e d m a n y Bl a c k a est h e ti c e x pr essi o ns.  
D es pit e t h es e c h all e n g es, t h e a d a pt a bilit y of f or m er sl a v es b e c a m e a p o w erf ul 
ass et d uri n g a hist ori c al p eri o d d efi n e d b y r a ci al t ur m oil. Alt h o u g h r a ci al dis cri mi n ati o n 
cr e at e d a h ar s h e n vir o n m e nt, t h e t a p artf or m c o nti n u e d t o d e v el o p a cr o ss c ol or li n e s wit h 
Iris h i m mi gr a nt s i n b ar s al o o ns i n t h e N ort h. N e wl y fr e e d Afri c a n A m eri c a ns c arri e d t h e 
h a m b o n e tr a diti o n wit h t h e m t o t h e m aj or N ort h e a st er n ur b a n citi es of N e w Y or k, 
P hil a d el p hi a, a n d B o st o n. T h e c o m bi n ati v e f a ct or s of Bl a c k C o d es a n d Iris h i m mi gr ati o n 
tr a ns m ut e d t h e h a m b o n e i nt o a c h or e o gr a p h y of p h ysi c al c o m p etiti o n t hr o u g h mi mi cr y. 
F a m e d A m eri c a n a nt hr o p ol o gist a n d d a n c e e d u c at or J o A n n W h e el er 
K e alii n o h o m o k u’s e x p ert a n al ysis r e v e als t h e pr o c ess w hi c h cr e at e d t a p d a n c e. I n a 
r e p ort gi v e n b y C o n gr e ss o n R es e ar c h i n D a n c e, C O R D e x pl ai ns t h e c orr el ati o n b et w e e n 
t h es e t w o c ult ur es:  
T h e Iris h ji g ( a m usi c al a n d d a n c e f or m) a n d W e st Afri c a n gi o u b e ( s a cr e d a n d 
s e c ul ar st e p pi n g d a n c es) m ut at e d i nt o t h e A m eri c a n ji g a n d j u b a. T h es e i n t ur n 
b e c a m e j u xt a p o s e d a n d f us e d i nt o a f or m of d a n ci n g c all e d "ji g gi n g " w hi c h, i n t h e 
1 8 0 0s, w as t a k e n u p b y w hit e a n d Bl a c k  mi nstr el -s h o w d a n c er s w h o d e v el o p e d 
t a p i nt o a p o p ul ar ni n et e e nt h-c e nt ur y st a g e e nt ert ai n m e nt. E arl y st yl e s of t a p pi n g 
utili z e d h ar d -s ol e d s h o es, cl o gs, or h o b n ail e d b o ots . ( K e alii n o h o m o k u 2 0 0 8, 2)  
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N e w st yl e s b e g a n t o e m er g e as b ot h p o p ul ati o ns b orr o w e d d a n c e el e m e nt s h o n e d 
fr o m e a c h ot h er. O n e of t h e m a n y artisti c e x pr e ssi o ns w as a f ol k st yl e d b u c k a n d wi n g 
t e c h ni q u e, w hi c h b e c a m e a si g n at ur e t a p st yl e. T his t e c h ni q u e e v ol v e d fr o m b ot h 
h a m b o n e p erf or m er s a n d Iris h cl o g g er s usi n g h ar d -h e el e d s h o es as p er c ussi o n 
i nstr u m e nt s. T h e d a n c er’ s h e el a n d t o e t a p o ut b e at s b y r h yt h mi c all y stri ki n g t h e fl o or, 
w hil e t h e u p p er t or s o s hift s wit h e x a g g er at e d l e g a n d ar m m o v e m e nt s.  
T h e n a m e “ b u c k ” r ef er s t o a p o p ul ar d er o g at or y t er m attri b ut e d t o Bl a c k m al e 
sl a v es d uri n g t h e ni n et e e nt h c e nt ur y. T h e b u c k titl e r el at es t o t h e pr a ctiti o n er s m or e s o 
t h a n t h e d a n c e. Ulti m at el y, t h e st yl e w a s l at er p o p ul ari z e d b y f a m e d t a p p erf or m er s 
H e nr y  “ M a st er J u b a ” L e wis a n d Ki n g R ast us Br o w n, w h o is als o cr e dit e d wit h i n v e nti n g 
t h e ti m e st e p t e c h ni q u e. Hill d es cri b e s t his m et h o d e x pli citl y d et aili n g t h at it is “ pl a y e d 
b y p atti n g t h e h a n ds o n t h e b o d y, j u b a, t h e 4/ 4 -ti m e si g n at ur e of a m ar c h, wit h p hr asi n g 
t h at w as s y n c o p at e d, c o ul d als o b e pl a y e d b y t h e f e et. “ O n e f or m w a s t h e p a d dl e-a n d -r oll, 
o n e of t h e e arli e st of t h e t a p d a n c e r h yt h ms o n 4/ 4 ti m e. T h e j u b a r h yt h m is als o r el at e d 
t o t h e ti m e st e p of t a p ” ( Hill 2 0 0 9, 1 6). M u c h li k e “ p ati n j u b a ,” t h er e  is a c o n c e ntr at e d 
f o c us o n p ol yr h yt h mi c t e c h ni q u e s i n e a c h t a p st e p. D e p e n di n g o n t h e st yl e of t a p 
p erf or m e d, diff er e nt r h yt h m p att er ns m a y b e h e ar d. F or i nst a n c e, t h e b u c k tri pl e ti m e st e p 
is e x e c ut e d b y a s h uffl e-h o p -st o m p s e q u e n c e t h at h as a p er c ussi v e  q u alit y, w hi c h c o ul d 
als o s u bstit ut e f or a n Afri c a n dj e m b e dr u m r h yt h m.    
Cl e arl y, t h e s pirit of t h e Afri c a n dr u m is e vi d e nt t hr o u g h t h e “ b u c k b o d y, ” 
p er c ussi v e t e c h ni q u es,  fl at-f o ot e d st e p pi n g. B u c k d a n ci n g — c h ar a ct eri z e d as st yli z e d 
f o ot w or k wit h s h uffli n g— is a m o n g t h e ol d est st yl e s of p er c ussi v e st e p pi n g, a n d d at es 
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b a c k t o t h e pl a nt ati o n er a. T h e utili z ati o n of t h e d a n c er’s e ntir e f o ot — h e el, t o e, a n d b all 
of f o ot — p er mitt e d v ari ati o n i n s o u n ds. B u c k d a n c er s als o a d o pt e d t h e i m m o bil e t or s o 
e m p h a si z e d i n I ris h ji g gi n g e v ol vi n g t h e d a n c e f or m b e y o n d it s o p pr essi v e b e gi n ni n gs. 
T h e g e n er al d esi g n ati o n f or t a p d a n ci n g at t h e t ur n of t h e c e nt ur y w as ` b u c k ”. Hill 
s u m m ari z e s t h e hist or y of t his t er m e x pl ai ni n g, “ Afri c a ns us e d t h e w or ds p o’ b o c k or a u as 
a c orr u pti o n of t h e Fr e n c h w or d b o u c a ni er t o r ef er t o r o w d y s ail or s, a n d t o t h e C ar oli n as, 
w h er e Afri c a ns s p o k e of t h e “ p o b u c k ” ji g d a n ci n g of u nr ul y Iris h i m mi gr a nt s ” ( Hill 
2 0 0 9, 2 2) . T h e fl atf o ot m et h o d s h ar es si mil ar tr ait s wit h b u c k a n d wi n g, e x c e pt fl atf o ot 
t a p has a l ai d -b a c k a p pr o a c h w hi c h g ui d e s t h e d a n c er’s m o v e m e nt s.  
O n e disti n cti o n is t h at fl atf o ot e d t a p d a n c er s pr o d u c e s o u n d wit h o ut t h eir f e et e v er 
l e a vi n g t h e gr o u n d, si n c e, i nst e a d of st o m pi n g, fl at-f o ot er s sli d e t h eir f e et. T his t e c h ni q u e 
n ot o nl y a d d e d v ari et y t o t a p r o uti n e s, b ut als o alt er e d t h e p er c ussi v e s o u n d pr o d u c e d b y 
t h e e x e c uti o n of t his st e p. T h e r es ult is si mil ar t o dr u m br us h, w hi c h h as a n u m b er of 
bristl es t h at f a n o ut o n it s t o p.  
Y et a g ai n, w h at m a k es t h es e m o v e s vit al t h e p er c u ssi v e s o u n d s t h at e a c h d a n c e 
st e p pr o d u c e d. T h e a ur al eff e ct is si mil ar t o t h e p ol yr h yt h mi c dr u m p att er ns pr e v al e nt i n 
W e st Afri c a n c ult ur e. T h o s e s a m e dr u m p att er ns d eli v er e d m ess a g es b et w e e n 
n ei g h b ori n g vill a g e s t hr o u g h p arti c ul ar r h yt h ms. I n t a p, b o d y p er c ussi o n h a d o n c e a g ai n 
tr a ns m ut e d i nt o a c o m m u ni c ati v e e x pr e ssi o n. T h e s a m e c or e el e m e nt s w er e us e d as 
s ur vi v al t e c h ni q u es d uri n g t h e Mi d dl e P ass a g e. J a n h ei n z J a h n p oi nt s o ut,  
T h e Afri c a ns, h o w e v er , di d n ot n e e d a n al p h a b et t o c o n v e y i nf or m ati o n; 
i nst e a d t h e y d e v el o p e d t h e dr u m l a n g u a g e, w hi c h is s u p eri or t o writi n g f or 
t h at p ur p o s e. It is q ui c k er t h a n a n y m o u nt e d m es s e n g er a n d it c a n c o n v e y it s 
m e ss a g e t o a gr e at er n u m b er of p e o pl e at o n e ti m e t h a n t el e gr a p h or 
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t el e p h o n e. O nl y r e c e ntl y h a s t h e wir el es s c o m e t o e x cel i n t his r es p e ct t h e 
l a n g u a g e of t h e dr u ms. ( J a h n 1 9 6 1, 1 8 7) 
 
T h e q ui c k fl utt er m o v e m e nt of t h e b u c k a n d wi n g st e p pr o d u c es a s o u n d 
c o m p ar a bl e t o t h e d u n d u n dr u m. T h e r h yt h m t e m p o c o ul d i n cr e a s e d e p e n di n g o n t h e 
e x u b er a n c e i n t h e i nstr u m e nt’s pl a y er. T hi s a p pr o a c h is a p pli c a bl e t o t h e b u c k a n d wi n g 
d a n c e st e p. J a h n el a b or at es o n t his n oti o n e x pl ai n e d t h at ,  
T h e d u n d u n, t h e c o m m o n est t y p e of Y or u b a t al ki n g dr u m, wit h it s t w o 
m e m br a n es, of w hi c h o n e is b e at e n (r ef err e d t o b y E ur o p e a ns, b e c a us e of it s 
a p p e ar a n c e, as h o ur -gl a ss dr u m) is es p e ci all y w ell s uit e d t o r e pr es e nt t h e 
Y or u b a l a n g u a g e, b e c a u s e it c a n r e pr o d u c e n ot o nl y all t h e t o n es b ut als o all 
t h e m o d ul ati o ns. ( J a h n 1 9 6 1, 5 7) 
 
D a n c er s of t his st yl e pr o d u c e d a s wis hi n g s o u n d eff e ct t h at r es e m bl e d a p al m r u b bi n g t h e 
s ki n of a dj e m b e dr u m. I n m a n y w a ys, t h e h a n ds a n d f e et h a v e i nt er c h a n g e d r ol e s as 
m ar k er s b et w e e n Afri c a n sl a v e s a n d t h eir pr e -c ol o ni al p ast. Dj e m b e dr u m mi n g 
t e c h ni q u e s f oll o w a si mil ar p ol yr h yt h mi c p att er n a n d t e m p o as b u c k a n d wi n g d a n c e 
ro uti n es. T h e Afri c a n dr u m r h yt h mi c q u alit y is a  r efl e cti o n of e a c h t a p d a n c e st yl e.  
A  pi e c e e ntitl e d “ A n a nt hr o p ol o gist l o o ks at b all et as a f or m of et h ni c d a n c e ” 
writt e n b y Dr. K e alii n o h o m o k u, c o m p ar e d t h e s h ar e d pr o p erti e s b et w e e n t h e t w o st ati n g, 
Si mil arl y, t h e Afri c a st yl e of d a n c e t h at a n gl e d a n d r el a x e d t h e t or s o, c e nt er e d m o v e m e nt 
in t h e hi ps, a n d f a v or e d fl at -f o ot e d gli di n g, dr a g gi n g, a n d s h uffli n g st e ps, m el d e d wit h 
t h e Iris h-A m eri c a n st yl e of d a n c e t h at stiff e n e d t h e t or s o, mi ni m ali z e d hi p m oti o n, a n d 
e m p h a si z e d d e xt er o us f o ot w or k t h at f a v or e d b o u n di n g, h o p pi n g, a n d s h uffli n g . 
E v e nt u all y, t a p st yl e s gr e w fr o m t h e bl e n di n g of t h es e p er c ussi v e d a n c e st yl e s a n d w a s 
c all e d “Ji g gi n g. ” T his b e c a m e a p o p ul ar t e c h ni q u e c h ar a ct eri z e d a s a b e nt o v er b o d y 
p o siti o n w hil e t h e d a n c er s' f e et m o v e d i n fli c k er s a n d fl ar e s.  
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T h e s o u n d eff e ct pr o d u c e d b y t h es e p er c us si v e d a n c e m o v es r es e m bl e W e st 
Afri c a n dr u m p att er ns, w hi c h w er e us e d t o c o m m u ni c at e m es s a g e s a n d i n di c at e i m p ort a nt 
c er e m o ni e s. A ut h or s M ar s h all a n d J e a n St e ar ns w or k t o i d e ntif y c h ar a ct eristi cs t h at 
disti n g uis h t h e di al e ct of d a n c e. I n t h e c as e of t a p d a n c e, b ot h a ut h or s d et ail t his pr o c ess 
w ell i n J a zz D a n c e: T h e St or y of A m eri c a n V er n a c ul ar D a n c e : 
B y 1 8 0 0, ‘ji g gi n g’ b e c a m e t h e g e n er al t er m f or t his n e w A m eri c a n p er c ussi v e 
h y bri d t h at w as r e c o g ni z e d as a " Bl a c k " st yl e of d a n ci n g i n w hi c h  t h e b o d y 
w as b e nt at t h e w aist a n d m o v e m e nt w as r estri ct e d fr o m t h e w aist d o w n; 
j u m pi n g, s pri n gi n g, a n d wi n gi n g air st e ps m a d e it p o ssi bl e t h e f e et. Ji g gi n g 
c o m p etiti o ns f e at uri n g b u c k -a n d -wi n g d a n c e s, s h uffli n g ri n g d a n c e s, a n d 
br e a k d o w ns a b o u n d e d o n t h e  sl a v e pl a nt ati o ns w h er e d a n ci n g w as e n c o ur a g e d 
a n d oft e n e nf or c e d . ( St e ar ns 1 9 6 8, 3 7) 
 
T his w as a st ar k c o ntr ast fr o m it s pr e d e c ess or s c o nsi d eri n g fr a g m e nt ar y d a n c e 
m o v e s w er e i n c or p or at e d i nt o o n e st yl e. I d e ntif yi n g t h e ori gi n of s p e cifi c st e ps b e c a m e a 
p oi ntl es s g est ur e o n c e Afri c a n a n d Iris h i nfl u e n c es w er e m er g e d i nt o o n e d a n c e. T a p w as 
c ert ai nl y r o ot e d i n Afri c a n p er c ussi v e s o ur c es t hr o u g h h a n d cl a p pi n g a n d f o ot st o m pi n g 
t e c h ni q u e s of h a m b o n e a n d ri n g s h o ut s. T h es e rit u alisti c a cti viti es oft e n i n v o k e d Afri c a n - 
A m eri c a n i n g e n uit y i n t h e f a c e of e xtr e m e o p pr essi o n.  
Britis h et h n o m usi c ol o gist, writ er, r e c or d pr o d u c er, a n d hist ori a n Jo h n St or m 
R o b ert s p oi nt s o ut t h at “t h e Afri c a n i nstr u m e nt s m o st oft e n us e d b y t h e gr e at est n u m b er 
of p e o pl e i n t h e gr e at est v ari et y of s o ci eti es ar e t h e h u m a n v oi c e a n d t h e h u m a n h a n ds, 
us e d f or cl a p pi n g ” ( Gi oi a 1 9 9 7, 1 1). B ot h a p pr o a c h e s t o m usi c c a m e wit h t h e Afri c a n t o 
A m eri c a. I n or d er t o r e cr e at e t h o s e dr u m s o u n ds, d a n c er s h a d t o r ef er e n c e t h e m e m or y 
f or Afri c a n c er e m o n y a n d r h yt h m.  
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T h e b o d y p er c us si v e tr a diti o n of h a m b o n e pr o vi d e d a dir e ct li n k t o Afri c a n dr u m 
r h yt h ms a n d r e v e als h o w cr e ati vit y a n d in v e nti o n w er e s ur vi v al t o ols f or Afri c a n 
A m eri c a ns. E v e nt u all y, t h e h a m b o n e d a n c e w as s u p pl a nt e d b y t h e artf or m of t a p. Hill 
el a b or at es m or e o n t his pr o c ess w h e n s h e st at es:  
Wit h t h e k n e e s t h at lift e d t h e f e et a n d dr o v e t h e m v erti c all y o w n b e n e at h t h e hi p s  
of t h e d a n c er s, t h e b u c k -a n d -wi n g w as a n e v ol uti o n of t h e fl at -f o ot e d st yl e of 
ji g gi n g— t h at A m eri c a n p er c us si v e h y bri d of 1 8 0 0 t h at f u s e d Afri c a n a n d Iris h 
p er c ussi v e st e p pi n g tr a diti o ns — i n w hi c h t h e b o d y w as b e nt at t h e w aist a n d 
m o v e m e nt w as r estri ct e d t o t h e w aist d o w n; t h e j u m pi n g, s pri n gi n g, a n d wi n gi n g 
air st e ps m a d e it p o ssi bl e f or t h e d a n c er, u p o n t a ki n g off or l a n di n g, t o pr o d u c e a 
r a pi d a n d r h yt h mi c s h uffli n g i n t h e f e et. ( Hill 2 0 0 9, 2 2) 
 
T h es e c o m m u ni c a bl e el e m e nt s of “ji g gi n g ” w er e m o st li k el y tr ait s i n h erit e d fr o m 
Afri c a n t al ki n g dr u m ori gi ns. D uri n g t h e c o ur s e of t h e 1 8 t h c e nt ur y, Bl a c k d a n c er s us e d 
t h e p er c ussi v e el e m e nt s of t a p d a n c e t o s urr e ptiti o usl y i m p art t h e or al hist or y of a n c est or s 
w h o s ur vi v e d sl a v er y. Afri c a n sl a v e s tr a ns mitt e d t h e p ol yr h yt h mi c p att er ns of t h eir 
h o m el a n d t o s o ut h er n pl a nt ati o n d a ys b y tr a ns m uti n g t h e t al ki n g dr u m u nt o t h e h u m a n 
b o d y. V el m a M ai a T h o m as, a ut h or of N o M a n C a n Hi n d er M e  cr e at es a cl e ar pi ct ur e of 
r h yt h m’ s c e ntr al r ol e d uri n g pl a nt ati o n: “ Wit h h a n d cl a p pin g, l e g sl a p pi n g, a n d 
p ol yr h yt h ms, sl a v e c hil dr e n m a d e t h eir pl a y s o n g s tr ul y Afri c a n. T h e b est p erf or m er s 
c o ul d c o m bi n e s o n g wit h cl a p pi n g, all o wi n g t h e m t o k e e p t h e b e at ” ( T h o m as 2 0 0 0, 2 4). 
T h e e xtr e m e o p pr essi o n Afri c a n A m eri c a ns f a c e d i n v o k e d i n g e n uit y  i n rit u alisti c 
a cti viti es, w hi c h c o ns e q u e ntl y pl a y e d a si g nifi c a nt r ol e i n t h e r h yt h mi c n u a n c es of Bl a c k 
m usi c.  
F or i nst a n c e, as Afri c a n p ol yr h yt h m w e nt t hr o u g h a c ult ur al s hift d uri n g sl a v er y, 
v ari o us c a d e n c es, p att er ns, a n d r h yt h ms fr o m t h e F ul a ni, C h a m b a, F o n, a n d m a n y ot h er 
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et h ni c gr o u ps w er e h o m o g e ni z e d b y t h e e nsl a v e m e nt pr o c ess. T h e r h yt h mi c l a n g u a g e of 
t h es e et h ni c gr o u ps dis pl a y e d wit h t al ki n g dr u ms, w hi c h is e vi d e nt i n t h e p ol yr h yt h mi c 
el e m e nt s of t a p d a n c e. Pr e c ol o ni al Afri c a n c ult ur e w as l ar g e l y b as e d o n or al tr a diti o ns, 
w hi c h utili z e d dr u m r h yt h ms; n at ur all y, Afri c a n -A m eri c a n art f or ms, s u c h as t a p, c o m e 
fr o m t h e s a m e li n e a g e. B o d y p er c us si v e t e c h ni q u e s r ei n vi g or at e d t his r h yt h mi c l a n g u a g e 
wit h a r e n e w e d s e ns e of p ur p o s e as Afri c a n A m eri c a ns d e vi at e d fr o m t h e pr a cti c e of 
dr u m mi n g.  
D a n c e st yl es br o u g ht o v er fr o m G h a n a, I v or y C o ast, a n d A n g ol a w er e c o nsi d er e d 
b ar b ari c b y E ur o p e a n st a n d ar ds. A cl e ar e x a m pl e of t h e u n d erl yi n g d y n a mi cs, w hi c h 
w er e i n dir e ct o p p o siti o n t o t h e hi g hl y ri gi d st yl e s of E ur o p e a n d a n c es t h e A g b a d z a d a n c e 
p erf or m e d b y t h e E w e et h ni c gr o u p of G h a n a. I n his b o o k A g b a dz a: T h e Criti c al E diti o n , 
et h n o m usi c ol o gist D a vi d L o c k e e x a mi n e s t h e W e st Afri c a n d a n c e a n d ori gi n r e v e ali n g, 
“I n A g b a d z a, E w e p o et s s a n g of b attl e d uri n g a t u m ul t u o us er a ( 1 6 0 0-1 9 0 0) of mi gr ati o n, 
c o n q u est, a n d i m p eri alis m, i n cl u di n g t h e tr a ns -Atl a nti c Afri c a n sl a v e tr a d e ” ( L o c k e 
2 0 0 1 ). T h e f or m ati o n of t a p d a n c e w as m er el y e vi d e n c e of a c ult ur al p h e n o m e n o n  t h at 
hist ori c al s c h ol ar P a ul Gilr o y e x p o u n ds u p o n i n his b o o k T h e Bl a c k Atl a nti c : 
T h e y ar e m o d er n b e c a us e t h e y h a v e b e e n m ar k e d b y t h eir h y bri d, cr e ol e ori gi ns i n 
t h e W est, b e c a us e t h e y h a v e str u g gl e d t o es c a p e t h eir st at us as c o m m o diti es a n d 
t h e p o siti o n wit hi n t h e c ult ur al i n d u stri e s it s p e cifi es, a n d b e c a us e t h e y ar e 
pr o d u c e d b y artist s w h o s e u n d er st a n di n g of t h eir o w n p o siti o n r el ati v e t o t h e 
r a ci al gr o u p a n d of t h e r ol e of art i n m e di ati n g i n di vi d u al cr e ati vit y wit h s o ci al 
d y n a mi c s is s h a p e d b y a s e ns e of artisti c pr a cti c e a s a n a ut o n o m o us d o m ai n eit h er 
r el u ct a ntl y or h a p pil y di v or c e d fr o m t h e e v er y d a y lif e w orl d. ( Gilr o y 1 9 9 3, 7 3) 
 
 T his p er s p e cti v e b etr a ys t h e pr es u m pti o n t h at E ur o p e a n i nfl u e n c e w as a d o mi n a nt 
f or c e i n A m eri c a’ s c ult ur al d e v el o p m e nt. B e y o n d E ur o p e a n i nfl u e n c e, t a p w as d e v el o p e d 
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t hr o u g h f or m ali z e d e v e nt s d uri n g w hi c h sl a v es s er v e d w hit es. I n p arti c ul ar, b allr o o m 
c ult ur e h a d a pr of o u n d eff e ct o n t h e d e v el o p m e nt of t a p d a n c e. A nt hr o p ol o gist a n d 
Afri c a n A m eri c a n St u di es s c h ol ar , J o h n F. S z w e d , a ut h or e d Af r o -A m eri c a n 
A nt hr o p ol o g y: C o nt e m p or ar y P er s p e cti v e o n T h e or y a n d R es e ar c h,  al o n g wit h N or m a n 
W hitt e n. S z w e d’s r es e ar c h ill ustr at es h o w t h es e t w o c ult ur es m er g e d: “ U p o n arri vi n g i n 
N ort h A m eri c a a n d t h e W e st I n di es, Afri c a ns t o o w er e e x p o s e d  t o s u c h E ur o p e a n c o urt 
d a n c es li k e t h e q u a drill e a n d c otilli o n, w hi c h t h e y a d o pt e d b y k e e pi n g t h e fi g ur es a n d 
p att er ns, b ut r et ai ni n g t h eir Afri c a n r h yt h ms ” ( S z w e d 1 9 7 0, 3 2). F or i nst a n c e, cl o g gi n g 
c a m e t o A m eri c a fr o m E n gl a n d a n d m el d e d wit h f or ms of ji g gi n g a n d h a m b o n e t o 
pr o d u c e a v ari et y of p er c us si v e, f a st -st o m pi n g, arti c ul at e f o ot w or k st yl es.  
 T h e m ai n f o c us is f or d a n c er s t o cr e at e diff er e nt t y p e s of s o u n d usi n g t h eir cl o g -
l a d e n f e et al o n e. Cl o g d a n ci n g c o m p etiti o ns w er e s e e n a s a t y p e of p o p ul ar s port wit h 
l u cr ati v e r e w ar ds f or t h e vi ct or. D uri n g t his er a, t a p d a n c e w as v al u e d f or t e c h ni c al 
p erf e cti o n, li g ht n e ss a n d s p e e d, w hi c h b e c a m e t h e st a n d ar ds of j u d g m e nt i n p u bli c 
c h all e n g e d a n c es.  
E m pl o y m e nt o p p ort u niti e s fr o m f a ct ori e s, al o n g wit h m a ss mi g r ati o n of Bl a c k s t o 
n ort h er n ar e as, pl a c e d b ot h r a c es i n i nfl u e nti al p o siti o ns. I n s pit e of t h e e xtr e m e r a ci al 
b arri er s t h at e xist e d, Bl a c k d a n c er s a d o pt e d t his p er c ussi v e i nstr u m e nt i n d a n c e 
c o m p etiti o ns a g ai nst w hit e c o u nt er p art s. B y m er gi n g t his el e m e nt  wit h Afri c a n 
p ol yr h yt h ms, Bl a c k d a n c er s w er e n ot o nl y a bl e t o mi mi c r h yt h mi c p att er ns, b ut als o 
e n h a n c e t h eir p erf or m a n c es a s w ell.  
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As t a p e v ol v e d, E ur o p e a n i nfl u e n c e pl a c e d a c o n c e ntr at e d f o c us o n u pri g ht t or s o 
p o siti o n f or d a n c er s. T his s hift i n st a n d a r d w as a d e p art ur e fr o m t h e b e nt o v er st yl e of 
Bl a c k ji g d a n c er s. As ti m e pr o gr ess e d, sl a v es d e v el o p e d d a n c e s w hi c h mi mi c k e d t h eir 
o p pr ess or s. A ut h or, pl a y wri g ht, a n d dir e ct or R o b ert L. D o u gl a s d et ails t h e e arl y 
d e v el o p m e nt of Afri c a n -A m eri c a n d a n c e i n his  e ntr y fr o m T h e Af ri c a n A est h eti c : 
E arl y d a n c e s s u c h as t h e c a k e w al k w er e pl a nt ati o n d a n c e s w hi c h mi mi c k e d t h e 
m a n n eris ms of w hit e sl a v e o w n er s. T h e c a k e w al k is a b uil di n g bl o c k f or w h at 
b e c o m e s t a p. T h e u ni q u e n es s of Afri c a n A m eri c a n d a n ci n g c a n b e f oll o w e d 
hist ori c all y fr o m e arl y pl a nt ati o n ‘c a k e w al k ’ t hr o u g h v a u d e vill e ‘s h uffl e s ’ a n d 
‘t a p-d a n ci n g ’ o n w ar d t o t h e t w e nti e s’ ‘C h arl est o n ’ a n d t h e ‘li n d y-h o p ’ t o c urr e nt 
m o d e s of dis c o a cr o b ati c s or a er o bi cs . ( D o u gl as 1 9 9 3, 1 6 5)  
 
W h at D o u gl as e x p o s es is a dir e ct li n k b et w e e n Afri c a n p er c us si v e  tr a diti o ns a n d 
E ur o p e a n i nfl u e n c es, b ot h of w hi c h cr e at e d t h e A m eri c a n artf or m of t a p. As Afri c a n - 
A m eri c a n lif e tr a nsiti o n e d a w a y fr o m pl a nt ati o ns, c ert ai n c er e m o ni es, s u c h as ri n g s h o ut s 
b e c a m e m o d er ni z e d i n Bl a c k c h ur c h s etti n gs. N e v ert h el es s, i n m a n y c a s es, Afri c a n 
A m eri c a ns w er e f or c e d t o g at h er i n e x cl u si o n fr o m m ai nstr e a m s o ci et y as a p er s e c ut e d 
c o h ort.  C o ntr aril y, t h e mi mi cr y s kills of b ot h W hit e a n d Afri c a n A m eri c a ns h el p e d 
d e v el o p n e w d a n c e tr a diti o ns, w hi c h mi mi c k e d gr ot es q u el y st er e ot y pi c al d e t ails t hr o u g h 
mi nstr el s h o ws.  
 
Mi n st r el S h o ws  
B y 1 8 4 0, t h e mi nstr el s h o w — a Bl a c k f a c e a ct of s o n gs, f ast t al ki n g 
r e p art e e i n N e gr o di al e cts a n d s h uffl e -a n d -wi n g t a p d a n ci n g — b e c a m e t h e 
m ost p o p ul ar f or m of e nt ert ai n m e nt i n t h e U nit e d St at es. (C o nst a n c e V alis 
Hill, T a p D a n ci n g A m eri c a: A C ult ur al Hist or y )  
 
T hr o u g h o ut t h e R e c o nstr u cti o n Er a, mi nstr el s h o w s cr e at e d  a f or m ati v e m o m e nt 
i n A m eri c a n hist or y. T h e mi nstr el er a is a n i nt e gr al c o m p o n e nt i n t h e st or y of Afri c a n 
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r h yt h mi c l a n g u a g e a n d b o d y p er c ussi o n. U nf ort u n at el y, mi nstr els y als o tr a nsf or m e d t his 
r h yt h m-b a s e d tr a diti o n of t a p d a n c e i nt o a s y m b ol of o p pr essi o n. D uri n g t h e 1 9 t h c e nt ur y, 
mi nstr els y b e c a m e a pri m ar y s o ur c e of e nt ert ai n m e nt f or W hit e A m eri c a ns. T h es e  
t h e atri c al v ari eti e s s h o w e x a g g er at e d Afri c a n p h ysi c al f e at ur es a n d Bl a c k  “ pl a nt ati o n ”  
di al e ct, w hi c h r ei nf or c e d r a cist Bl a c k st er e ot y p e s i n s o ci et y. Mi nstr els y c o m bi n e d 
c ult ur al el e m e nt s of Iris h d a n c e, H a m B o n e, a n d m usi c wit h Afri c a n dr u m r h yt h ms.  
T his g al v a ni z e d mi xt ur e of Afri c a n a n d E ur o p e a n d a n c e r efl e ct e d t h e r a pi d 
c h a n g e o c c urri n g d uri n g t his p eri o d. Afri c a n A m eri c a ns w er e a bl e t o r e p ur p o s e t h e 
i n h erit a n c e of tr a u m a i nt o a d a n c e f or m t h at is s y n o n y m o us wit h A m eri c a n c ult ur e. As 
s c h ol ar a n d J a z z hist ori a n a n d a ut h or of J az z: A Hist or y , Fr a n k Tirr o e x pl ai ns: 
A fri c a n d a n c es a n d p erf or m a n c es pr a cti c e s aff e ct e d w hit e m usi c a s 
p er c e pti bl y as w hit e m usi c gr a d u all y tr a nsf or m e d t h at of t h e Bl a c k s. D e n a J. 
E pst ei n’s d es cri pti o n of t h e tr a nsiti o n al y e ar s w o ul d s e e m t o c o nfli ct wit h t h e 
m or e p o p ul ar vi e ws e x pr ess e d b y ot h er s c h ol ar s, s u c h as M ar s h all St e ar ns a n d 
Er n est B or n e m a n, f or s h e d o c u m e nt s a n a c c ult ur ati o n pr o c ess t h at t o o k pl a c e 
si m ult a n e o usl y i n t h e Britis h a n d Fr e n c h c ol o ni es of N ort h A m eri c a a s w ell as 
o n t h e isl a n d s a n d i n S o ut h A m eri c a. ( Tirr o 1 9 7 7, 4 1)  
 
Mi nstr els y’ s p o p ul arit y is l ar g el y d u e t o T h o m a s D art m o ut h. I n 1 8 2 8, t his 
c h ar a ct er a ct or, fir st p erf or m e d as a c h ar a ct er n a m e d Ji m Cr o w. Cr o w w as b as e d o n a 
p o p ul ari z e d tr a diti o n al sl a v e s o n g c all e d “J u m p Ji m Cr o w. ” D art m o ut h i n cl u d e d 
h a m b o n e, al o n g wit h ot h er a d a pt e d d a n c e m o v e s i n his p ortr a y al of c ol o ni al Bl a c k lif e. 
T a p d a n c e tr a diti o ns b e c a m e b ast ar di z e d f or t h e e nt ert ai n m e nt of w hit e a u di e n c e s. M ar k 
K n o wl e s e x pl ai ns t his p h e n o m e n o n i n his  2 0 0 2 b o o k, T a p R o ot. K n o wl es p o sit s t h at:   
Iris h mi nstr els fir st c o-o pt e d Afri c a n d a n c e m o v e m e nt s, a n d t h e n c o u nt erf eit e d 
t h e m, a n d t h at t h er e m a y h a v e b e e n  ‘a g er m of a ut h e nti cit y ’ i n t h e r e pr o d u cti o ns 
b ut t h e m o v e m e nt s ‘w er e r ei n v e nt e d o ut of t h e s o ci al mis c o n c e pti o ns a b o ut 
Afri c a n -A m eri c a ns of t h at ti m e, a n d w er e pr es e nt e d i n o v er st at e d, b url es q u e 
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p ar o d y wit h s h o w b usi n e ss i n mi n e as a dist orti o n a n d a h ei g ht e ni n g of t h e 
v ari o us el e m e nt s wit hi n e a c h .’ ( K n o wl e s 2 0 0 3, 1 1)  
 
 Iris h e mi gr a nt s, al o n g wit h ot h er et h ni c gr o u ps, b e g a n t o cr e at e tr a v eli n g mi nstr el 
s h o ws b as e d o n t h eir e x p eri e n c es wit h Bl a c k c ult ur e. A ut h e nti c n e gr o m usi c a n d d a n c e 
w er e t h e c e ntr al el e m e nt s of mi nstr el s h o ws a n d t h e m ai n r e a s o n f or it s s u c c es s a m o n g 
w hit e a u di e n c e s. C o ntr ar y t o D art m o ut h’s d e pi cti o n of pl a nt ati o n lif e, Afri c a n sl a v es 
tr a diti o n all y utili z e d d a n c e as a r el e a s e fr o m m a n u al l a b or. T his e x pr es si o n w a s 
a u g m e nt e d f or t h e st a g e d uri n g t h e mi nstr el s h o w b o o m of t h e e arl y 1 9 t h c e nt ur y. As t hi s 
er a pr o gr ess e d, t h e t h e atri c al s etti n g h el p e d i nfl u e n c e a n d d e v el o p si g n at ur e m o v e s i n t a p 
c ult ur e. W hil e i nt er vi e wi n g F a y ar d Ni c h ol a s, Hill c a pt ur es a s n a ps h ot of his c hil d h o o d, 
as h e r e mi nis c e s o n h o w p er v asi v e Bl a c k  f a c e w as i n his ti m e p eri o d.   
I w as i n t h e t e e ns, t h e n, wit h D ar kt o w n F olli e s, t h at t w o str e a ms of m u si c al -
t h e at er d a n ci n g e v ol v e d— o n e b a s e d i n Bl a c k  v er n a c ul ar d a n c e a n d Bl a c k  r h yt h mi c 
s e nsi biliti es, t h e ot h er i n t h e ji g a n d cl o g tr a diti o n of w hit e Br o a d w a y. W hil e t h e a m o u nt 
of b orr o wi n g a n d i mit ati o n w as c o nsi d er a bl e b et w e e n t h e t w o, t h at  disti n cti o n ( n ot al o n g 
r a ci al li n e s b ut o n r h yt h mi c s e nsi biliti es) w o ul d p er v a d e t h e t w e nti et h c e nt ur y ( Hill 2 0 0 9, 
4 9).  I n s pit e of r a cist e nt ert ai n m e nt p ur p o s es, t a p d a n c e m o v e s still m ai nt ai n e d a 
p er c u ssi v e q u alit y,  i m pl e m e nt e d as a n a c c o m p a ni m e nt t o t h e m u si c of mi nstr el s h o ws. As 
C o nst a n c e V alis Hill el a b or at es, “ T h e mi nstr el s h o w, a Bl a c k f a c e a ct of s o n gs, f ast-
t al ki n g r e p art e e, a n d s h uffl e-a n d -wi n g t a p d a n ci n g, w as ori gi n all y b as e d o n t h e i d e a s of 
w hit e m e n “i mit ati n g a n d c ari c at uri n g w h at t h e y c o nsi d er e d t o b e c ert ai n g e n eri c 
c h ar a ct eristi c s of t h e Bl a c k  m a n’s lif e i n A m eri c a ” ( Hill 2 0 0 9, 8 6). W h at f urt h er 
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c o m pli c at es m att er s w er e t h e m a n y dis a d v a nt a g es Bl a c ks e n d ur e d d uri n g t h e 
d e v el o p m e nt of t a p i n mi nstr el s h o ws.  
B y dist orti n g t h e rit u alisti c p ur p o s e of t a p, Bl a c k st er e ot y p e s n e g ati v el y aff e ct e d 
t h e c o m m u ni c ati v e p o w er of t a p. Ori gi n all y, t a p br o u g ht dis p ar at e c o m m u niti e s t o g et h er; 
h o w e v er, mi nstr els y disr u pt e d t h e c oll e cti v e as p e ct s of t a p d a n c e , i ntr o d u ci n g s p e ct at or s 
i n t h e atri c al s etti n g s. I nst e a d of p arti ci p ati n g i n t his rit u al— as t h e Iris h di d —  t a p d a n ci n g 
b e c a m e a m o c k er y of Bl a c k c ult ur e. A dis p ar a gi n g bl e n d of c ult ur al i n c o m pr e h e nsi o n 
a n d disr e g ar d f or Afri c a n artisti c e x pr es si o n l e d t o t h e b ast ar di z ati o n of Bl a c k c ult ur e 
dis pl a y e d i n mi nstr els y. Vi e w e d as a n i nt er pr et ati o n of Bl a c k lif e, mi nstr el s h o ws oft e n 
tri vi ali z e d Bl a c k  e x pr e ssi o n m u c h li k e t h e r ol e of t h e pi c k a ni n n y. Hill e x pl or es t his 
c h ar a ct er st ati n g:  
I n d a n c e, pi c k a ni n ni es w er e t al e nt e d Bl a c k  j u v e nil es w h o d a n c e d a n d s a n g t o 
pr o vi d e a b a c k u p a n d a s o c k o fi nis h t o a v a u d e vill e a ct. F or t h e m o st p art, 
pi c k s w er e assi g n e d t o t h e c h or us as c ut e, Bl a c k  ‘mi ni at ur e d a n ci n g m e n, ’ 
w h o s e s ol e f u n cti o n w as t o e n h a n c e, a n d v er y r ar el y i nt er pl a y wit h, t h e w hit e 
f e m al e st ar. ( Hill 2 0 0 9, 5 6) 
 
Mi nstr el tr o u p es c o m p o s e d of Bl a c k  p erf or m er s w er e f or m e d aft er t h e Ci vil W ar. 
T h e Hi c k a n d S a w y er Mi nstr els h a d b ot h Bl a c k  m a n a g er s a n d p erf or m er s . J a m es Bl a n d, a 
Bl a c k c o m p o s er, b e c a m e a pr olifi c c o m p o s er w h o wr ot e a n d arr a n g e d s o n gs f or t h e 
G e or gi a Mi nstr els. M o st i m p ort a ntl y, Hi c k a n d S a w y er off er e d a n alt er n ati v e t o t h e 
mi nstr el s h o w e m pir e, w hi c h e m br a c e d a r a ci al r a n c or t h at b ar b ar o usl y e x pl oi t e d Bl a c k 
e x pr es si o n f or e nt ert ai n m e nt p ur p o s es. I n f a ct, Bl a c k mi nstr el c o m p a ni e s, s u c h a s C ol e 
a n d J o h ns o n, b e g a n t o c h a n g e vi e w er s p er c e pti o n. Hill el a b or at es ,  
C ol e a n d J o h ns o n d e ci d e d n ot t o writ e a n d p erf or m s o n gs t h at pr es e nt e d 
r e p ell e nt p ortr ait s of Bl a c k lif e. T h er e w o ul d b e n o s h uffli n g, n o s o n gs i n 
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s y n c o p at e d N e gr o di al e ct, n o c o n d es c e nsi o n t o Bl a c k  f ol k tr a diti o ns. I nst e a d, 
t h e y pr es e nt e d t h e ms el v e s i n a q ui et a n d fi nis h e d m a n n er t h at w as artisti c t o 
t h e mi n ut est d et ail. ( Hill 2 0 0 9, 4 3)  
 
O v er al l, t h es e l a n d m ar k m o m e nt s cr e at e d a s e mi n al p eri o d i n t h e e v ol uti o n of t a p 
d a n c e, w hi c h w as p artl y d u e t o t h e r a v e n o us a p p etit e of a n i m p ati e nt a u di e n c e h u n gr y f or 
r a c e dri v e n e nt ert ai n m e nt. W hit e a u di e n c es fr e q u e ntl y att e n d e d mi nstr el s h o w c as es i n t h e 
p ur s uit of a p ur p ort e d a ut h e nti c N e gr o e x p eri e n c e; h o w e v er, t h e s u c c es s a n d l e g a c y of t a p 
d a n c e h a d d w arf e d t h e r a cist i m pli c ati o ns att a c h e d t o mi nstr els y. D es pit e t h e n e g ati v e 
st er e ot y p e mi nstr els y s u p p ort e d, t h e t h e at er w as a cr e ati v e w ells pri n g f or t a p d a n c e 
t e c h ni q u e s. T h es e t e c h ni q u es w er e m or e di v er s e t h a n t h e h a m b o n e pr e d e c ess or a n d 
v ari e d fr o m a g gr essi v e t o t h e gr a c ef ul m o v es of j a z z t a p . 
 
J a z z T a p: R h yt h m f o r t h e R ef o r m e d Af ri c a n  
T h e s e ns e of r a pi d ti m e i n j azz w a s l ar g el y g ott e n fr o m t h e w a y t h e m usi ci a n 
a n d d a n c er pl a y e d wit h t h e b e at — l a yi n g b a c k or pl a yi n g b e hi n d it; dr a g gi n g 
o ut t h e b e at or pl a yi n g a h e a d or o n t o p it; or j ust l o a di n g t h e b ar wit h n ot es 
or b e ats. (C o nst a n c e V ali s Hill, T a p D a n ci n g A m eri c a: A C ult ur al Hist or y )  
 
Fr o m 1 8 5 0 t o 1 8 7 0, mi nstr els y w as at it s h ei g ht; h o w e v er, it l o st p o p ul arit y 
d uri n g W WI. E v e nt u all y, e nt ert ai n m e nt w e nt t hr o u g h a c ult ur al s hift w h e n att e n d a n c e at 
mi nstr el s h o ws b e g a n t o d wi n dl e fr o m t h e e arli er s u c c ess of v a u d e vill e t h e at er. Bl a c k 
p erf or m er s f e at ur e d i n mi nstr el s h o ws s o u g ht n e w w or k. Si n c e o p p ort u niti es b e c a m e 
s c ar c e, s o m e Bl a c k t a p d a n c er s b e c a m e m e m b er s of j a z z b a n d s . Hill d e s cri b es t his 
tr a nsiti o n fr o m t a p t o j a z z d a n c e st ati n g t h at “ o n e of t h e e arli est f or ms of j a z z d a n c e w a s 
t a p d a nc e, w hi c h w a s als o r o ot e d i n b ot h Britis h a n d W est Afri c a n m usi c a n d d a n c e 
tr a diti o ns ” ( Hill 2 0 0 9, 2 2). T h e p art n er s hi p b et w e e n m u si ci a n a n d d a n c er a d d e d a n e w 
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p er c ussi v e el e m e nt t o j a z z b a n ds, a n d w h at m a d e c o m m u ni c ati o n a c hi e v a bl e w as t h e 
c o g e nt p ar all el s b et w e e n j a z z a n d t a p .  
I n m a n y c a s es, t a p d a n c er s w er e a si g nifi c a nt s e cti o n of j a z z s h o ws a n d oft e n 
d o u bl e d as dr u m m er s wit hi n j a z z b a n d s. I n t h e t a p d u o Ni c h ol as Br ot h er’s bi o gr a p h y, 
B r ot h er h o o d I n R h yt h m B r ot h er h o o d I n R h yt h m , Hill e x pl ai ns t h e r el ati o ns hi p b et w e e n 
b ot h r ol e s:  “J a z z t a p d a n c e d e v el o p e d i n dir e ct r el ati o ns hi p t o j a z z m usi c i n t h e t w e nti e s, 
t hirti e s, a n d f orti es, s h ari n g r h yt h mi c m otifs, p ol yr h yt h ms, m ulti pl e m et er s, el e m e nt s of 
s wi n g ( off b e at p hr asi n g a n d s u s p e nsi o n of t h e b e at),  a n d str u ct ur e d i m pr o vis ati o n ” ( Hill 
2 0 0 9, 4). T h e c ult ur al i m p a ct of J a z z t a p c a n n ot b e u n d er st at e d si n c e j a z z pr o vi d e d a n 
alt er n ati v e a p pr o a c h t o t a p d a n c e o ut si d e of mi nstr el c ult ur e.  
Fr o m t h e 1 9 2 0s t o t h e 1 94 0s,  j a z z w as s h a p e d b y v ari o us f or ms of b o d y 
p er c ussi o n, s u c h a s h a n d cl a ps a n d f o ot st o m pi n g. T h es e p er c us si v e el e m e nt s w er e a 
c o m m u ni c ati v e bri d g e b et w e e n j a z z dr u m m er s a n d t a p d a n c er s. C o n cl u si v el y, b ot h r ol es 
of d a n c er a n d dr u m m er w er e a c o nti n u ati o n of Afri c a n r h yt h mi c l a n g u a g e. J a z z hist ori a n 
T e d Gi oi a e x p a n d s o n t his q u alit y st ati n g:  
Si mil arl y, f or t h e Afri c a n, virt u all y e v er y o bj e ct of d a y -t o-d a y lif e c o ul d b e a 
s o ur c e of r h yt h m, a n i nstr u m e nt of p er c ussi o n. T h e t o ols a n d i m pl e m e nt s wit h 
w hi c h t h e Afri c a n s u b d u e d t h e oft e n -h o stil e s urr o u n di n g  e n vir o n m e nt m a y w ell 
h a v e b e e n t h e fir st s o ur c es of i nstr u m e nt al m u si c o n o ur pl a n et. H er e w e p er h a ps 
c o m e t o r e ali z e t h e hi d d e n tr ut h i n t h e d o u bl e m e a ni n g of t h e w or d ‘i nstr u m e nt,’ 
w hi c h si g nifi e s b ot h a m e c h a nis m f or s u b d ui n g n at ur e a n d a d e vi c e f or cr e ati n g 
s o u n d . ( Gi oi a 1 9 9 7, 1 0) 
 
T h e Afri c a n p er c ussi v e c o n n e cti o n Gi oi a s p e a k s of is m o st e vi d e nt wit h e arl y m u si c 
b a n d s of A m eri c a’s J a z z Er a. P art n er s hi ps b et w e e n d a n c er a n d dr u m m er w er e a li k el y 
p airi n g, c o nsi d eri n g b ot h artf or ms e v ol v e d al o n g si d e e a c h ot h er d uri n g t his ti m e p eri o d.  
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N at ur all y, t h e a d diti o n of t a p d a n c er s t o bi g b a n d j a z z s et s w as a c o nti n u ati o n of 
t h e Afri c a n b o d y, p er c ussi v e el e m e nt. T o tr ul y u n d er st a n d t h e c o n n e cti o n b et w e e n j a z z 
a n d t a p d a n c e c o nsi d er ati o n m ust b e gi v e n t o e a c h artf o r m’s c or e str u ct ur e. B ot h artf or ms 
c o nt ai n s h ort, r e p etiti v e, r h yt h mi c f e at ur es w er e c h or ds, or m el o d y n ot es, ar e e m b e d d e d. 
I n t h e c as e of t a p, t h e p ol yr h yt h ms t a p d a n c er s pr o vi d e d w er e a p erf e ct c o m pl e m e nt t o 
t h e i nstr u m e nt ati o n i n j a z z b a n d s. Hill p oi nt s o ut t h e si mil ariti e s b et w e e n t a p a n d j a z z 
m usi c:  
T h er e ar e stri ki n g si mil ariti es i n b ot h j a z z a n d t a p’ s b a c k gr o u n d. T a p d a n c e, 
d e v el o pi n g i n dir e ct r el ati o ns hi p t o j a z z m u si c — s h ari n g it s r h yt h mi c m otifs, 
p ol yr h yt h ms, m ulti pl e m et er s, el e m e nt s of s wi n g, a n d it s str u ct ur e d 
i m pr o vis ati o n— w o ul d e v ol v e i nt o o n e of t h e e arli est f or ms of j a z z d a n c e . 
( Hill 2 0 0 9, 1 2)  
 
I m pr o vis ati o n is a n i nt e gr al pri n ci pl e i n Afri c a n a e st h eti c c ult ur e, a n d J a z z m usi c h a s 
b e e n o n e of t h e f e w artf or ms w hi c h h a s utili z e d t his q u alit y si n c e it s i n c e pti o n. M or e t h a n 
a p e c uli ar c ust o m or v al u e, i m pr o vis ati o n is a t y p e of u n c o nstr ai n e d cr e ati o n, w hi c h 
d e p e n d s o n n u m er o us p art s of m el o di c e x p eri e n c e.  
A d o pti n g t his i m pr o vis ati o n al c o n c e pt r e q uir es a diff er e nt m u si c al a p pr o a c h t h a n 
E ur o p e a n b a s e d m u si c off er s. S c h ol ar Li n d a J. M e y er s e x pl ai ns h o w i m pr o vis ati o n w as 
i n c or p or at e d i nt o J a z z m usi c’s f o u n d ati o n. I n h er c o ntri b uti o n t o K ari a m u W els h-
As a nt e’s T h e Af ri c a n A est h eti c, s h e st at es, “ T o f ull y m a st er i m pr o vis ati o n o n e m ust b e 
a bl e t o a d o pt a s o m e w h at Afr o c e ntri c w orl d vi e w, f or ei g n t o t h e t hi n ki n g of m ai nstr e a m 
A m eri c a ns a n d t h eir e d u c ati o n al s yst e m ” ( M e y er s 1 9 9 3, 2 6) . T his s p o nt a n e o us a ut h orit y 
of j a z z i m b u e d a m u si c al i d e ntit y w hi c h e m br a c e d Afri c a n i m pr o vis ati o n v al u es. F or t h e 
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q ui n t ess e nti al t a p d a n c er, t his e ni g m ati c q u alit y pr o vi d e d a n i d e al b a c k dr o p, as w ell as 
r h yt h mi c dis c o ur s e. 
As ti m e p as s e d, Afri c a n p er c us si v e tr a diti o ns fl o uris h e d i n a diff er e nt m o d e. E v e n 
wit h t h e h ar s h r e alit y of r a ci al dis cri mi n ati o n, it w o ul d b e h ar d t o  o v erl o o k t h e 
c o ntri b uti o ns j a z z m u si c br o u g ht t o t a p d a n c e. F or o n e, j a z z b a n d s pr o vi d e d Bl a c k t a p 
d a n c er s a pl atf or m t o e x pr ess t h e ms el v es o ut si d e of mi nstr els y. T his c a n n ot b e 
u n d er v al u e d si n c e mi nstr els y oft e n dist ort e d t h e c o m m u ni c ati v e p o w er of t a p t hr o u g h 
r a cist i m a g er y. C o m p ar ati v el y, t a p a d d e d a vis u al el e m e nt t o j a z z, c o m bi ni n g d a n c e a n d 
m usi c t o cr e at e hi g h l e v el e nt ert ai n m e nt t h at d efi n e d a n er a.  
E v e n i n t h e j a z z e pi c e nt er of N e w Orl e a ns, L o uisi a n a, dr u m r h yt h ms r e m ai n e d t h e 
pri m ar y c o m m u ni c ati o n t o ols. T h e i nf a m o u s C o n g o s q u ar e w as a m elti n g p ot of Cr e ol e, 
Afri c a n, a n d Fr e n c h c ult ur es, w hi c h bl e n d e d m u si c all y t hr o u g h c er e m o ni es, s u c h as 
M ar di Gr as. I n t his c er e m o ni al s p a c e, a ut h e nti c r h yt h ms fr o m S e n e -G a m bi a n et h ni c 
gr o u ps of W e st Afri c a — a m aj or  r es er v e f or sl a v e p o p ul ati o ns— bl e n d e d wit h Fr e n c h 
m usi c t o f or m t h e f o u n d ati o n f or j a z z m u si c. Mi c h a el G o m e z d et ails t his pr o c ess 
e xt e nsi v el y st ati n g , 
T h e r o ot s of c ar ni v al es q u e j a z z r u n d e e p. M o st o b vi o usl y, j a z z gr e w u p al o n g si d e 
M ar di Gr as, N ort h A m eri c a’s m o st (i n)f a m o us c ar ni v al c el e br ati o n, wit h it s 
m a s ks a n d r e v elr y, it s dr u n k e n n e ss, c ar n alit y, a n d fl a u nti n g of r eli gi o us a n d 
s o ci et al n or ms. Y et w hil e it is e as y e n o u g h t o h e ar a n d s e e a b oist er o us a n d e art h y 
s pirit i n t h e p ol y p h o ni c, p ol y-b o di e d m a y h e m of N e w Orl e a ns str e et p ar a d es, t h at 
s pirit is oft e n o v erl o o k e d i n m o st c urr e nt j a z z c o nt e xt s . ( G o m e z 2 0 0 4, 5 5) 
 
A si g nifi c a nt m ar k er f or Afri c a n  A m eri c a n’s i d e ntit y is ti e d t o t h e m as s mi gr ati o n fr o m 
Afri c a. C o ast al sl a v e p ort s al o n g t h e W e st er n c o ast h el d c a pti v e s fr o m t h e M ali n k e, t h e 
S er e er, F ul b e, S o ni n k e.  
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W hil e o n t h es e p ort s, t h es e n ati o ns mi x e d a n d cr e at e d a S e n e -G a m bi a n et h ni c s et. 
T h es e W e st Afri c a n s e ct s of p e o pl e w er e g e n er all y s hi p p e d t o s u g ar c a n e pl a nt ati o ns i n 
L o uisi a n a. S u bs e q u e ntl y, t his  et h ni c gr o u p cr e at e d c ult ur al artif a ct s, s u c h as a disti n ct 
Cr e ol e l a n g u a g e, b y i nf u si n g t h e Fr e n c h l a n g u a g e wit h t h eir o w n n ati v e s p e e c h. T h e 
s a m e li n k c a n e xist o n j a z z dr u m r h yt h ms, w hi c h ar e still r el e v a nt i n d a y L o uisi a n a 
c ult ur e. T hr o u g h o ut “ E x c h a n g i n g C o u ntr y m ar ks,” G o m e z ar g u es t h at t h es e s ort s of 
r et e nti o ns ar e e vi d e n c e t h at Afri c a n-A m eri c a n c ult ur e a n d i d e ntit y h a v e Afri c a n r o ot s.   
B e c a us e of t ol er a bl e sl a v e l a ws, Afri c a ns w er e all o w e d t o r et ai n m a n y c ult ur al 
pr a cti c e s a n d m usi c al i nstr u m e nt s. T h e L o uisi a n a l a n d m ar k, C o n g o S q u ar e w as t h e 
e pi c e nt er f or c o n v er gi n g g e nr es of m usi c, i n cl u di n g Afri c a n, Fr e n c h, a n d C ari b b e a n 
m usi c al i nfl u e n c es. As t h e cit y of N e w Orl e a ns gr e w ar o u n d it, C o n g o S q u ar e b e c a m e t h e 
c e nt er of t h e Fr e n c h Q u art er, birt hi n g j a z z m usi c. I n b ot h c as es, t h e r h yt h mi c p er c us si o n 
p orti o n b ar es Afri c a n r o ot s. O n c e  t a p d a n c e a n d j a z z i nt er s e ct e d, t h e t w o Afri c a n b as e d 
artf or ms b e c a m e c o m pl e m e nt ar y .                                                                                                                                    
E v e nt u all y, t his m u si c s pr e a d t hr o u g h o ut t h e U nit e d St at es a n d fl o uris h e d i n 
ur b a n ar e as. B ar s, s al o o ns, a n d v ari o us v e n u e s h o us e d e nt ert ai n m e nt w hi c h c o nt ai n e d t h e 
s a m e e n er g eti c p erf or m a n c e s dis pl a y e d i n C o n g o S q u ar e’s a p e x. As it ulti m at el y t ur n e d 
o ut, a ct s, s u c h as t h e Ni c h ol as Br ot h er s, m o v e d t o H arl e m fr o m P hil a d el p hi a, t a ki n g 
c e nt er st a g e i n N e w Y or k’s m o st p o p ul ar v e n u es li k e t h e C ott o n Cl u b. H ar ol d a n d F a y ar d 
Ni c h ol a s br o u g ht a hi g h l e v el of artistr y t o t h e t a p d a n c e w orl d usi n g a cr o b ati c a n d b all et 
el e m e nt s. T h eir d a n c e r o uti n e s w er e f e at ur e d wit h a v a nt -g ar d e c o m p o s er s, s u c h as D u k e 
Elli n gt o n a n d C a b C all o w a y’ s b a n d, a n d a d d e d n e w lif e t o t a p d a n c e artf or m b e y o n d 
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mi nstr els y. T h e a d diti o n of t a p d a n c er s, s u c h as t h e Ni c h ol as Br ot h er s, w as n ot 
c oi n ci d e nt al. A n ot a bl e s ur g e of j a z z b a n ds o c c urr e d i n m aj or citi e s fr o m t h e 1 9 2 0s t o 
4 0s. M o st of t his w as attri b ut e d t o Afri c a n A m eri c a ns mi gr ati n g o ut of t h e o p pr essi v e 
S o ut h i nt o t h e f a ct ori es of t h e N ort h. T his p e ri o d of ti m e is oft e n r ef err e d t o as t h e Gr e at 
Mi gr ati o n.  
J a z z b a n ds i n St. L o uis, C hi c a g o, L o s A n g el es, a n d N e w Y or k, w er e m aj or 
m etr o p olit a n ar e a s w hi c h e x p eri e n c e d a w ells pri n g of li v e e nt ert ai n m e nt v e n u es. 
T hr o u g h o ut t his p eri o d, als o k n o w n as t h e H arl e m R e n ais s a n c e, r h yt h mi c s kills of 
d a n c er s a n d b a n ds — s p e cifi c all y dr u m m er s — w er e h o n e d t o g et h er o n st a g e. N o n -v er b al 
c o m m u ni c ati o n o c c urr e d d ail y b et w e e n t h e b o d y p er c ussi v e r o uti n e s of t a p d a n c er s a n d 
s ol o s fr o m dr u m m er s, a n d Hill e x p o s es t his c o n n e ctio n st ati n g,  
S etti n g it s elf a p art fr o m all e arli er f or ms of t a p d a n c e, j a z z t a p d a n c e m at c h e d it s 
s p e e d t o t h at of j a z z m u si c, oft e n d o u bli n g it. H er e w as a n e xtr e m el y r a pi d y et s u btl e 
f or m of dr u m d a n ci n g t h at d e m a n d e d t h e d a n c er’ s c e nt er t o b e lift e d, wit h t h e w ei g ht 
b al a n c e d b et w e e n t h e b alls a n d h e els of b ot h f e et ( Hill 2 0 0 9, 2 5). Si g n al c u es, br e a ks, a n d 
p a us es i n t h e r h yt h mi c l a n g u a g e of j a z z pr o d u c e d p er c ussi v e i nstr u m e nt ati o n f or t a p 
p erf or m er s.  
T h es e el e m e nt s als o i nfl u e n c e d t h e r h yt h mi c p att er ns o f t a p si n c e b ot h d a n c er a n d 
dr u m m er w er e r h yt h mi c all y r eli a nt o n e a c h ot h er. As t h e t e m p o a n d c a d e n c e of j a z z 
r h yt h ms pr o gr ess e d, s o di d t h e p er c ussi v e st e ps i n t a p. T h e si mil ariti es b et w e e n t a p 
d a n c er s a n d j a z z dr u m m er s s u st ai n a r el ati o ns hi p w hi c h e xist e d b et w e e n Afri c a n 
c o m m u niti es pri or t o t h e sl a v e tr a d e.  
8 2  
 
 
J a z z hist ori a n D a vi d A k e d et ails h o w s y m bi oti c t h e t w o r ol es w er e at a c ert ai n 
ti m e. “ M a n y j a z z pr of es si o n als i n t h e mi d dl e d e c a d es of t h e l ast c e nt ur y h a d h o n e d t h eir 
s kills pl a yi n g f or d a n c er s, w hic h g e n er all y r e q uir es a st e a d y p uls e a n d t e m p o ” ( A k e 2 0 1 0, 
1 9).  
T h e i nfl u e n c e e a c h g e nr e h a d o n t h e ot h er w as o b vi o usl y pr es e nt wit h d ail y 
pr a cti c e s. J a z z m usi c e v ol v e d a n d b e c a m e m or e s o p histi c at e d i n t h e l at e 1 9 4 0s. J a z z 
d e v el o p e d v ari o us s u b -g e nr es, a n d o n e i n p arti c ul ar w as b e b o p. B e b o p j a z z s o n gs w er e 
c h ar a ct eri z e d b y c o m pl e x c h or d pr o gr essi o ns a n d f ast er t e m p o s. Hill d es cri b e s h o w t a p 
d a n c er s a dj u st e d t o t h e i ntri c at e j a z z r h yt h ms at t h e ti m e: “ As j a z z r h yt h ms b e c a m e m or e 
c o m pl e x, m or e r h yt h mi c all y s wi n gi n g, a n e w t y p e of d a n c er b e g a n t o a p p e ar o n st a g e, 
s u c h as Cl ar e n c e ‘ B u d d y’ Br a dl e y; h e c o ul d tr a nsl at e t h e r es o ur c es of j a z z m usi c fr o m 
t h e f e et u p t hr o u g h t h e b o d y t o o p e n u p e v er n e w p o ssi biliti e s f or e x pr essi v e n e ss ” ( Hill 
2 0 0 9, 7 7). I n f a ct, m a n y h a n d sl a p t e c h ni q u e s, w hi c h d e v el o p e d wit h dj e m b e dr u m mi n g, 
ar e e m ul at e d t hr o u g h t h e b o d y p er c ussi o n of t a p d a n c er s.  
O n c e t h e 1 9 5 0s c a m e i n, t h e c o n n e cti o n b et w e e n t a p d a n c e a n d mi nstr els y c a us e d 
mi x e d f e eli n g s b et w e e n t h e Bl a c k c o m m u nit y. O n c e bi g b a n d s dis a p p e ar e d fr o m t h e j a z z 
s c e n e, t a p d a n c er s f a d e d fr o m pr o mi n e nt p o siti o ns i n Bl a c k m u si c. H o w e v er, t h e 1 9 7 0s 
br o u g ht a b o ut a r e vi v al p eri o d i n t a p d a n c e, d u e t o y o u n g t h e atr e d a n c er s fr o m N e w Y or k 
s e e ki n g o ut el d er t a p m ast er s, s u c h as C h arl es H o ni C ol es , H ar ol d Cr o m er, a n d “ B a b y ” 
L a ur e n c e J a c k s o n t o t e a c h t h e m h o w t o d a n c e.  
T a p hist ori a n S all y S o m m er s w as o n e of t h e fir st t o att e n d t h e “ T a p H a p p e ni n g s ” 
w e e kl y j a m s es si o ns d uri n g t h e 1 9 7 0s, w hi c h b e c a m e a tr ai ni n g gr o u n d f or y o u n g d a n c er s 
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t o l e ar n fr o m ol d t a p m a st er s. S o m m er s d es cri b es t h e s e ssi o ns st ati n g, “T h e Afri c a n - 
A m eri c a n a est h eti c fit t h e p o st m o d er n d a n c e t ast e: it w as a mi ni m alist art t h at f us e d 
m usi ci a n a n d d a n c er; it c el e br at e d p e d estri a n m o v e m e nt a n d i m pr o vis ati o n; it s art 
s e e m e d c as u al a n d d e m o cr ati c; a n d t a p c o ul d b e p erf or m e d i n a n y v e n u e, fr o m t h e str e et 
t o t h e st a g e ( S o m m er 1 9 9 2, 3 6).  
I n a f or m ati v e m o m e nt i n A m eri c a n hist or y, t h e s a m e Afri c a n r h yt h ms, w hi c h 
w er e i m pl e m e nt e d i nt o t h e h a m b o n e d a n c e, w er e n o w tr a ns m ut e d i nt o m o d er n t a p d a n c e 
t o c o nti n u e a b o d y p er c ussi v e tr a diti o n. T h e as c e nt of Gr e g or y Hi n es d uri n g t h e 1 9 8 0s 
r es h a p e d t h e m ol d of t a p d a n c e. Hi n e s cr e at e d a n el a b or at e st yl e, w hi c h c h a n g e d t h e 
p u bli c p er c e pti o n of a t a p -artist fr o m a p erf or m er t o a g e n ui n e cr aft s m a n. B y st u d yi n g 
gr e at s li k e t h e Ni c h ol a s Br ot h er s, h e c o n v ert e d t h e s a m e e n er g y i nt o a disti n g uis h e d 
Br o a d w a y c ar e er w hi c h c ul mi n at e d i n a T o n y a w ar d i n G e or g e C. W olf e's m usi c al tri b ut e 
“J ell y's L a st J a m. ”  
S a vi o n Gl o v er, m e nt or e d b y t a p l e g e n d Gr e g or y Hi n e s, h as k e pt t a p ali v e wit h his 
T o n y a w ar d wi n ni n g 1 9 9 6 Br o a d w a y m u si c al r e v u e “ Bri n g i n ‘ d a N ois e Bri n g i n ‘ d a 
F u n k .” T his is a cl e ar dis pl a y of t h e c o m m u ni c ati v e p o w er of t a p t h at e v ol v e d fr o m t h e 
j a z z t a p er a. Gl o v er c h or e o gr a p h e d e a c h pi e c e b y fi n di n g r h yt h ms a nd n e w s o u n ds at 
diff er e nt p oi nt s o n t h e st a g e.  
I n t his i nst a n c e, Gl o v er us e d t a p d a n c e as a t o ol f or or al hist or y. Gl o v er— w h o 
c h or e o gr a p h e d t h e p erf or m a n c e — us e d t a p r h yt h ms as a n i nstr u m e nt f or t elli n g t h e st or y 
of Bl a c k  hist or y fr o m sl a v er y t o t h e pr es e nt . W h e n t h e atr e criti c J o h n L a hr i nt er vi e w e d 
Gl o v er f or his b o o k Li g ht F a nt asti c: A d v e nt ur es i n T h e atr e , t h e d a n c er e x pl ai n e d, “ I' m 
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f e eli n' t h e st a g e f or s o u n ds. Y o u mi g ht fi n d a s p ot o n it t h at gi v e s y o u t h at b ass; y o u 
mi g ht fi n d a s p ot o n t h e fl o or t h at gi v es y o u t h at d e a d t y p e t o m -t o m s o u n d”  ( Gl o v er 
1 9 9 6, 4 5). T his s a m e p er c ussi v e m et h o d w as us e d b y t a p -d a n c er g e n er ati o ns b ef or e 
Gl o v er. Hill d e s cri b es a si mil ar h o ofi n g us e d b y a ct s s u c h as T h e Ni c h ol as Br ot h er s 
c all e d h o ofi n g, “ T his ‘ h o ofi n g’ c o m bi n ati o n , wit h it s cl o s e-t o-t h e -fl o or a n d fl at-f o ot e d 
r u bs a n d di g s, p a d dl e-a n d -r olls, a n d c h u g gi n g, sli di n g, a n d s h uffli n g st e ps, r e c alls t h e 
e arl y b u c k st yl e of t a p d a n ci n g ” ( Hill 2 0 0 9, 1 0 4). B ot h Hi n es a n d Gl o v er ar e li vi n g 
e xt e nsi o ns of t h e Afri c a n dr u m, h a vi n g r e -i n vi g or at e d t h e o n c e m ori b u n d st at e of t a p 
d a n c e. T o g et h er, t h eir eff ort s c ulti v at e d o pti mis m f or t h e f ut ur e of t his art f or m  
D es pit e t h e a b us e of sl a v er y, t h e dr u m will b e f or e v er a n ess e nti al el e m e nt of 
r h yt h m wit hi n Afri c a n tr a diti o n. H o w e v er, b o dy p er c ussi v e artf or ms li k e t a p h a v e 
tr a ns m ut e d t h e dr u m t o fill a n e x p a nsi v e s p a c e o n c e o c c u pi e d b y t h e dr u m. A r a di c al 
s ol uti o n gr e w i nt o a r h yt h m t h at s hift e d Bl a c k m usi c.  
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“ W h e n t h es e g u ys st art e d pl a yi n g, n o o n e c o ul d u n d erst a n d it! ” (M ar c 
M e y er s, W h y J azz H a p p e n e d ) 
 
S c at is a v o c al J a z z t e c h ni q u e, w hi c h is g e n er all y i m pr o vis e d f u si n g fr e e m el o di c  
str u ct ur e, w hil e usi n g p er c ussi v e s yll a bl e s. As a n a c c o m plis h e d a ut h or, g u est  c o n d u ct or, 
cli ni ci a n, a n d s c at p erf or m er t hr o u g h o ut t h e w orl d, B o b St ol off cl as sifi e s s c at b y 
e x pl ai ni n g, “ S c at si n gi n g is t h e v o c ali z ati o n of s o u n ds a n d s yll a bl e s t h at ar e m usi c al b ut 
h a v e n o lit er al tr a nsl ati o n ” ( St ol off 1 9 9 8, 6). W hil e t h e u ntr ai n e d e a r m a y si m pl y h e ar 
n ois e p er c ussi v e s o u n ds li k e “ b o b, ”  “ b e e p, ”  “ s ki, ”  a n d “ d o , ” t h es e t er ms s er v e m or e as 
m usi c al n ot es i nst e a d of w or ds. C o nsi d eri n g t h e Afri c a n r o ot s of j a z z m usi c, t h er e is a n 
a p p ar e nt c o n n e cti o n b et w e e n s c at a n d Afri c a n v o c al m et h o ds.  
I n m a n y W e st Afri c a n c ult ur es, dr u m r h yt h ms ar e tr a nsl at e d i nt o v o c al m el o di es 
wit h s p e cifi c s yll a bi c m e a ni n g s. C o m p ar ati v el y, s yll a bl e c h oi c e is als o a k e y c o m p o n e nt 
i n t h e s c at artf or m. Alt h o u g h s c at a n d tr a diti o n al Afri c a n v o c ali z ati o n s e e m f ar r e m o v e d 
b y ti m e a n d l o c ati o n, b ot h v o c al m et h o ds us e t h e s a m e m us cl e s gr o u ps t o pr o d u c e s o u n d.  
W e st Afri c a n p er c ussi v e tr ait s ar e f u n d a m e nt all y ti e d t o t h e str u ct ur e of s c atti n g as a  
r h yt h mi c l a n g u a g e. C oi n ci d e nt all y, th es e si mil ariti es i n t e c h ni q u e e x p o s e t h e c ult ur al 
bri d g e w hi c h e xist e d b et w e e n s c at a n d s yll a bi c Afri c a n v o c als. T h e ulti m at e ai m i n 





J a z z m u si c h as m ai nt ai n e d t his tr a diti o n t hr o u g h t h e pr a cti c e of s c atti n g. Alt h o u g h 
j a z z sli g htl y d e vi at es fr o m v o c ali zi n g s yll a bl e s i n f ol k m u si c, t h e p ur p o s e of 
c o m m u ni c ati o n is f ulfill e d. T h er e is n o dir e ct tr a nsl ati o n f or s c at v o c als a n d t h at is 
p arti all y b e c a us e s c at — li k e ot h er Afri c a n-b as e d m usi c — is i m pr ovis e d. T his 
e xt e m p or a n e o us m e di u m c a n r el a y s u btl e m es s a g e s t hr o u g h s o n g a n d m el o d y 
m a ni p ul ati o n. S c at a n d i m pr o vis ati o n i nt er s e ct t hr o u g h alt er e d r h yt h ms, l yri c s, a n d t o n es 
t o r e pr o d u c e m usi c al i nstr u m e nt s. I nt uiti o n is a pri m ar y attri b ut e of i m pr o vis ati on w hi c h 
all o w s a si n g er t o b e n d t h e l yri cs a n d m el o d y of a s o n g t o t h e p erf or m er’ s will.  
Et h n o m u si c ol o g y pr of es s or Eri c C h arr y h as a disti n ct vi e w o n i m pr o visi n g i n 
W e st Afri c a n m u si c a n d j a z z a n d h as b e c o m e a n a ut h orit y of t his W est Afri c a n m usi c 
hi g hli g hti n g t h e r h yt h mi c si mil ariti e s b et w e e n s c at a n d M a n d e m u si c. T h e r es e m bl a n c e 
b et w e e n t h e t w o ar e m o st e vi d e nt i n t h e v o c al p hr a si n g s t h at ar e pr e v al e nt i n e a c h st yl e of 
m usi c. T h e M a n d e p e o pl e ar e wi d el y dis p er s e d t hr o u g h o ut W est Afri c a, es p e ci all y M ali, 
G ui n e a, a n d G a m bi a, w hi c h w er e als o pri m ar y l o c ati o ns f or h u m a n l a b or d uri n g t h e 
Atl a nti c Sl a v e tr a d e. It is q uit e f e a si bl e t h at i n t h e cr e ati o n of s c at, Afri c a n -A m eri c a n 
d es c e n d a nt s of t h es e W est Afri c a n ar e as i nsti n cti v el y us e d li n g uisti cs c o m p ar a bl e t o t h eir 
n ati v e l a n g u a g e. I n a n i nt er vi e w wit h m u si c sit e Afr o p o p W orl d wi d e C h arr y c o n cl u d e s,  
Tr a diti o n all y, t hr o u g h o ut m u c h of Afri c a, a l ot of  t h e si n gl e-li n e, m el o di c 
i m pr o vis ati o n st art s u p hi g h a n d t h e n d es c e n d s d o w n l o w. It's oft e n b eli e v e d 
t o r efl e ct t h e w a y t o n al l a n g u a g es w or k. I n t o n al l a n g u a g e s i n Afri c a, t h e y 
st art u p hi g h a n d t h e n gr a d u all y, at t h e e n d of a s e nt e n c e or a f e w s e nt e n c e s, 
e n d u p at a m u c h l o w er pit c h . ( E yr e 2 0 0 5) 
 
I n t h e c o nt e xt of j a z z, s c at s yll a bl e s ar e c o nstr u ct e d t o i m p er s o n at e m usi c 





r es o n a n c e. As j a z z m usi c a d v a n c e d i nt o m or e c o m pl e x r h yt h mi c str u ct ur es, s c at gr e w 
fr o m a s p o nt a n e o us a ct of e x pr es si o n, t o a n a ct u al artf or m f or j a z z v o c alist s, whi c h 
r e q uir es pr a ctiti o n er s r e m o v e pr o n o u n c e d w or ds a n d f o c us o n m el o d y, s o u n d, a n d t o n e. 
I n a n arti cl e e ntitl e d “ S c at S yll a bl e s a n d M ar k e d n e ss T h e or y,” pr of ess or of Li n g uisti c 
A nt hr o p ol o gist P atri ci a S h a w c o m p ar e s s c at t o t h e tr a diti o n al h u m a n l a n g u a g e st ati n g.  
“ Li k e t h e m aj orit y of h u m a n l a n g u a g es i n t h e w orl d, w hi c h e v ol v e d a n d p er sist as 
stri ctl y or al tr a diti o ns, s c at e m er g e d i n t h e r e al m of m u si c al g e nr es as a vi br a nt, 
e x pr es si v e, a n d e x cl usi v el y or al i di o m ” ( S h a w 2 0 0 8, 1 4 5). Alt h o u g h s c at is d efi n e d as 
n o ns e nsi c al t h es e s a m e v o c al el e m e nt s ar e f o u n d i n m o st h u m a n l a n g u a g e s. U nli k e 
h u m a n di al e ct s, s c at i di o ms c arr y n o lit er al m e a ni n g. N o n et h el e ss, t his f a ct or d o es n ot 
c o nstit ut e t h e a ut h orit y of r h yt h mi c l a n g u a g e. S c at, al o n g wit h ot h er b o d y p er c us si o n  
m et h o ds, c h all e n g e t h e t h e or y t h at l a n g u a g e m u st b e of a li n g uisti c tr a diti o n. I n f a ct, t h er e 
is a m pl e e vi d e n c e of r h yt h mi c l a n g u a g e i n m a n y W e st Afri c a n tr a diti o ns. 
O n e c o ul d r e as o n t h at s c atti n g w a s c ulti v at e d i n t h e U nit e d St at es, alt h o u g h 
c o m p elli n g e vi d e n c e li n k s s c at t o Afri c a n r o ot s. S c at’s i nt er pr et a bilit y is li n k e d t o t h e 
r h yt h mi c dr u m p att er ns pr es e nt i n m o st W est Afri c a n tr a diti o ns. F or e x a m pl e, s a ns a 
tr a diti o n al dr u m t h e st a c c at o r h yt h m of t h e M ali n k e w arri or d a n c e d u n u n b a c a n b e 
mi mi c k e d t hr o u g h b o d y p er c us si v e h a m b o n e t e c h ni q u e s or s c at p hr asi n g. S c atti n g als o 
c o nt ai ns t h e s a m e v o c al p att er ns of v ari o us W est a n d C e ntr al Afri c a n di al e ct s; of t h e 
B a nt u l a n g u a g e f a mil y, w hi c h c o nt ai ns et h ni c gr o u ps s u c h as t h e F ul a ni, A k a n,  
M a n di n k a, a n d E w e. M a n y of t h es e et h ni c gr o u ps ori gi n at e d fr o m t h e S e n e -G a m bi a ar e a 





c o h a bit ati n g o n sl a v e s hi ps a n d pl a nt ati o ns, m a n y et h ni c gr o u p’s l a n g u a g e p att er ns 
m er g e d wit h E ur o p e a n di al e ct s, m o st n ot a bl y o c c urri n g wit h Cr e ol e di al e ct s of L o uisi a n a. 
L o uisi a n a w as als o h o m e t o sl a v es of t h e B a m b ar a, F ul a ni, a n d W ol of et h ni c gr o u ps all 
of w h o m s h ar e li n e a g e wit h t h e B a nt u l a n g u a g e.                                                                                                    
S c at r h yt h mi c p att er ns c o nt ai n a s p e e c h el e m e nt c all e d fri c ati v es, w hi c h ar e 
pr e v al e nt a m o n g B a nt u a n d Ni g er -C o n g o b as e d l a n g u a g e s. T h es e fri c ati v e s ar e pr o d u c e d 
b y  fo r ci n g air t hr o u g h a n arr o w c h a n n el m a d e b y pl a ci n g t h e l o w er li p a g ai nst t h e u p p er 
t e et h, or t h e b a c k of t h e t o n g u e a g ai nst t h e r o u g h of t h e m o ut h. Ar mstr o n g’s s c at s ol o o n 
“ H ott er T h a n H ot ”  is n ot o nl y a c o m m u ni c ati v e e x c h a n g e b et w e e n h e a n d b a nj o pl a y er, 
J o h n n y St. C yr, it s h ar es fri c ati v e p hr a si n g t h at is cl o s el y r el at e d t o B a nt u b as e d 
l a n g u a g e s. I n a n arti cl e e ntitl e d “ S c at Si n gi n g: A Ti m br al a n d P h o n e mi c A n al ysis , ” 
c o m p o s er a n d m u si c ol o g ist pr of es s or Dr. Willi a m R. B a u er is c ar ef ul t o p oi nt o ut 
d et ail e d st e ps f or cr e ati n g s c at v o c als: “ V oi c e d s o u n ds, w hi c h i n cl u d e all v o w els, ar e 
pr o d u c e d b y s e n di n g air t hr o u g h t h e v o c al c or d . At t h e v oi c e s o ur c e t h es e s o u n ds ar e 
oft e n c o m pl e x ( i. e., t h e y c o nt ai n a l ar g e n u m b er of p arti als), d e p e n di n g o n t h eir pit c h a n d 
i nt e nsit y ” ( Br a u er 2 0 0 1, 3 0 4). J a z z m u si c f u n cti o ns as t h e bri d g e w hi c h m er g es t h e 
n u a n c es of l a n g u a g e wit h r h yt h m.  
I n r el ati o n t o j a z z v o c ali z ati o n, s c atti n g c o ns oli d at es b a si c li n g uisti c el e m e nt s i nt o 
a r h yt h mi c l a n g u a g e w hi c h c a n eff e cti v el y c o m m u ni c at e m es s a g e s t hr o u g h m u si c. I n 
or d er t o pr o p erl y c o m m u ni c at e s c at, t h e m a ni p ul ati o n of s o u n d m u st b e m a st er e d. T his 
r h yt h mi c l a n g u a g e is oft e n d e v el o p e d b y a pr o c ess of mi mi c ki n g ot h er s o u n ds or 





p hr asi n g w hi c h p arti c ul ar i nstr u m e nt alist s w o ul d u s e. C o n v er s el y, s c at is n ot e x cl usi v e t o 
i mit ati o n of m usi c al i nstr u m e nt s. S c at si n g er s oft e n us e s yll a bi c t e c h ni q u es wh e n pl a yi n g 
t h e h u m a n v oi c e a s a n i nstr u m e nt. I n t his c as e s c at d o es n ot n e c ess aril y n e e d t o s o u n d 
li k e a p arti c ul ar i nstr u m e nt. V ari a bl e s, s u c h as v ol u m e, t o n e, a n d pit c h e n h a n c e t h e 
r h yt h mi c s yll a bl e s as s o ci at e d wit h s c at. T h e ti m e a n d s p a c e b et w e e n p hr asi n g c a n a d d a 
dr a m ati c eff e ct t o a v o c alist’s p erf or m a n c e a n d w a s a n es s e nti al t e c h ni q u e f or j a z z 
v o c alist s. T his r h yt h mi c f a ct or m a k es it p o ssi bl e t o cr e at e i ntri c at e v o c al p hr a si n g s i n s c at 
p erf or m a n c e .                                                                                                                                         
T h e f oll o wi n g s c at v o c alist: L o uis Ar mstr o n g, Ell a Fit z g er al d, S ar a h V a u g h a n, 
Miri a m M a k e b a a n d B o b b y M c F erri n, will b e a n al y z e d i n t his c h a pt er f or t h e Afri c a n 
r et e nti o ns e vi d e nt i n t h eir v o c al t e c h ni q u e, cr e ati vit y, a n d o v er all i nfl u e n c e i n s c at: T his 
list s p a ns s e v er al d e c a d es a n d c o m m u niti e s a cr o ss t h e Afri c a n Di as p or a, w hi c h als o 
s p e a ks t o t h e wi d e r a n g e of i nfl u e n c e Afri c a n b as e d p er c ussi v e r h yt h ms h a v e i n B l a c k 
m usi c.                                                                                                                                                  
 
S at c h m o  
A s i n L o ui s A r mstr o n g’ s s c at s ol o o n “ H e e bi e J e e bi es .” T h e f r es h n ess or 
r et ur n of c ert ai n s yll a bl es dr a ws att e nti o n t o s u c h el e m e nts as t h e r e c ur r e nt 
h ar m o ni c c y cl e, el e m e nts t h at gi v e t h e s ol o its l ar g e -di m e nsi o n s h a p e. 
(Willi a m R. B a u er, S c at Si n gi n g: A Ti m br al a n d P h o n e mi c A n al ysis ) 
 
Tr u m p et pl a y er L o uis Ar mstr o n g s hift e d j a z z i nt o a n e w dir e cti o n, w hi c h is 
e pit o mi z e d i n t h e s o n g e ntitl e d “ H e e bi e J e e bi e s .”  A c c or di n g t o Ar mstr o n g, w h e n h e w a s 
r e c or di n g “ H e e bi e J e e bi e s ” — s o o n t o b e a n ati o n al b e st s ell er — wit h his b a n d, T h e H ot 





gi b b eris h m el o d y t o fill ti m e, e x p e cti n g t h e c ut t o b e t hr o w n o ut i n t h e e n d. I n a n 
i m pr o vis ati o n al f er v or, Ar mstr o n g c o nti n u e d t h e r h yt h m b y e m p h asi zi n g t h e b e at.  T h e 
tr ul y a m a zi n g p art is t h at Ar mstr o n g w as a bl e t o k e e p ri g ht i n ti m e wit h t h e r est of t h e 
b a n d. T h e i m pr o vis e d r e n diti o n w o u n d u p b ei n g t h e offi ci al si n gl e a n d l e a vi n g a n 
i nfl u e nti al i m p a ct o n j az z m usi c . Alt h o u g h Ar mstr o n g w as n ot t h e fir st s c at p erf or m er, 
his s u c c es s p o p ul ari z e d t h e t e c h ni q u e t o a br o a d er a u di e n c e.  
Ar mstr o n g’s m et h o d of a c c o m p a n yi n g his h or n s e cti o n wit h s c at v o c als, b e c a m e a 
st a n d ar d f or f ut ur e j a z z v o c alist s a n d m u si ci a ns.  I nt er esti n gl y e n o u g h, Ar mstr o n g w as 
n ot a n y m or e i n n o v ati v e t h a n s c at’s pr o g e nit or s. S c at’s ori gi n is pri m aril y a ss o ci at e d wit h 
L o uis Ar mstr o n g, h o w e v er l e g e n d ar y j a z z pi a nist J ell y R oll M ort o n h as st at e d 
diff er e ntl y. I n a tr a ns cri pti o n of a c o n v er s ati o n b et w e e n et h n o m usi c ol o gist Al a n L o m a x 
a n d M ort o n  w as a d a m a nt i n t h e c orr e ct cr e dit t o s c at cl ai mi n g:  
B y t h e w a y, s c at is s o m et hi n g t h at a l ot of p e o pl e d o n't u n d er st a n d, a n d t h e y 
b e gi n t o b eli e v e t h at t h e fir st s c at n u m b er s w as e v er d o n e, w as d o n e b y o n e 
of m y h o m et o w n b o ys, L o ui e Ar mstr o n g. B ut I m u st t a k e t h e cr e dit a w a y, 
si n c e I k n o w b ett er. T o n y J a c ks o n a n d m ys elf w er e usi n g s c at f or n o v elt y 
b a c k i n 1 9 0 6 a n d 1 9 0 7 w h e n L o uis Ar mstr o n g w as still i n t h e or p h a ns' 
h o m e.  ( Hill 2 0 0 9, 3 6) 
 
B or n i n N e w Orl e a ns i n 1 8 7 6, J a c ks o n pl a y e d i n b ars, br ot h els,  a n d s al o o ns, 
s c atti n g i n b et w e e n s o n g l yri cs t o e nt ert ai n cr o w ds. Y et J a c ks o n di e d i n 1 9 2 1, w h e n 
r e c or di n g m usi c t o vi n yl w as still r el ati v el y u n us u al, pr e v e nti n g his m usi c fr o m b e c o mi n g 
w ell k n o w n. T h e fir st r e c or d e d s c at v o c al w as attri b ut e d t o D o n R e d m a n, o n “ M y P a p a 
D o es n't T w o Ti m e ”  i n e arl y 1 9 2 4. T h e r e c or di n g si n gl e g ai n e d p o p ul arit y, b ut R e d m a n 





Fl et c h er H e n d er s o n as a c o m p o s er a n d c hi ef m usi c arr a n g er. H o w e v er, w hil e arr a n gi n g 
f or Fl et c h er H e n d er s o n, R e d m a n u n k n o wi n gl y c oll a b orat e d wit h s c at pi o n e er L o uis 
Ar mstr o n g.  
T h e a d v e nt of m usi c r e c or di n gs pl a c e d Ar mstr o n g i n a u ni q u e p o siti o n, si n c e 
artist s s u c h as J ell y R oll M ort o n a n d T o n y J a c ks o n r ar el y r e c or d e d t h eir p erf or m a n c es. 
T h e as c e nt of Ar mstr o n g’s c ar e er ali g n e d wit h t h e t e c h n ol o gi c al a d v a n c e m e nt of vi n yl 
r e c or ds, w hi c h all o w e d list e n er s t o e nj o y m u si c fr o m t h e c o mf ort of t h eir h o m e. W h at 
dr e w a u di e n c e s i nt o Ar mstr o n g’s w orl d w as his c o m m u ni c ati v e s c at e x pr es si o ns 
dis pl a y e d i n his m u si c.  
T h e i nf e cti o us r h yt h ms of “ H e e bi e J e b bi e s ”  g ar n er e d m u c h a d ul ati o n f or tr u m p et 
pl a y er L o uis Ar mstr o n g. T h e s o n g’s m o st disti n cti v e q u alit y w a s Ar mstr o n g’s s c at s ol o 
w hi c h i m pr o vis e d v o c al li n es i nt o r h yt h mi c s yll a bl es wit h n o lit er al m e a ni n g. D es pit e it s 
a c ci d e nt al h a p p e nst a n c e, Ar mstr o n g’s i m pr o vis ati o n al s kills c h a n g e d t h e c o ur s e of 
si n gi n g f or j a z z v o c alist s. T hr o u g h Ar mstr o n g’s s ol o v o c al p erf or m a n c e, j a z z a u di e n c e s 
a br o a d w er e i ntr o d u c e d t o t h e v o c al p hr asi n g s w hi c h w o ul d b e c o m e k n o w n as s c at. J a z z 
criti c, m usi c hist ori a n, a n d a ut h or of T h e Hist or y of J azz T e d G oi a c o nt e n d s, 
“ Ar mstr o n g’s n o v el us e of s c at si n gi n g, as a t e c h ni q u e h el p e d g e n er at e s al es, a n d 
i niti at e d a pr a cti c e t h at, t o t his d a y, r e m ai ns a c or e t e c h ni q u e f or j a z z v o c alist s ” ( Gi oi a 
1 9 9 7, 6 2). W h at i niti all y attr a ct e d list e n er s t o Ar mstr o n g’s “ H e e bi e J e e bi es , ” w as t h e 
r h yt h mi c i nt er pr et ati o n of j a z z i nstr u m e nt s t hr o u g h t h e h u m a n v oi c e, a n d Ar mstr o n g 





O ut si d e of m o n u m e nt al s al e s, t h e “ H e e bi e J e e bi e s ”  s u c c ess, br o u g ht t h e v o c al 
st yl e of s c at o nt o n e w gr o u n d b y dis pl a yi n g t h e h u m a n v oi c e as a n i nstr u m e nt. J a z z 
e d u c at or Dr. Willi a m F o wl er d et ails s c at’s as c e nt st ati n g, “ S c at si n gi n g b e c a m e a f or m of 
cr e ati v e e x pr es si o n i n j a z z, b ut t h e si n gi n g, t o o, w as diff er e nt —  m or e r h yt h mi c a n d h ar d -
e d g e d t h a n t h e pr e v aili n g g e ntl e a n d m ell o w cr o o ni n g of t h e ti m e ” ( F o wl er 1 9 9 6, 3 8). 
T h e p o p ul arit y i nfl u e n c e d Ar mstr o n g’s p e er s a s s c at b e c a m e a n i nt e gr al p art of m a n y j a z z 
p erf or m er s c ar e er s; n a m el y C a b C all o w a y, L e o W at s o n, a n d A d el ai d e H all.    
Alt h o u g h Ar mstr o n g’s s c at w as, a n d at ti m es still is h e ar d as v o c al gi b b eris h, it 
s h ar es a c o m m o n alit y wit h m a n y Afri c a n l a n g u a g e s. Fri c ati v e s ar e t h e m ai n si mil arit y 
b et w e e n t h e v o c al c o nstr u cti o n of s c at a n d i n di g e n o us l a n g u a g e s. T h e s a m e m u s cl es us e d 
t o pr o d u c e fri c ati v e s als o pr o d u c e s c at. Fri c ati v e s c a n b e us e d i n a p er c us si v e m a n n er 
es p e ci all y w h e n i mit ati n g dr u m r h yt h ms. P er h a ps L o uis Ar mstr o n g is a d es c e n d a nt of 
T h e B a nt u s p e a ki n g tri b es usi n g t h e s a m e i n n at e li n g uisti c t o ols t o pr o d u c e s c at v o c als. 
W h e n s c at v o c als bl e n d wit h a c c o m p a n yi n g i nstr u m e nt s t h e r es ult c a n b e p ol yr h yt h mi c.  
A n ot h er Afri c a n r et e nti o n w hi c h s ust ai n e d t h e tr a diti o n of s c at w as c all a n d 
r es p o ns e. Oft e nti m es t h e s c at p erf or m er w o ul d tr a d e r h yt h ms i mit ati n g t h e h or n a n d 
r h yt h m s e cti o ns. T his tr a diti o n d e v el o p e d wit h f ut ur e v o c al p erf or m er s w h o n ot o nl y 
c o m m u ni c at e d wit h ot h er b a n d m e m b er s b ut als o m e m b er s of t h e a u di e n c e wit h 
r e p etiti v e c all a n d r es p o ns e c h a nt s.   
Ar mstr o n g w o ul d oft e n s c at p hr as es i n a c all a n d r es p o ns e s e g m e nt of his s h o w. 
S u c c ess or s s u c h as C a b C all o w a y w o ul d e v e n a d o pt t his c all a n d r es p o ns e m et h o d 





pr o mi n e nt d uri n g j a z z’ s s wi n g er a, a n d m u c h li k e s c at t h e pr a cti c e is a n Afri c a n r et e nti o n 
w hi c h e n d ur e d sl a v er y. Ulti m at el y, Ar mstr o n g’s Afri c a n -r o ot e d v o c al a p pr o a c h s h a p e d 
t h e m u si c al dir e cti o n of e arl y j a z z.   
T h e i ntr o d u cti o n of s c at c h a n g e d s o n g str u ct ur e f or j a z z m u si c. A mi d t h e 1 9 3 0s, 
s o n gs w er e d e v el o p e d us i n g gr o u ps of at l e a st t w e nt y m u si ci a ns. T his l ar g e m usi c 
c oll e cti v e w a s t h e n di vi d e d i nt o or c h estr al s e cti o ns of i nstr u m e nt pl a y er s. T y pi c all y, s o n g 
arr a n g e m e nt s f or s wi n g b a n ds, c o nsist e d of a n i ntr o, c h or us, v er s e, a n d s ol o p erf or m a n c es 
f or e a c h m usi c sel e cti o n.  H o w e v er, aft er t h e p o p ul arit y of Ar mstr o n g's si n gl e, j a z z 
m el o di es w er e str u ct ur e d wit h a n alt er n ati v e s c at s ol o s e cti o n. S c at p erf or m a n c e s s h ar e d 
a h u m a n q u alit y t hr o u g h c all a n d r es p o ns e, w hi c h g ar n er e d p o siti v e cr o w d r e a cti o ns. S c at 
s ol o s also pr o vi d e d a br e a k f or b a n d m e m b er s w hil e j a z z v o c alist s r e c ei v e d a n 
o p p ort u nit y t o e nt ert ai n a u di e n c e s s h o w c asi n g t h eir r h yt h mi c v o c al s kills. T h e s e m u si c 
br e a ks e n a bl e d t h e a u di e n c e t o r e c o g ni z e disti n cti v e s e g m e nt s of t h e s o n g, a n d als o 
pr o vi d e d v o c alis t s a s ol o.  
I n 1 9 2 7, Ar mstr o n g r el e a s e d “ H ott er T h a n T h at ,” o n w hi c h h e si n g s s c at n ot es o n 
t h e off-b e at s as o p p o s e d t o t h e n or m al e x p e ct e d b e at s. T h e r es ulti n g s y n c o p ati o n a d ds a 
p ol yr h yt h mi c el e m e nt t o t h e m u si c al c o m p o siti o n, w hi c h is pr es e nt t hr o u g h o ut m o st 
Afri c a n -b a s e d m usi c. L o uis Ar mstr o n g’s s c at p erf or m a n c e s h o w c as e d t h e c o m m u ni c ati v e 
p o w er b et w e e n hi ms elf a n d his b a n d. T h e dr u ms l o w er i n v ol u m e gi vi n g Ar mstr o n g 
s p a c e t o cr e at e t his v o c al p er c u ssi o n s ol o. W h e n Ar mstr o n g si n g s, “ b o h -b o w b o h -b o w 
b e -b o w d o h -d o w ” h e c o m pl e m e nt s t h e r h yt h m pl a y e d b y t h e H ot Fi v e. T h e c h a nt g et s 





fr o m his b a n d i n a n e x c h a n g e t h at r es e m bl e d Afri c a n r o ot e d rit u als. T h es e Afri c a n 
c ult ur al r et e nti o ns a p p e ar e d i n sl a v e w or k s o n gs, s pirit u als, a n d fi el d h ol l er s. 
A c c o m plis h e d tr o m b o n e pl a y er a n d j a z z hist ori a n J a m es Li n c ol n C olli er el u ci d at es,  
As w e r e m e m b er fr o m t h e hist or y of j a z z, c all a n d r es p o ns e is a c h ar a ct eristi c 
as p e ct of Afri c a n f ol k m usi c. Afri c a n sl a v es i n c or p or at e d t his tr a diti o n i n 
w or k s o n gs a n d fi el d cri e s. Us a g e of a c all a n d r es p o ns e i n Afri c a n r eli gi o u s 
c er e m o ni e s i n Afri c a tr a nsf or m e d i nt o s pirit u als a n d g o s p els i n n e w Afri c a n 
A m eri c a n c h ur c h es . ( C olli er 1 9 7 8, 9 6)  
 
T h e c all a n d r es p o ns e pr a cti c e er as e d a n y s e p ar ati o n b et w e e n p erf or m er a n d  
a u di e n c e. T his el e m e nt w as pr e v al e nt t hr o u g h o ut t h e e arl y j a z z p eri o d c e m e nti n g t h e 
c o m m u n al r el ati o ns hi p wit h t h e a u di e n c e. E v e nt u all y, s c at d e v el o p e d b e y o n d it s s wi n g 
er a ori gi ns, a n d w as a d o pt e d b y t h e f ort h c o mi n g B e b o p g e n er ati o n. S c at r e m ai n e d a vit a l 
artf or m, h o w e v er j a z z as a g e nr e w e nt t hr o u g h a s e v er e m u si c al c h a n g e. B e b o p 
d e v el o p e d i n aft er h o ur cl u bs w h er e bi g b a n d m u si ci a ns w o ul d p arti ci p at e i n j a m 
s es si o ns. B e c a us e t h es e j a m s e ssi o ns c at er e d m or e t o artisti c e x pr es si o n t h a n 
e nt ert ai n m e nt, t h er e w as a n a bs e n c e of m usi c str u ct ur e r el at e d t o b e b o p si n c e m usi ci a ns 
m ai nl y i m pr o vis e d r h yt h mi c m el o di es. A n ot h er n oti c e a bl e diff er e n c e b et w e e n t h es e t w o 
st yl e s of j a z z w as t h at b e b o p b a n ds w er e si g nifi c a ntl y s m all er. A b e b o p b a n d c o nsist e d of 
a t hr e e t o f i v e -pi e c e b a n d, w hi c h dr a m ati c all y c h a n g e d t h e s o u n d. T h er e w as m or e 
fr e e d o m f or s ol o s a n d s u st ai n e d u p b e at r h yt h m i n b e b o p j a m s es si o ns. T his s p ar s e s o u n d 
b e d w as a p erf e ct f o u n d ati o n f or s c at v o c alist t o fl o uris h.  
S ur prisi n gl y, s c at’s pi o n e eri n g artist , L o uis Ar mstr o n g n ot ori o usl y dis p ar a g e d 
a g ai nst t his e v ol uti o n i n j a z z criti q ui n g t h e l a c k of m el o d y a n d r h yt h m. “ All t h e m w eir d 





t o,”  Ar mstr o n g  c o m pl ai n e d t o L o n d o n’s C oll i er s M a g azi n e. T o Ar mstr o n g’s c h a gri n, b e b o p 
n ot o nl y s ur vi v e d, b ut als o r e v ol uti o ni z e d s c at v o c als a n d ulti m at el y t h e s o u n d of j a z z. O n e 
of t h e v oi c es t h at st o o d o ut m ost pr o mi n e nt fi g ur es i n t his n e w b e b o p er a w as J a z z v o c alist 
Ell a Fit z g er al d, o n e of Ar mstr o n g’s m os t pr o misi n g p u pils.  
 
T h e Q u e e n of J a z z  
E arl y s c at v o c al pi o n e er s, li k e Ar mstr o n g, s er v e d as a m o d el f or f ut ur e 
pr a ctiti o n er s of j a z z s c at. I n p arti c ul ar, Ar mstr o n g pl a y e d a si g nifi c a nt r ol e i n t h e c ar e er 
of Ell a Fit z g er al d. Ell a Fit z g er al d br o u g ht t his t e c h ni q u e t o a tr ul y virt u o si c l e v el d uri n g 
h er c ar e er pri m e fr o m t h e 1 9 4 0s t o t h e l at e 1 9 6 0s.  
Or p h a n e d at t h e a g e of fift e e n, Vir gi ni a b or n Fit z g er al d h a d a r o u g h u p bri n gi n g i n 
Y o n k er s, N Y, b ut w as als o a dj a c e nt t o H arl e m d uri n g j a z z’ s a p e x as d a n c e m u si c. As a 
t e e n a g er, Fit z g er al d w o ul d p erf or m o n str e et c or n er s f or c h a n g e d e v el o pi n g a n at ur al 
b or n t al e nt t o si n g. S h e s h ar p e n e d h er p erf or m a n c e s kills b y mi mi c ki n g w ell -k n o w n j a z z 
v o c alist s. E v e nt u all y Fit z g er al d d e v el o p e d a s c at r o uti n e i m p er s o n ati n g h er i d o l, L o uis 
Ar mstr o n g. Fit z g er al d p ai d cl o s e att e nti o n t o Ar mstr o n g’s t o n e of v oi c e b ut, m or e 
i m p ort a ntl y, his u s e of p ol yr h yt h mi c p att er ns. C o nsi d eri n g h er v oi c e w as n at ur all y hi g h er 
t h a n Ar mstr o n g’s, Fit z g er al d f o c us e d h er e n er gi es o n mi mi c ki n g t h e s c at v o ca bl es h e 
p o p ul ari z e d. T h e p ol yr h yt h mi c tr a diti o n Fit z g er al d a n d Ar mstr o n g dis pl a y e d i n t h eir s c at 
v o c als h a s a n e xt e nsi v e hist or y. T hr o u g h o bs er vi n g a n d st u d yi n g t h e m u si c of Ar mstr o n g, 
Fit z g er al d w as a bl e t o t a k e h er p erf or m a n c e t o n e w h ei g ht s. Aft er wi n n i n g a n a m at e ur 
ni g ht c o m p etiti o n at t h e A p oll o, Fit z g er al d s c or e d a p o siti o n si n gi n g i n j a z z gr e at C hi c k 





T h e n e xt p h as e of Fit z g er al d’s c ar e er l e d t o h er c oll a b or ati n g wit h b e b o p pi o n e er 
Di z z y Gill es pi e, w hi c h r es ult e d i n a n e v ol uti o n i n s c atti n g t e c h ni q u e s. D uri n g t h e 1 9 4 0s, 
t h e b e b o p j a z z r e v ol uti o n w as l e d b y a virt u o si c alt o s a x o p h o nist n a m e d C h arli e “ Bir d ” 
P ar k er; j a z z b a n d l e a d er, tr u m p et er, a n d c o m p o s er, J o h n Bir k s “ Di z z y ” Gill e s pi e; a n d 
e c c e ntri c pi a nist, T h el o ni o us M o n k. S h e w or k e d wit h Di z z y Gill e s pi e, o n e of t h e cr e at or s 
of b e b o p st yl e, a n d s p e nt m u c h ti m e i n aft er -h o ur s j a m s e ssi o ns, “ a bs or bi n g ” t h e m usi c 
pl a y e d b y t h e pi o n e er s of b e b o p. B e b o p str et c h e d t h e s p o nt a n e o us a ut h orit y o f j a z z b y 
s p e e di n g u p t h e t e m p o a n d cr e ati n g m usi c al arr a n g e m e nt s m or e i ntri c at e t h a n t h e 
pr e vi o us g e n er ati o n of j a z z s wi n g artist s.  
T o h er a d v a nt a g e, Fit z g er al d’ s c ar e er pr o gr ess e d i n b ot h t h e s wi n g a n d b e b o p er as 
of j a z z. E v e n t h o u g h t h er e w er e m a n y si n g er s b ef or e Ell a Fit z g er al d w h o r e c or d e d s c at 
n u m b er s, s h e w as t h e m o st s u c c essf ul r e c or di n g artist t o m a k e a tr a nsiti o n fr o m s wi n g t o 
b e b o p m usi c. T h e i m p ort a n c e of t his a c hi e v e m e nt c a n n ot b e u n d er st at e d w h e n o n e 
c o nsi d er s t h e s o ni c diff er e n c e s b et w e e n s w i n g a n d b e b o p j a z z. A ut h or a n d j a z z criti c 
e x pl ai n e d t h e diff er e n c e b et w e e n t h e t w o st yl es st ati n g, “ R h yt h mi c all y, it br o k e fr e e fr o m 
t h e f o ur- a n d ei g ht -b ar b o x es wit hi n w hi c h b e b o p i m pr o vis er s h a d c o nt ai n e d t h eir 
s ol o s... ” ( Ni c h ols o n 9 3). T h e r e c or di n g of “ Fl yi n g H o m e ” w a s t h e fir st t o m ar k h er 
tr a nsiti o n t o b e b o p. Fit z g er al d w as a bl e t o t a k e h er pr e vi o us e x p eri e n c e i n W e b b’s s wi n g 
b a n d a n d a d a pt t o t h e c o m pl e xit y of b e b o p w h e n s h e t o ur e d wit h Gill e s pi e d uri n g t h e 
1 9 4 0s.  
Fit z g er al d’ s s c at t e c h ni q u e w as b a s e d o n h er s yll a bi c a p pr o a c h t o s c at si n gi n g. 





a n d / d/.  Fit z g er al d's a p pr o a c h t o s c at di v er g e d fr o m h er i d ol L o uis Ar mstr o n g’s v er si o n 
of t h e r h yt h mi c l a n g u a g e, si n c e s h e es s e nti all y d e v el o p e d h er o w n v o c a b ul ar y. I n t h e 
bi o gr a p h y Ell a Fitz g er al d: S e v e n D e c a d e s of C o m m e nt ar y b y L esli e Gr o us e, j a z z writ er 
D o m C er ulli c o m m e nt e d o n Fit z g er al d’ s m et h o d citi n g, “ T h er e ar e m a n y ti m es w h e n s h e 
will t a k e a w or d li k e i n a n d s i n g it ‘i-hi n ;’ or a n d will e m er g e  a s  ‘a -h a -h a n d ;’ a n d s h e will 
h a v e i m pr o vis e d wit hi n t h e w or d or a v o w el, i n t h e c h or d, a n d wit h t h e m a n n eris ms of a 
t e n or ” ( Gr o us e 1 9 9 8, 4 2). T his c h ar a ct eristi c w a s a m aj or f a ct or i n t er ms of Fit z g er al d 
m el o di c, h ar m o ni c, a n d s yll a bi c c o nt e nt.  
W hil e o n t o ur wit h Gill e p si e, s h e r e m ai n e d u nf a z e d b y t e m p o a n d arr a n g e m e nt 
c h a n g es, a n d c o m pl e m e nt e d t h e b a n d b y e m ul ati n g t h e r h yt h mi c p att er ns pl a y e d b y t h e 
h or n s e cti o n. Fit z g er al d b e c a m e k n o w n f or h er i m p e c c a bl e t o n e, p hr asi n g, a n d 
i nt o n ati o ns es p e ci all y w hil e p erf or mi n g s o n gs s u c h as “ Fl yi n g H o m e .” O n t h e s o n g 
Fit z g er al d c oll a b or at e d wit h Gill e s pi e a n d P ar k er a n d br o u g ht h or n -li k e i m pr o vis ati o n al 
a bilit y, p arti c ul arl y i n h er s c at si n gi n g. W h e n t h e s o n g b e gi ns, Fit z g er al d si n gs “ b a h, di, 
b a h, di d a h, ” tr a nsf or mi n g t h e i ntr o i n t o a n i m pr o m pt u s c at s ol o.  
I n his t h e sis, Ell a Fitz g er al d: S yll a bi c C h oi c e I n S c at Si n gi n g A n d H er Ti m br al 
S yll a bi c D e v el o p m e nt B et w e e n 1 9 4 4 a n d 1 9 4 7 , J usti n G arr ett Bi n e k, e x a mi n e s t h e e xt e nt 
of Fit z g er al d’ s v o c a b ul ar y, “ A n a n al ysis of t h e s e s ol o s s h o ws t h at t h e m o st c o m m o n s c at 
s yll a bl e s ar e: A h, B a, Bi, B o p, B u, D a, D at, Di, Dl, D n, D o, D o w, D u, E e, O o, W a, a n d 
Y a; t h e y ar e us e d i n i nt er c h a n g e a bl e c o m bi n ati o ns wit h e a c h ot h er ” ( Bi n e k 2 0 0 1, 6). 





s yll a bl e s mi mi c t h e r h yt h m of a t e n or s a x. T his f or m of mi mi cr y h as l o n g b e e n a n 
Afri c a n c h ar a ct eristi c p ass e d d o w n t o g e n er ati o ns i n s pit e of sl a v er y’ s hi n dr a n c e.   
T hr o u g h t h e a ct of mi mi cr y, Fit z g er al d w as a bl e t o m ast er Ar m str o n g’s n u a n c es 
w hil e i m p er s o n ati n g t h e tr u m p et er i n h er str e et p erf or m er d a ys. H o w e v er, t h er e  is a 
disti n ct diff er e n c e b et w e e n Fit z g er al d a n d Ar mstr o n g’s m et h o d f or s c atti n g. F or o n e, 
Ar mstr o n g’s gr a v ell y v oi c e a d d e d e xtr a el e m e nt s t o his s c at p erf or m a n c e. Ar mstr o n g’s 
r h yt h m w a s als o n oti c e a bl y diff er e nt b e c a u s e of t h e s wi n g j a z z s o ni c b a c k dr o p f or his 
s c at l yri cs. Fit z g er al d — a s u c c es s or of Ar mstr o n g — n at ur all y m ai nt ai n e d a hi g h er pit c h 
wit h h er s c at p erf or m a n c e s. A d diti o n all y, Fit z g er al d p o ss ess e d a pr of o u n d 
c o m m u ni c ati v e a bilit y t hr o u g h s c at’s r h yt h mi c l a n g u a g e.  H er v o c al i nt er a cti o ns w er e a 
m usi c al c o n v er s ati o n wit h s u p p orti n g i nstr u m e nt alist s.  
S yll a bi c c h oi c e w as tr e m e n d o usl y i m p ort a nt t o Ell a Fit z g er al d’s i m pr o vis ati o n al 
st yl e. As Fit z g er al d b e c a m e m o r e a n d m or e i m m er s e d i n b e b o p st yl e, s h e f o u n d it 
n e c ess ar y t o r e vis e t h e w a y i n w hi c h s h e arti c ul at e d t h e att a c k p oi nt s of n ot es. D uri n g h er 
b e b o p st a g e s h e oft e n r e pli c at e d h or n i nstr u m e nt s t hr o u g h p er c ussi v e s yll a bl e s. 
H ar m o ni c all y Fit z g er al d utili z e s “ g h o st n ot es ” — pit c h es t h at ar e m or e i nf err e d t h a n t h e y 
ar e t o n al. As f ar as h er m usi c al, Fit z g er al d si n gs b a c k gr o u n d fills b e hi n d t h e m el o d y. 
T his a p pr o a c h cr e at es a p ol yr h yt h mi c eff e ct f or Fit z g er al d’s p erf or m a n c e s. A m a zi n gl y 
e n o u g h, t h e m et h o ds Fit z g er al d  us e d w er e m o stl y i m pr o vis e d. I m pr o vis ati o n h a s n o ti m e 
r estr ai nt s a n d is n ot li mit e d t o t h e g e nr e of j a z z m u si c, si n c e m o st Afri c a n m usi c al g e nr es 
i n cl u d e s o m e v ari a n c e of t his el e m e nt. Afri c a n dr u m m er A br a h a m A d z e n y a h 





Y or u b a , a n d Ij o m usi c of Ni g eri a. I n a n i nt er vi e w o n i m pr o vis ati o n, A d z e n y a h e x pl ai ns 
t h e i m p ort a n c e of i m pr o vis ati o n st ati n g, T h e Afri c a n A m eri c a ns w er e br o u g ht i nt o 
a n ot h er w orl d, wit h a n e w e n vir o n m e nt, w h e r e t h e y w er e d e ni e d e v e n t h eir o w n 
l a n g u a g e. If p e o pl e r e ali z e d t h at t w o of us c o ul d s p e a k t h e s a m e l a n g u a g e, t h e y w o ul d 
s e p ar at e us. Y o u g o s o m e w h er e els e, s o t h at w e c a n n ot c o m m u ni c at e wit h o n e a n ot h er.  
A c c or di n g t o A d z e n y a h’ s p hil o s o p h y, it is pl a usi bl e t h at s c at als o s er v es as a 
c o difi e d l a n g u a g e s p o k e n t hr o u g h j a z z r h yt h m. Fir stl y, s c at d o es n ot r e q uir e a lit er al 
tr a nsl ati o n i n or d er t o b e a ct u al l a n g u a g e. I n W est Afri c a n s o ci eti es, dr u m r h yt h ms w er e 
us e d t o si g nif y b attl e f or m ati o ns, r eli gi o us c er e m o ni e s, a n d c ult ur al c el e br ati o ns, a n d 
alt h o u g h t h es e r h yt h ms c a n n ot b e tr a ns cri b e d, t h er e is a cl e ar dir e cti v e ass o ci at e d wit h 
e a c h of t h e m. O n c e list e n er s — w h o ar e of t h e s a m e c ult ur al c o m m u nit y — h e ar t h es e 
r h yt h ms, t h er e is a rit u al d a n c e m o v e m e nt t h at f oll o ws. Q uit e n at ur all y, s c at v o c a bl e s c a n 
als o h a v e p er c us si v e q u aliti e s w hi c h r es e m bl e Afri c a n dr u m r h yt h ms. S c at s yll a bl es 
cr e at e v o c al s o u n ds w hi c h e m ul at e i nstr u m e nt s; i n Fit z g er al d’ s c as e t his pri m aril y m e a nt 
t h e h or n s e cti o n. A d diti o n all y, t his l a ng u a g e is a c o m m u ni c ati o n d e vi c e b et w e e n 
p erf or m er, b a n d, a n d a u di e n c e.  
A cl e ar e x a m pl e of h o w s c at f u n cti o ns as a r h yt h mi c l a n g u a g e is t hr o u g h t h e a ct 
of c all a n d r es p o ns e. D uri n g h er p erf or m a n c e s et s Fit z g er al d us e d s c at p ol yr h yt h ms t o 
e n g a g e a u di e n c es wi t h c all a n d r es p o ns e. T his is a si g nifi c a nt t e c h ni q u e Fit z g er al d 
l e ar n e d fr o m n ot o nl y h er m e nt or Ar mstr o n g, b ut als o fr o m h er y e ar s as a v o c alist f or 
C hi c k W e b b’s b a n d. T h e c all a n d r es p o ns e m et h o d is a cl e ar e x a m pl e of Afri c a n 





A n i nt er vi e w wit h f a m e d Afri c a n dr u m m er K w a k u K w a a k y e O b e n g, c o nfir ms t h e 
c ult ur al li n k b et w e e n Afri c a n dr u m a n d s c at j a z z v o c als. O b e n g is als o a dr u m m er fr o m  
G h a n a i m m er s e d i n t h e m o d er n N e w Y or k j a z z s c e n e, a n d als o s el e ct e d as a R o y al C o urt 
Dr u m m er f or t h e hi g h c hi ef of t h e A b uri A k u a pi m ar e a i n E ast er n G h a n a. His vi e w o n 
i m pr o visi n g off er s a diff er e nt p er s p e cti v e: “ E v e n t h o s e w h o d o n't pl a y dr u ms, t h o s e w h o 
pl a y s a x o p h o n e a n d k e y b o ar ds a n d t h o s e ki n d s of t hi n gs, t h e y als o h e ar d  dr u ms.  A n d 
t h e y als o e x p eri e n c e d t h e tr a diti o n of Afri c a, w hi c h is al w a ys dr u ms, d a n ci n g, 
or g a ni z ati o n a n d gr o u p c all -a n d -r es p o ns e. ”   
T h er e e xist s a lit a n y of p erf or m a n c e s w hi c h s h o w c as e Fit z g er al d’s a bilit y t o us e 
c all a n d r es p o ns e i n c o nj u n cti o n wit h s c atti n g.  Fit z g er al d’s m o st h er al d e d i m pr o vis e d 
p erf or m a n c e o c c urr e d d uri n g a 1 9 6 0 li v e r e c or di n g i n B erli n of a s o n g e ntitl e d ‘ M a c k 
T h e K nif e’ fr o m t h e al b u m Ell a i n B erli n . T h e d efi ni n g m o m e nt is w h e n Fit z g er al d 
f or g et s t h e l yri c s a n d i m pr o vis e s i n s c at t o s u bstit ut e w or ds. O n e mi n ut e i nt o t h e s o n g 
Fit z g er al d si n gs, “ W e’ v e m a d e a wr e c k of M a c k t h e K nif e! ” “ Y o u w o n’t r e c o g ni z e it! ”  
S h e c o nti n u es t o s c at, t ur ni n g t h e s o n g i nt o a n e w c o m p o siti o n. T h e f oll o wi n g l yri cs w er e 
cr e at e d b y Fit z g er al d s p o nt a n e o usl y.  
O h w h at’ s t h e n e xt c h or us, t o t his s o n g, n o w  
T hi s i s t h e o n e, n o w I d o n’t k n o w  
B ut it w as a s wi n gi n g t u n e a n d it’ s a hit t u n e  
S o w e t ri e d t o d o M a c k t h e K nif e  
A h, L o ui s Mill er, o h, s o m et hi n g a b o ut c as h  
Y e a h, Mill er, h e w as s p e n di n g t h at tr as h  
A n d M a c h e at h d e ar, h e s p e n ds li k e a s ail or  
T ell m e, t ell m e, t ell m e c o ul d t h at b o y d o, s o m et hi n g r as h ?  
O h B o b b y D ari n a n d L o uis A r mstr o n g  
T h e y m a d e a r e c or d, o h b ut t h e y di d  
A n d n o w Ell a, Ell a, a n d h er f ell as  





As a r es ult, Fit z g er al d r e c ei v e d a w ar ds f or B est F e m al e V o c al P erf or m a n c e a n d 
t h e B est V o c al P erf or m a n c e at t h e 3r d A n n u al Gr a m m y A w ar ds. Fit z g er al d’ s s c at 
d e v el o p m e nt w as d u e i n p art t o t h e str u ct ur e of b e b o p b a n ds. A s wi n g j a z z b a n d  o n 
a v er a g e c o nsist e d of t e n or m or e m e m b er s, w h o s e f o c us w a s dir e ct e d m or e t o w ar d t h e 
o v er all m u si c al arr a n g e m e nt. B e b o p b a n d s w er e a d e p art ur e fr o m t h e tr a diti o n al bi g b a n d 
f or m ati o n, usi n g a s m all er u nit w hi c h pr o vi d e d s u p p ort f or a f e at ur e d s ol oist. J az z v e n u e s 
tr a nsiti o n e d fr o m d a n c e h alls t o l o u n g es f or b e b o p b a n d s, a n d t his fr a m e w or k w as m o st 
s uit a bl e f or Fit z g er al d aft er h er e x p eri e n c e as a v o c alist f or B e n n y G o o d m a n, C hi c k 
W e b b, a n d C o u nt B asi e. T h e c o m m u ni c ati o n b et w e e n t h e si n g er a n d t h e b a n d w as  a l ar g e 
a ct f or a n y o n e t o e n c o u nt er. Fit z g er al d’ s si n gi n g t al e nt s w er e us e d t o a d d v o c al v al u e t o 
t h e bi g b a n d e x p eri e n c e oft e n f e at ur e d d uri n g t h e j a z z d a n c e cr a z e. T h e e x p o s ur e t o r a pi d 
h or n a n d dr u m arr a n g e m e nt s b e c a m e a vit al p art of h er artisti c r e p e rt oir e a n d 
str e n gt h e n e d h er a bilit y t o k e e p t h e q ui c k t e m p o of s wi n g tr a nsf err e d o v er w ell i n t h e 
b e b o p er a. As a n e x p ert c o m p o s er -i m pr o vis er, Pr of es s or Willi a m Br a u er p oi nt s o ut t his 
q u alit y of b e b o p m usi c st ati n g,  
B e b o p’s br e a k n e c k t e m p o s a n d c o m pl e x h a r m o ni c l a n g u a g e, i n a d diti o n t o it s 
us e of ri c hl y i nt er a cti v e r h yt h m s e cti o n, st e m m e d fr o m, a n d i n t ur n s p urr e d, 
m usi ci a ns’ q u est f or e v er gr e at er e xtr e m es of t e c h ni c al virt u o sit y. It is h ar dl y 
s ur prisi n g, t h e n, t h at v o c alist w h o s o u g ht j a z z cr e di bilit y w e r e i ns pir e d b y t h e 
n e w st yl e t o dis pl a y t h eir i m pr o vis ati o n al gift s . ( Br a u er 2 0 0 2, 3 0 9)   
 
I nst e a d of b ei n g a m er e a d diti o n t o t h e b a n d, b e b o p b a n ds all o w e d Fit z g er al d t o 
b e a s ol oist w h o d o u bl e d as t h e h or n s e cti o n. T his b a n d arr a n g e m e nt f a v or s Afri c a n 
p e r c ussi v e tr a diti o ns— b y pr o vi di n g a c e ntr al p o siti o n f or dr u m a n d s o n g. Bristli n g wit h 





b et w e e n sil e nt s e cti o ns of m u si c. T h es e r o uti n e s hi g hli g ht Fit z g er al d’ s pr of o u n d 
u n d er s t a n di n g of h o w s c at c a n b e us e d wit h b e b o p j a z z.  
T h e b e st m e as ur e of a est h eti c v ari a n c e b et w e e n Ar mstr o n g a n d Fit z g er al d is i n 
t h eir c oll a b or ati o n al b u ms wit h e a c h ot h er. As a s ol o artist i n t h e l at e 1 9 5 0s, Fit z g er al d 
r e c or d e d s e v er al al b u ms wit h L o uis Armstr o n g. T h e c oll a b or ati o n b e c a m e a p art n er s hi p 
r es ulti n g i n t hr e e offi ci al r el e a s es, Ell a a n d L o uis ( 1 9 5 6) Ell a a n d L o uis A g ai n ( 1 9 5 7), 
a n d P or g y a n d B ess ( 1 9 5 8) w hi c h i n 2 0 0 1 w as i n d u ct e d i n t h e Gr a m m y H all of F a m e. O n 
all t hr e e al b u ms t h e t w o artist s s h o w r h yt h mi c d e xt erit y wit h t h eir s c at p erf or m a n c e s. 
A b o v e all, t h e i m p ort a n c e of t h eir c oll a b or ati v e al b u ms w a s a p assi n g t h e t or c h m o m e nt 
f or j a z z m usi c, si n c e list e n er s w er e a bl e t o h e ar s c at p erf or m e d b y t w o diff er e nt 
p er s p e cti v es a n d v oi c es. I n d u e c o ur s e j a z z a u di e n c es wit n e ss e d a c h a n gi n g of t h e g u ar d 
wit h j a z z v o c alist. O n e v oi c e w hi c h br o k e t h e m ol d pr o d u c e d b y Ar mstr o n g a n d 
Fit z g er al d w as a w o m a n n a m e d S ar a h V a u g h a n.  
 
T h e Di vi n e O n e  
S ar a h V a u g h a n c o nst a ntl y s o a k e d u p e v er yt hi n g s h e h e ar d. S h e b e c a m e 
ar g u a bl y t h e first si n g er t o f ull y gr as p t h e i ntri c a ci es of b o p, a n d it w o ul d b e 
a n i nfl u e n c e o n h er c h oi c e of n ot es t hr o u g h o ut h er lif e.  (S c ott Y a n o w 2 0 0 8)  
 
T h e a c c o m plis h m e nt s m a d e b y Ar mstr o n g a n d Fit z g er al d p a v e d t h e w a y f or n e w 
i nt er pr et ati o ns of s c at, a n d S ar a h V a u g h a n w as a bl e t o b uil d u p o n t h e f o u n d ati o n t h at 
t h es e j a z z pi o n e er s s et. W h at s et V a u g h a n a p art s o ni c all y w as h er e x p a nsi v e v o c al r a n g e, 
w hi c h d e v el o p e d pl a yi n g pi a n o a n d si n gi n g i n N e w J er s e y’ s Mt. Zi o n C h ur c h c h oir. 
V a u g h a n's i niti al m o v e t o w ar d b e c o mi n g a pr of e ssi o n al v o c alist mirr or e d h er pr e d e c ess or 





t his g oal, V a u g h a n b e g a n t o uri n g a n d si n gi n g wit h b a n dl e a d er E arl Hi n es. T h e E arl Hi n e s 
b a n d w as r e c o g ni z e d as a n i n c u b at or f or b e b o p a cts s u c h as tr u m p et er Di z z y Gill es pi e 
a n d s a x o p h o nist C h arli e “ Bir d ”  P ar k er.  
T his e x p o s ur e t o b e b o p pi o n e er s is a n ot h er si mil ar it y V a u g h a n s h ar es wit h 
Fit z g er al d. Cl e arl y t his h a d a n eff e ct o n h er r h yt h mi c s e nsi biliti e s. Usi n g h er o p er ati c 
v oi c e as a n i nstr u m e nt, V a u g h a n w as a bl e t o si n g n ot es b e y o n d Fit z g er al d’s v o c al r a n g e. 
V a u g h a n w a s o n e of t h e fir st artist s t o i nt e gr at e ‘ b o p’  e x pr essi o ns i n h er si n gi n g, 
al o n g si d e P ar k er a n d Gill es pi e.  
I n 1 9 4 4, s h e w as gi v e n h er d e b ut r e c or di n g o p p ort u nit y o n t h e s o n g “I’ll W ait a n d 
Pr a y ” as a p art of Bill y E c ksti n e’s b a n d. H o w e v er, t h e 1 9 4 5 r e c or di n g of “ L o v er M a n , ” 
o n w hi c h s h e c oll a b or at e d wit h P ar k er a n d Gill es pi e i ntr o d u c e d V a u g h a n t o b e b o p 
h ar m o ni cs. Di z z y Gill e s pi e, o n e of t h e cr e at or s of b e b o p, cr e at e d a n e w l a n g u a g e of s c at 
si n gi n g. T his l a n g u a g e w as str o n gl y c o n n e ct e d t o s p e cifi cs of b e b o p p hr asi n g. Fr o m t his 
V a u g h a n e st a blis h e d s c att i n g as a n art f or m f or j a z z's m el o di c str u ct ur e. T h e 1 9 5 7 st u di o 
al b u m , S wi n gi n E as y , i n cl u d es t h e s o n g S h uli e B o p , w hi c h is a pri n ci pl e e x a m pl e of s c at 
r e c or di n g. T his s o n g w a s c o m p o s e d b y V a u g h a n a n d h er fir st h us b a n d, tr u m p et er G e or g e 
Tr e a d w ell, a n d a p p e ar s as t h e fir st tr a c k o n t his c o m pil ati o n al b u m. Titl e d aft er a b o p 
p hr asi n g of t h e s a m e n a m e, V a u g h a n s c at si n g s t h e v ast m aj orit y of t h e t u n e, a n d 
i ntr o d u c es e a c h m e m b er of h er j a z z tri o as t h e y f oll o w wit h a s ol o p erf or m a n c e o n t h eir 
i nstr u m e nt. 
I n ‘T h e A rt of L yri c I m pr o vis ati o n ,’ S. J. d e J o n g e x a mi n e d S ar a h V a u g h a n’ s 
v o c al a p pr o a c h. J o n g e x pl ai ns t h e d y n a mi c b et w e e n s wi n g a n d b e b o p b a n ds 
st ati n g, I n t his s m all, oft e n tri o s etti n g, v o c alist s h a d m or e a ur al s p a c e t o e x pl or e 





arr a n g e m e nt s, n ot o nl y b y a d di n g b a n d riffs, s c atti n g, or a d di n g e xtr a v er s es t o 
s o n gs, b ut m or e cr e ati v el y, b y r e -i nt er pr eti n g t h e l yri cs. ( J o n g 2 0 0 8, 6) 
 
V a u g h a n r e c or d e d s e v er al al b u ms o n w hi c h s h e f ull y d e m o nstr at es h er s c atti n g 
s kills. O n e of t h e m is “ S ar a h V a u g h a n wit h Cliff or d Br o w n ” r e c or d e d i n 1 9 5 4. V a u g h a n 
bl e n d s h er v o c al a ptit u d e wit h t h e m el o di c n at ur e of b e b o p wit h r el ati v e e as e. A ut h or 
R o b ert C at ali otti i n cl u d e s V a u g h a n as a pri m ar y fi g ur e i n his d et ail e d hist ori c al t e xt of 
Bl a c k m usi c fr o m t h e mi d -ni n et e e nt h -c e nt ur y t o t h e 1 9 6 0s T h e S o n gs B e c a m e T h e 
St ori es.   
S ar a h V a u g h a n’ s i n cr e di bl e v oi c e c o u pl e d wit h h er i ns pir e d m usi ci a ns hi p 
m a d e h er t h e p erf e ct v o c alist t o c a pt ur e t h e s o p histi c at e d ess e n c e of b e b o p. 
H er s c at si n gi n g o n t u n es li k e ‘S h uli e B o p ’ ill u str at es t h e j a z z v o c alist’s 
c o n c e pti o n of t h e h u m a n v oi c e a s a n i nstr u m e nt t h at c a n e x pr ess m e a ni n g i n 
s o u n d . ( C at ali otti 2 0 0 7, 2 4 8) 
 
T h o u g h t h er e w er e c o m p aris o ns t o Fit z g er al d, V a u g h a n’s i m pr o vis at or y p as si o n 
c h a n n el e d Fit z g er al d’ s s pirit wit h o ut i mit ati n g h er. H er j a z z artistr y s hi n e s f ort h wit h t h e 
q u alit y of h er v o c als o n s o n gs s u c h as  I' m G o n n a Li v e Till I Di e. H er e V a u g h a n c o nj ur es 
l a vis h v oc al bl o o m e x pr es si n g t h e b e a ut y a n d tr a g e d y of lif e.  
V a u g h a n’ s v o c al st yli n gs ar e a dir e ct li n k t o t his a n c e str al r e v el ati o n e x p o s e d b y 
C h arr y. Alt h o u g h m u c h of h er m u si c al s kill is a r es ult of h er tr ai ni n g fr o m t h e Bl a c k 
B a ptist c h ur c h tr a diti o n w hi c h is als o Afri c a n r o ot e d.  I n h er l at er y e ar s, V a u g h a n c o u pl e d 
h er v o c al h ar m o ni es wit h e xtr e m e l o w t o n es a n d hi g h y o d el -li k e w ails d uri n g s c at 
p erf or m a n c es. H er e x p a nsi v e v o c al r a n g e of pit c h a n d t o n e w er e i n gr ai n e d i nt o h er b o p 
r o uti n es. A n o v ert dis pl a y of t his t e c h ni q u e o c c urr e d o n a 1 9 7 7 C hi c a g o o n air 
p erf or m a n c e s p e ar h e a d e d b y B e n Si dr a n. T h e s h o w e ntitl e d Dizz y Gill es pi e’ s B e b o p 





s es si o n. T h e t e c h ni q u es b et w e e n all t hr e e r e a c h a n a p e x w h e n V a u g h a n f oll o w s C arr oll’ s 
r u n wit h a w aili n g v o c al w hi c h r es e m bl e d p hr asi n g i n W e st Afri c a n m u si c. Afri c a n 
M usi c pr of es s or a n d a ut h or Eri c C h arr y off er s a n a n al ysis o n Afri c a n l a n g u a g e w hi c h 
m at c h e s t h e fl u ct u ati o n i n V a u g h a n’ s v o c al d eli v er y, I n t o n al l a n g u a g es i n Afri c a, t h e y 
st art u p hi g h a n d t h e n gr a d u all y, at t h e e n d of a s e nt e n c e or a f e w s e nt e n c e s, e n d u p at a 
m u c h l o w er pit c h. T hr o u g h o ut V a u g h a n’s c ar e er, s h e cr e at e d  i ntri c at e r h yt h ms b y 
i ntr o d u ci n g fr e s h v o c a bl e t hr o u g h o ut h er s ol o p erf or m a n c e s. V a u g h a n tr a nsf or m e d h er 
c o m pl e x st yl e b y e xt e n di n g h er p h o n e mi c v o c a b ul ar y a n d i n c or p or ati n g i ntri c at e s o u n ds 
c o nsist e nt wit h b e b o p p hr asi n g. S p e cifi c v o w els h a p p e n o nl y i n p arti c ul ar s e cti o ns t o 
cr e at e t h es e r h yt h ms. T h es e p hr as e s w er e oft e n c o m p ar e d t o diff er e n t l a n g u a g es r at h er 
t h a n s c at p erf or m a n c e s.  
Pit c h is a pri m ar y c h ar a ct eristi c s h ar e d b et w e e n V a u g h a n’s s c at p erf or m a n c e a n d 
c ert ai n W est Afri c a n di al e ct s. T hr o u g h V a u g h a n’ s m a st er y of pit c h a n d t o n e h er s c at 
v o c a b ul ar y i n cr e as e d si g nifi c a ntl y. M u si c s p e ci a list S. J. D e J o n g e x p o u n ds o n t his 
n oti o n st ati n g, “ S h e h a s a m as s e d a v a st r e p ert oir e s u n g i n a v ari et y of st yl e s o v er h er 
f ort y-y e ar c ar e er a n d h as r e p e at e d n u m er o us t u n es wit h c o nsist e ntl y i n v e nti v e l yri c 
i m pr o vis ati o ns. ”  H e c o nti n u es b y e x pl ai ni n g, “ Sar a h V a u g h a n us e s v ari o us t e c h ni q u e s t o 
a c hi e v e t h e d esir e d i m pr o vis ati o n al r es ult s i n h er p erf or m a n c es, i n cl u di n g el e m e nt s of 
p ar a p hr asi n g t h e ori gi n al m el o d y as w ell as t h e us e of f or m ul ai c i m pr o vis ati o n al 
t e c h ni q u e s ” ( J o n g 2 0 0 8, 1). H er a d v a n c e d h ar m o nic k n o wl e d g e a n d s kills w er e attri b ut e d 
t o h er pr ofi ci e n c y o n t h e pi a n o. I n r e g ar ds t o s c at’s li n g uisti c tr ait s, it is als o n ot e d t h at 





t h eir pit c h l e v el r el ati v e t o e ac h ot h er.  V a u g h a n’s v o c al r a n g e w as c a p a bl e of 4 o ct a v e 
r a n g e, w hi c h is e x c e pti o n al c o nsi d eri n g t h e a v er a g e f or w o m e n is 2 t o 2. 5 o ct a v es. T his 
t e c h ni q u e s et V a u g h a n a p art fr o m Fit z g er al d, pl a ci n g V a u g h a n as o n e of t h e gr e at est j a z z 
v o c alist s. Miri a m M a k e b a, h o w e v er, is a d eli b er at e e x a m pl e of a j a z z v o c alist w h o us es 
i nt o n ati o n t o bri d g e t h e li n g uisti c g a p b et w e e n s c at a n d lit er al l a n g u a g e.  
 
Mi ri a m M a k e b a: M a m a Af ri c a  
B or n Z e nsi Miri a m M a k e b a o n M ar c h 4, 1 9 3 2 i n Pr o s p e ct T o w ns hi p, n e ar 
J o h a n n es b ur g, S o ut h Afri c a, t o a X h o s a f at h er a n d a S w a zi m ot h er g a v e t h e j a z z si n g er a 
sli g ht a d v a nt a g e i n s c at v o c ali zi n g. H er p at h s e e m e d i n e vit a bl e o n c e s h e st arr e d i n a n 
a p art h ei d m o vi e e ntitl e d C o m e B a c k, Af ri c a , a n d w as dis c o v er e d b y f ol k m usi ci a n H arr y 
B el af o nt e. B el af o nt e r e c o g ni z e d M a k e b a’s a ut h e nti c Afri c a n v o c als w hi c h st o o d o ut i n 
t h e j a z z w orl d. M a k e b a s a n g i n h er n ati v e X h o s a l a n g u a g e. Alt h o u g h t his diff er s fr o m t h e 
p er c ei v e d n o ns e nsi c al m e a ni n g of s c at, X h o s a s h ar es s o m e c h ar a ct eristi cs wit h t h e j a z z 
v o c al artf or m.    
X h o s a — cl as sifi e d as a t o n al l a n g u a g e —  is t h e fir st l a n g u a g e of S o ut h Afri c a. 
I nt o n ati o n i n t his l a n g u a g e us es, e m p h a sis, c o ntr ast, a n d pit c h t o e x pr ess li n g uisti c 
e m oti o n a n d disti n g uis h w or ds or t h eir i nfl e cti o ns. T s o n g a is a B a nt u l a n g u a g e  s p o k e n 
w hi c h d es c e n ds fr o m a n e sti m at e d 2, 5 0 0 – 3, 0 0 0 y e ar s a g o ( 1 0 0 0 B C t o 5 0 0 B C). T h e 
li n g uisti c li n k b et w e e n t h es e di al e ct s li e i n t h e B a nt u b as e d et h ni c gr o u ps i n v ol v e d in t h e 
Tr a ns -Atl a nti c sl a v e tr a d e. A m o n g st t h o s e et h ni c gr o u ps w er e t h e F ul a ni, Y or u b a, E d o, 
N u p e a n d B a k o n g o w hi c h ar e b ot h b a nt u -b as e d c ult ur es w hi c h br o u g ht sl a v e s o v er t o t h e 





w hi c h c o v er s m o st of C e ntr al a n d S o ut h er n Afri c a. A c c or di n g t o t h e di a gr a m b el o w, t his 
ar e a w o ul d i n cl u d e t h e a n c est or s of b ot h M a k e b a, V a u g h a n, Gill e p si e, a n d Fit z g er al d.  
As m aj or c o ntri b ut or s of b e b o p t h es e B a nt u s p e a ki n g d es c e n d a nt s h a v e a p pli e d 
t h e s a m e B a nt u v o c al t e c h ni q u es t o t h e r h yt h mi c p att er ns of b e b o p.   M a k e b a b e g a n h er 
c ar e er p erf or m e d m b u b e  a S o ut h Afri c a n g e nr e st yl e d o n A m eri c a n j a z z, g o s p el, a n d 
i n di g e n o us m usi c. T his g e nr e e v e nt u all y d e v el o p e d i nt o Afri c a n j a z z or A m eri c a ni z e d 
Afri c a n m usi c m a d e p o p ul ar b y M a k e b a a n d ot h ers. K n o w n f or h a vi n g a d y n a mi c v o c al 
r a n g e, M a k e b a w as als o t h e m o st visi bl e Afri c a ns i n t h e U S; as a r es ult, pl a c e d h er i n t h e 
s a m e i nfl u e nti al p o siti o n as L o uis Ar mstr o n g.  
M a k e b a h a d v o c al si mil ariti es wit h ot h er j a z z  gr e ats o ut si d e of Ar mstr o n g. T h e 
p er c ussi v e v o c als i n M a k e b a’s “ P at a P at a ” s o n g s h ar es a li n g uisti c ki ns hi p wit h S ar a h 
V a u g h a n’ s s ol o s c at p erf or m a n c e i n S h uli e B o p. M a k e b a's t u n e “ P at a, ”  w as i niti all y 
r el e a s e d i n S o ut h Afri c a a n d is c o nsi d er e d t o b e h er m o st w ell-k n o w n si n gl e. V a u g h a n 
e x p a n d e d h er p h o n e mi c v o c a b ul ar y t o i n cl u d e m or e i di o s y n cr ati c s o u n ds c o nsist e nt wit h 
b e b o p p hr asi n g. T hr o u g h h er m a ni p ul ati o n a n d el o n g ati o n, e arl y a n d d el a y e d e ntr a n c e s 
s h e dis c o v er e d c ert ai n v o w els o c c ur o nl y i n p arti c ul ar p ass a g es t o g e n er at e r h yt h mi c 
m o m e nt u m. T his eff e ct oft e n pr o d u c e d s c at v o c als w hi c h r es e m bl e t h e X h o s a di al e ct i n 
M a k e b a’s s o n g.  M a k e b a c o ul d si n g w hil e m a ki n g t h e e pi gl ott al cli c k s of t h e X h o s a 
l a n g u a g e. 
Dr a m a of N o m m o a ut h or P a ul C art er H arris o n pr o vi d e s i nsi g ht o n w h at li n ks 
i n di g e n o us Afri c a n l a n g u a g e s wit h t h e r h yt h mi c n u a n c es of Afri c a n A m eri c a ns st ati n g, 





Afri c a n s p e e c h: t h e o o o hs, a a a hs, w h o o o o o o e e e e s, a n d u h m -u m m -u h m ms  d e p e n d o n t h e 
c o nt e xt f or t h eir m e a ni n g. ”  H e c o nti n u es o n t o st at e ,  
As i n Bl a c k  l a n g u a g e, m usi c al tr e at m e nt s of s pirit u als, r h yt h m ‘ n’ bl u e s, or 
j a z z, m a k e us e of c h a n g es i n t o n e a n d i nt o n ati o n, pit c h a n d r a n g e, 
p ar a p hr asi n g, sl urr e d t e xt s, h u m mi n g, st o m pi n g, h a n d -cl a p pi n g, y o d eli n g, a n d 
c all/r es p o ns e i n cr e m e nt al eff e ct s t h at bri n g c o m m u ni c ati v e h ar m o n y t o a 
s h ar e d m o d e of e x p eri e n c e . ( H arris o n 1 9 7 2, 9 8) 
 
 S h e g ot r est or e d c o nsi d er ati o n i n t h e mi d -1 9 8 0 s, aft er s h e m et P a ul Si m o n a n d 
j oi n e d Si m o n's hist or y-pr o d u cti o n Gr a c el a n d visit. M a k e b a is b est k n o w n f or t h e t u n es 
“ P at a, ”  “ T h e Cli c k S o n g , ” a n d “ M al ai k a. ”  B ef or e t h e e n d of h er c ar e er, M a k e b a h a d 
r e c or d e d 3 0 ori gi n al al b u ms a n d 1 9 c o m pil ati o n al b u ms a n d h as c oll a b or at e d wit h ot h er 
m usi ci a ns o n s e v er al ot h er pr oj e ct s. M o st i m p ort a ntl y s h e c o nti n u e d t o i nfl u e n c e f ut ur e 
j a z z s c at v o c alist, n a m el y B o b b y M cf errin.  
 
B o b b y M c F e r ri n: T h e S o u n d of a T h o u s a n d V oi c es  
M c F erri n w as b or n t o v o c alist p ar e nt s . H is m ot h er, S ar a C o o p er w as a s o pr a n o 
v oi c e t e a c h er a n d pi a nist. R o b ert M c F erri n Sr. w as a cl a ssi c all y tr ai n e d b arit o n e a n d w as 
t h e fir st Afri c a n-A m eri c a n m al e s ol oist at t h e M etr o p olit a n O p er a i n N e w Y or k . 
M c F erri n gr e w u p i m pr o visi n g m el o di e s t o his sist er si n c e a t o d dl er a n d b e c a m e a 
pr of essi o n al pi a nist f or 7 y e ar s i n t h e e arl y p art of his c ar e er. B as e d i n S a n Fr a n cis c o, 
M c F erri n dir e ct e d his f o c us o n si n gi n g  a n d pl a yi n g gi g s as a j a z z v o c alist. S c o uri n g l at e 
j a z z j a m s e ssi o ns, h e i m pr o v e d a n d h o n e d his s kill i n t h e tr a diti o n al b e b o p l o u n g e b a n d 
s et u p w hi c h w or k e d f or Fit z g er al d, V a u g h a n, a n d M a k e b a. His n ot ori et y gr e w as t h e 





I n 1 9 8 0, J o h n H e nri ks i n vit e d M c F erri n t o a j a m s es si o n wit h his m a n a g er, Li n d a 
G ol dst ei n.  H e p erf e ct e d t h e a bilit y t o s o u n d li k e s e v er al pl a y er s at o n c e. I n 1 9 8 1, 
M c F erri n w as o n t h e K o ol J a z z F esti v al's “ art of j a z z si n gi n g ”  pr o gr a m. “ Fr o m t h at, I 
r e c or d e d m y fir st r e c or d a n d st art e d t o uri n g.”  A p erf or m a n c e at t h e 1 9 8 1 K o ol J a z z 
F esti v al l e d t o a c o ntr a ct wit h El e ktr a, a n d t h e f oll o wi n g y e ar, M c F erri n  is s u e d his s elf-
titl e d d e b ut L o n g P l a y ( L P) al b u m. 
I n 1 9 8 2, h e r el e as e d his fir st al b u m B o b b y M c F erri n. Fr o m t his m o m e nt h e t o ur e d 
wit h Di z z y Gill e s pi e his g o al w as t o b e a s ol o v o c alist b y pr o vi di n g his o w n b a c k u p 
p er c ussi o n.  T his is als o a k e y m o m e nt i n M c F erri n’s tr ai ni n g. Gill e s pi e is c o n n e ct e d t o 
s c at gr e at s V a u g h a n a n d Fit z g er al d. T his c o n n e cti o n is fr uitf ul i n n ot o nl y M c F erri n’s 
s kills et b ut als o f or t h e pr o gr essi o n of s c at, w hi c h M c F erri n us h er s i n. W hil e o n t o ur wit h 
Gill es pi e, M c F erri n d e v el o p e d his st a g e pr es e n c e a n d g ai n e d v al u a bl e l e ss o ns fr o m t h e 
b e b o p pi o n e er. M c F erri n oft e n s et asi d e ti m e t o i n cl u d e a u di e n c e m e m b er s i nt o his 
r h yt h mi c p erf or m a n c e. T his a ct is a ct u all y b a s e d o n t h e Afri c a n pri n ci pl e a est h eti c 
f u n cti o n. I n t h e Afri c a n Di as p or a t h e art of m u si c a n d d a n c e ar e a c o m m u n al e x p eri e n c e. 
T h e p erf or m er is a m o n g st t h e c o m m u nit y m a ki n g t h e a u di e n c e a n i nstr u m e nt. I n t his 
r es p e ct t h e art is b ei n g s h ar e d a n d tr a nsf or mi n g all p arti es i n v ol v e d i n t h e e x p eri e n c e.  
T his w as als o a mi n d s et h e c o nti n u e d i nt o his v ast c ar e er. T h er e is n o ir o n y t h at 
M c F erri n’ s s kill c o m e s i n t h e f or m of a n a c ci d e nt m u c h li k e t h e m e c h a ni c al mis h a p 
w hi c h birt h e d H e e bi e J e e bi es.  M c F erri n g ai ns t h e c o nfi d e n c e t o p ut s c at i n t h e f or efr o nt 
as t h e m ai n s ol o m o d e of i nstr u m e nt ati o n. His s e c o n d al b u m e ntitl e d T h e V oi c e dis pl a y e d 





1 9 8 4 al b u m T h e V oi c e , t h e fir st s ol o v o c al j a z z al b u m r e c or d e d wit h n o a c c o m p a ni m e nt 
or o v er d u b bi n g.  
Si m pl e Pl e as ur e s ( 1 9 8 8) i n cl u d e s “ D o n’t W orr y b e H a p p y ” w hi c h w o n t h e 
Gr a m m y a w ar d f or S o n g of t h e Y e ar a n d  R e c or d of t h e Y e ar. L at er i n his c ar e er , h e 
b e c a m e a c o n d u ct or wit h v ari o us or c h estr as, a n d als o f or m e d  V oi c e str a, a t e n -pi e c e v o c al 
p er c ussi o n e ns e m bl e ; h e w as als o a w ar d e d a n H o n or ar y D o ct or at e of M usi c fr o m B er kl e e 
C oll e g e of M usi c. F or V oi c e str a’s m at eri al, M c F erri n r es e ar c h e d Afri c a n m u si c. 
E v e nt u all y t h e e ns e m bl e us e d n o l yri c s i n it s p erf or m a n c e s a n d s o n g s, c o nti n ui n g t h e 
i m pr o v e d tr a diti o n e a c h s o n g w as m a d e u p o n t h e s p ot f or 1 9 9 7 Cir cl e S o n gs. 
I n a d o c u m e nt ar y B e y o n d W or ds: B r a v o Pr ofil e , M c F e rri n e x pl ai n e d, “ T his 
c o m e s fr o m t h e n oti o n t h at vill a g e s i n Afri c a w o ul d g et t o g et h er a n d t h e s h a m a n w o ul d 
c o m e u p wit h s o m et hi n g t o c el e br at e t h e birt h of a c hil d, a n d h e w o ul d gi v e o ut p art s f or 
hi m t o si n g. M y b eli ef is t h at diff er e nt c ult ur es w h o d o n’ t k n o w e a c h ot h er c a n si n g 
t o g et h er if s o m e o n e is t h er e t o fi n d t h e p art s f or t h e m t o si n g. ” W h e n e x pl ai ni n g t h e 
dil e m m a of lit er al tr a nsl ati o n i n his w or k h e r e as o ns, “If I si n g a s o n g t h at s a ys y o u br o k e 
m y h e art y o u l eft m e fl at, t h e n t h at’s w h at t h e s o n gs ar e a b o ut. B ut if I si n g w o m a m a l e 
ki l e li, t h e n w h at is t his s o n g a b o ut ? T h e n it b e c o m e s y o ur s o n g ”  ( Br a v o, 2 0 0 1). T his 
c o n c e pt s p e a ks t o t h e f u n cti o n alit y of s o n g wit hi n a W e st Afri c a n c o nt e xt.   
M c F erri n is k n o w n f or his u ni q u e v o c al t e c h ni q u es a n d fl ui d a br u pt s hift s i n pit c h 
w hil e s ust ai ni n g a m el o d y wit h alt er n ati n g h ar m o ni e s. His st yl e is a n a m al g a m ati o n of 
s c at si n gi n g, p ol y p h o ni c si n gi n g, a n d i m pr o vis ati o n al, v o c al p er c us si o n. M c F erri n still 





b o d y p er c ussi o n. H e is wi d el y h ail e d f or his i m pr o vis e d p erf or m a n c es f u n cti o ni n g as a 
b o d y p er c ussi o nist f or t h e d ur ati o n of t h e s h o w. M c F erri n h a s a diff er e nt a p pr o a c h t o 
m usi c b eli e vi n g his w or k is i ntri nsi c all y s piri t u al. I n his s elf-titl e d d o c u m e nt ar y, “ B e y o n d 
W or ds: Br a v o Pr ofil e B o b b y M c F erri n ,”  M c F erri n e x pl ai ns w h at dr o v e hi m t o cr e at e. 
“ T h e v oi c e g et s t o t h e s o ul of a p er s o n m or e t h a n a n y ot h er i nstr u m e nt. B e c a us e it’s t h e 
v oi c e. It si n gs t al ks, it cri e s, it l a u g hs, it s q u e als, it b ar ks, it s h o ut s it w his p er s, t h er e is n o 
ot h er i nstr u m e nt t h at  c a n d o t h at. W e’r e b or n wit h it ” ( Br a v o, 2 0 0 1).  
M c F erri n is t h e li vi n g e m b o di m e nt of b o d y p er c us si o n. As a v o c alist, M c F erri n 
oft e n s wit c h es r a pi dl y b et w e e n his n or m al s p e a ki n g v oi c e a n d f als ett o r e gist er al o n g 
p er c ussi v e v o c als t o cr e at e b ot h p ol y p h o ni c a n d p ol yr h yt h mi c eff e ct s. H e m a k e s us e of 
p er c ussi v e eff e ct s cr e at e d b ot h wit h his m o ut h a n d b y t a p pi n g o n his c h e st.  
I n m usi c, p ol y p h o n y is t h e w a y t h at m el o di c, r h yt h mi c, a n d h ar m o ni c a s p e ct s of a 
m usi c al c o m p o siti o n ar e c o m bi n e d t o s h a p e t h e o v er all s o u n d a n d q u alit y of t h e w or k. 
T h e m u si c of A k a p e o pl e  (Afri c a n P y g mi e s) w h o li v e i n s o ut h w est er n C e ntr al Afri c a n 
R e p u bli c a n d i n n ort h er n R e p u bli c of t h e C o n g o ar e k n o w n f or y o d eli n g. T h e p e o pl e of 
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C H A P T E R VI  
 
                                 B E A T B O X: T H E F O U N D A TI O N  
 
 
“ Hi p h o p di d n’t i n v e nt a n yt hi n g. It r ei n v e nt e d e v er yt hi n g . ” (Gr a n d m ast er C a z , 
S o m et hi n g f r o m N ot hi n g: T h e A rt of R a p ) 
 
Alt h o u g h a cr u ci al c o m p o n e nt i n hi p -h o p e x pr essi o n, b e at b o xi n g, as a n art f or m, 
pr e c e d e d hi p h o p. B e at b o xi n g is p art a n d p ar c el of a l o n gst a n di n g tr a diti o n i n B l a c k 
m usi c of r h yt h mi c c o m m u ni c ati o n t hr o u g h b o d y a n d v o c al p er c u ssi o n. T h e i n n o v ati v e 
tr a diti o n of cr afti n g m usi c al s o u n d s vi a t h e m o ut h, t hr o at, a n d n o s e d e v el o p e d wit h s c at 
v o c al t e c h ni q u e s, i n t h e j a z z er a wit h s c at v o c al t e c h ni q u e s. S c at v o c als w er e r ei m a gi n e d 
b y t h e hi p -h o p g e n er ati o n t hr o u g h b e at b o xi n g, w hi c h is m er el y a n e xt e nsi o n of s c at v o c al 
t e c h ni q u e s. N ot a bl y, b ot h v o c al m et h o ds utili z e t h e p h ysi c al b o d y— i n cl u di n g t h e 
m o ut h — as a m u si c al i nstr u m e nt. Ulti m at el y, b e at b o xi n g r efl e ct s Afri c a n c ult ur al 
r et e nti o ns, s p e cifi c all y t h e us e of t h e b o d y a n d v oi c e t o c o m m u ni c at e r h yt h m.  
T h e d e v el o p m e nt of v ari o us b o d y p er c ussi v e artf or ms, s u c h as b e at b o xi n g, w as a 
dir e ct r es p o ns e b y e nsl a v e d Afri c a ns t o c h att el sl a v er y a n d t o b ei n g stri p p e d of t h e 
t al ki n g dr u m, t h eir m o st c e ntr al f or m of r h yt h mi c c o m m u ni c ati o n. F or e x a m pl e, p ati n 
j u b a, a b o d y p er c ussi v e d a n c e, a p pli e d t h e p ol yr h yt h mi c p att er ns of t h e “ t al ki n g dr u ms”  
a n d w o ul d l at er m or p h i nt o t a p d a n ci n g. C h ar a ct eristi c s of t h e t al ki n g dr u m, s u c h as t h e 
p ol yr h yt h mi c p att er ns, c o nti n u e d t o r efl e ct i n m a n y f or ms of Bl a c k m usi c, s u c h as 
r eli gi o us s o n gs, bl u e s, r a gti m e, a n d v a u d e vill e. R a gti m e, f or e x a m pl e, h a s a si g n at ur e 
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s y n c o p ati o n t h at h as r o ot s i n p ati n j u b a, as ar g u e d b y f a m e d s cr e e n writ er a n d m usi c 
c o m p o s er R u p ert H u g h es. I n R a gti m e: A M usi c al a n d C ult ur al Hist or y , a n e x h a u sti v e 
l o o k at t h e r a gti m e g e nr e, E d w ar d B erli n i n cl u d e s a n o bs er v ati o n fr o m H u g h’s  o n 
r a gti m e. H e writ es, “T h e n e gr o es c all t h eir cl o g d a n ci n g ‘r a g gi n g,’ a n d t h e d a n c e t h e 
‘r a g.’  T h er e is a S p a nis h v er b, r a er, ‘t o s cr a p e,’ a Fr e n c h n a v al t er m r a g u e, ‘s cr a p e d, ’ 
b ot h d o u btl e ss fr o m t h e L ati n r a d o -a n d i n s u c h dir e cti o n et y m ol o gist s m a y fi n d p e a c e, f or 
t h e d a n c e is hi g hl y s h uffli n g”  ( B erli n 2 0 1 6, 8 6). Oft e n p ati n j u b a w o ul d b e c all e d r a g gi n g 
b y l o c al sl a v es, y et d es pit e t h e n a m e c h a n g e r a gti m e d a n c e d e v el o p e d i nt o t h e artf or m of 
t a p d uri n g t h e j a z z er a of t h e 1 9 3 0s - 1 9 5 0s. I n t h e s a m e ti m e fr a m e s c at e m er g e d as a 
v o c al p er c us si v e c o u nt er p art t o si n gi n g a n d i n v ol v e d v o c al cli c ks a n d r h yt h ms m a d e wit h 
n o n -s e nsi bl e v er bi a g e. G e n er ati o ns l at er, t h es e s a m e v o c al p er c ussi o n tr ai t s a p p e ar e d i n 
t h e b e at b o xi n g m u si c al el e m e nt of hi p-h o p c ult ur e d uri n g t h e 1 9 8 0s. T h e r el ati o ns hi p 
b et w e e n s c at a n d b e at b o xi n g is c e m e nt e d i n t h e artisti c e x pr es si o n of v o c al p er c us si o n.  
B ot h s c atti n g a n d b e at b o xi n g ar e r o ot e d i n mi mi cr y, wit h s o m e diff er e n c es i n 
d e v el o p m e nt. W h er e as s c at r h yt h ms oft e n i mit at e d h or n riffs a n d w as b or n i n r e c or di n g 
st u di o s a n d m usi c l o u n g es, b e at b o xi n g w a s birt h e d fr o m p u bli c s c h o ol st u d e nt s i n t h e 
Br o n x N Y b e ati n g o n l u n c h t a bl es.  I n his e ss a y, Fr o m Ji m m y C ast or t o Gr a n d m ast er 
Fl as h —  T h e R ol e  of M orris a ni a i n Hi p -H o p’ s E v ol uti o n , M ar k N ais o n, a Pr of es s or of 
Hist or y a n d Afri c a n A m eri c a n St u di es at F or d h a m U ni v er sit y i n N e w Y or k Cit y, 
c o n n e ct s t h e birt h of hi p h o p t o t h e Afri c a n -A m eri c a n, C ari b b e a n a n d L ati n st yl e s of  
m usi c t h at t hri v e d i n S o ut h Br o n x n ei g h b or h o o ds. N ais o n el a b or at es, “ Usi n g t ur nt a bl es, 
r e c or ds a n d t h e h u m a n v oi c e t o cr e at e h y p n oti c, c o m p ulsi v el y d a n c e a bl e r h yt h ms t h at 
alt er n at el y r efl e ct e d a n d tr a ns c e n d e d t h e dis c or d a nt at m o s p h er e t h e y gr e w u p i n, t h e y 
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cr e at e d a u nif yi n g i d e ntit y f or Bl a c k  a n d L ati n o t e e n a g er s t h at li v e d i n n ei g h b or h o o ds 
t h at cit y g o v er n m e nt h a d all b ut a b a n d o n e d ” ( N ais o n 2 0 0 7, 1 2). O n e of t h e m ai n 
t e c h ni q u e s t h es e y o ut h d e v el o p e d w a s mi mi cr y.  
S p e cifi c all y, t h e y mi mi c k e d t h e s o u n d eff e ct s of a p o p ul ar pr o d u cti o n t o ol c all e d 
t h e T R-R ol a n d. M a n uf a ct ur e d b e at m a c hi n e s li k e t h e T R -R ol a n d s eri e s, cr e at e d b y 
R ol a n d c o m p a n y f o u n d er I k ut ar o K a k e h a s hi i n 1 9 8 0, w er e pi v ot al m usi c pr o d u cti o n t o ols 
i n e arl y hi p h o p cl as si cs. F or e x a m pl e, dr u m m a c hi n e’s u ni q u e s y nt h esi z e d s o u n d w as 
utili z e d b y hi p -h o p DJ/ artist Afri k a B a m b a at a a o n his s e mi n al 1 9 8 2 r e c or d Pl a n et R o c k . 
As hi p -h o p m usi c d e v el o p e d i n t h e Br o n x d uri n g t h e e arl y 1 9 8 0 s, y o u n g e nt h u si ast s a n d 
u pst art s si mil arl y v o c ali z e d r e c or ds b y s o m eti m e s b e at b o xi n g t h e r h yt h m. F or Bl a c k a n d 
L ati n o y o ut h s p e cifi c all y, mi mi cr y c o nstit ut e d a r a di c al s ol uti o n t o t h e s o ci o -e c o n o mi c 
p o v ert y t h at i n hi bit e d t h e m fr o m b u yi n g t h e b e at m a c hi n e, w hi c h h a d a $ 1 ,2 0 0 m ar k et 
pri c e. B e c a us e of t h eir a bilit y t o r e pli c at e r h yt h m b e at b o x er s b e c a m e ess e nti al m e m b er s 
of hi p -h o p gr o u ps. T h e s u bstit uti o n w as c o nsi d er e d wis e si n c e a c q uiri n g a b e at b o x er i nt o 
a cr e w w as m or e aff or d a bl e t h a n s p e n di n g m o n e y o n pr o d u cti o n e q ui p m e nt. T h e r ol e 
b e at b o x er s f ulfill e d wit hi n hi p -h o p gr o u ps p ar all el e d t h e p o siti o n h el d b y j a z z b a n d s c at 
si n g er s i n t h e l at e 1 9 5 0s.  
M u c h li k e a s c at v o c alist s y n er gisti c r el ati o ns hi p b et w e e n t h e ms el v es a n d j a z z 
i nstr u m e nt alist s, b e at b o xi n g c o m pli m e nt e d t h e hi p-h o p M C. Y e ar s aft er br a v e j a z z 
pi o n e er s i m pr o vis e d r h yt h mi c p er c ussi o n o n u ns us p e cti n g a u di e n c e s, t h e s e e ds of t his 
pr a cti c e c o m e i nt o bl o o m t hr o u g h t h e hi p -h o p g e n er ati o n. T his pr a cti c e b e c a m e a n 
i d e ntif yi n g c h ar a ct eristi c f or t h e B e b o p Er a i n j a z z, as artist s s u c h as Ell a Fit z g er al d a n d 
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S ar a V a u g h a n cr e at e d o n -t h e-s p ot s yll a bi c v o c a bl e s, w hi c h c o m pl e m e nt e d t h e 
i nstr u m e nt alist s i n t h e b a n d. B e at b o x er s als o cr e at e d r a n d o m y et s y n c o p at e d r h yt h ms 
usi n g t h e s a m e m us cl e s as s c at v o c alist s.  
I n si mil ar f a s hi o n of t h eir e nsl a v e d a n c e st or s, Bl a c k a n d L ati n o y o ut h of t h e 
Br o n x w er e fi g ur ati v el y a n d lit er all y stri p p e d of t h e dr u m a n d l eft t o t h eir o w n d e vi c es t o  
fill t h at v oi d. T h e N e w Y or k fis c al crisis of t h e 1 9 7 0s r es ult e d i n b u d g et c ut b a c ks f or 
e d u c ati o n a n d r e m o v al of art a n d m usi c pr o gr a ms. T h es e s o ci o e c o n o mi c f a ct or s w er e 
ulti m at el y b a s e d o n r a ci al o p pr essi o n a n d aff e ct e d m usi c al e d u c ati o n mi n orit y ur b a n 
y o ut h. W hit e fli g ht fr o m ur b a n ar e as t o t h e s u b ur bs ( al o n g wit h f or ei g n o ut s o ur c e 
m a n uf a ct uri n g a n d N e w Y or k Cit y’s t a x d e bt), c a us e d t h e cit y’ s e c o n o m y t o d e cli n e. As a 
r es ult, o v er o n e h u n dr e d milli o n d oll ar s w a s c ut fr o m t h e B o ar d's fis c al y e ar 1 9 7 6 b u d g et 
of $ 2. 8 billi o n.  Y o ut h w h o w o ul d’ v e l e ar n e d dr u m i n a n e d u c ati o n al s etti n g w er e f or c e d 
t o tr a nsl at e a n d r e cr e at e dr u m r h yt h ms t hr o u g h t h eir m o ut hs. E nsl a v e d Afri c a ns 
e x p eri e n c e d si mil ar cir c u mst a n c es w h e n t h e t al ki n g dr u m tr a nsf or m e d i nt o a t o ol of 
s u bj u g ati o n d uri n g t h e d a n ci n g of sl a v es , a n d o n c e a g ai n w h e n pl a nt ati o n o w n er s 
pr o hi bit e d it s us e i n f e ar of u prisi n g, m u c h li k e wit h t h e i nf a m o us St o n o R e b elli o n . I n 
b ot h hist ori c al c a s es, t h e dr u m l o st it s c e ntr alit y i n t h e Afri c a n c o m m u nit y, f or ci n g 
Afri c a ns t o s u bstit ut e dr u m r h yt h ms wit h b o d y p er c ussi o n -r h yt h ms. Hi p h o p r e c or ds 
b e g a n t o a d o pt t h e el e ctr o ni c r h yt h m m a c hi n e as a pr o d u cti o n t o ol o n r e c or ds li k e P l a n et 
R o c k.  
I n 1 9 8 2, Afri k a B a m b at a a a n d t h e S o uls o ni c F or c e r el e as e d t his si n gl e w hi c h 
w o ul d b e c o m e o n e of t h e m o st i c o ni c hi p h o p r e c or ds of all ti m e. Y o ut h wit hi n t h e hi p - 
h o p c o m m u nit y n ot o nl y a d o pt e d t h e r e c or d as t h eir o w n, b ut als o b e g a n t o mi mi c t h e 
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c o m pl e x r h yt h mi c p att er n wit h t h eir m o ut hs.  T his tr e n d of mi mi cr y c o nti n u e d a s a r a di c al 
s ol uti o n t o t h e s o ci o -e c o n o mi c p o v ert y of y o u n g Bl a c k a n d L ati n o y o ut h t hr o u g h t h e  art 
of b e at b o xi n g.  
B or n i n t h e c af et eri a s of t h e Br o n x, N Y p u bli c s c h o ol s yst e m, b e at b o xi n g 
pr o vi d e d a p er c ussi v e fr a m e w or k t hr o u g h w hi c h r a p p er s c o ul d r h y m e n arr ati v e s o n g s a n d 
r o uti n es. Y o ut h i n t h e 1 9 7 0s w er e d e ni e d m usi c c o ur s es b e c a us e of cit y m u ni cip al c ut s i n 
e d u c ati o n b u d g et s. A d diti o n all y, Br o n x P u bli c S c h o ols eli mi n at e d art pr o gr a ms i n h o p es 
of a v erti n g a fis c al crisis, ulti m at el y l e a vi n g a n artisti c v oi d w hi c h hi p h o p fill e d. 
Pr of e ss or M ar k N ais o n f urt h er e x pl ai ns,  
W or s e y et, c hil dr e n gr o wi n g u p i n M orris a ni a w er e n o l o n g er b ei n g t a u g ht t o 
pl a y m u si c al i nstr u m e nt s, si n c e t h e w o n d erf ul m u si c pr o gr a ms t h at h a d 
fl o uris h e d i n t h e S o ut h Br o n x’s j u ni or hi g h s c h o ols, w hi c h h a d n urt ur e d artist s 
li k e Ji m m y O w e ns, E d di e P al mi eri, a n d R a y B arr ett o, h a d all b e e n s h ut d o w n 
d uri n g t h e Cit y’ s Fis c al Crisis.  ( N ais o n 2 0 0 7, 1 0) 
 
Wit h o ut t h e f u n ds t o s u p p ort m u si c pr o gr a ms, Bl a c k a n d L ati n o y o ut h w er e 
r o b b e d of t h e o p p ort u nit y of l e ar ni n g t o pl a y t h e dr u m. O n c e m or e, t h e t al ki n g dr u m w as 
s hift e d fr o m it s c e ntr alit y i n t h e Afri c a n c o m m u nit y, w hi c h s u bs e q u e ntl y s u bstit ut e d 
dr u m r h yt h ms wit h b o d y p er c ussi v e r h yt h ms. W hil e t his s hift w a s fir st i ntr o d u c e d 
t hr o u g h sl a v er y, t h e a bs e n c e, wit h ki ds i n t h e Br o n x l o si n g t h eir “ dr u m, ”  m a nif est e d 
t hr o u g h t h e l a c k of m u si c pr o gra ms.   
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T h e H u m a n B e at b o x  
“ T h e b e at b o x is a m a n u all y o p er at e d dr u m b o x t h at I us e d t o pl a y w hil e I w as 
D Ji n g. It w as a m a c hi n e t h at w a s m a d e i n E n gl a n d b y t h e V O X c o m p a n y. It h a d 
b ass, s n ar e, hi h at a n d h a n d cl a p k e ys. I us e d t o pl a y t his li k e a t y p e writ er 
al m ost. ”  (Gr a n d m ast er Fl a s h a k a J o s e p h S a dl er , T h e F o u n d ati o n ) 
 
O n e of t h e fir st DJs t o a d o pt t his i nstr u m e nt w as J o s e p h S a dl er, a k a Gr a n d m ast er 
Fl as h. Gr a n d m a st er Fl as h w a s a y o u n g el e ctr o ni c s w hi z, tr ai n e d at a S o ut h Br o n x 
v o c ati o n al hi g h s c h o ol, w h o t o o k t h e mi xi n g of r e c or ds t o n e w l e v els at p ar k j a ms w h er e 
h e w o ul d wir e his t ur nt a bl es t o str e etli g ht s a n d bl a st m usi c f or bl o c k p arti es.  H a vi n g 
p ur c h as e d a b e at b o x fr o m his n ei g h b or, w h o w as a dr u m m er, Fl as h us e d t h e dr u m 
m a c hi n e as a w a y t o e nt ert ai n a u d i e n c es i n b et w e e n r e c or ds d uri n g his D J s et s. 
A n ei g h b or of S a dl er’ s w as a dr u m m er w h o s ol d hi m a dr u m m a c hi n e f or $ 1 2 5. 0 0 
S a dl er f a m o usl y c oi n e d t h e p hr as e b e at b o x b ut  h a d n o i d e a p e o pl e w er e r e pli c ati n g dr u m 
m a c hi n e s o u n d s wit h t h eir m o ut hs. As e x pl ai n e d t o hi p h o p hist ori a n J a y q u a n of T h e 
F o u n d ati o n Hi p H o p S o ci et y Fl as h e x pr es s es, “ S o t h e h u m a n b e at b o x is p e o pl e e m ul ati n g 
s o m et hi n g t h at I cr e at e d. I j ust w a nt p e o pl e t o k n o w t h at ” ( Gr a n d m ast er Fl a s h & T h e 
F uri o us 5 F o u n d ati o n L es s o n # 1 2, 2 0 1 7). Alt h o u g h b e at m a c hi n es w er e a r ar e fi n d i n 
Gr a n d m ast er Fl as h’s p e a k, v o c al b e at b o xi n g b e c a m e m or e p o p ul ar, t o s u bstit ut e his l a c k 
of e q ui p m e nt.  
T o cir c u m v e nt t h e e c o n o mi c b ur d e n , y o u n g hi p h o p f a ns utili z e d mi mi cr y i n or d er 
t o r e cr e at e t h e r h yt h mi c dr u m p att er ns. T o t h e dis m a y of m a n y u p st art DJs i n N e w Y or k’s 
i n n er cit y, t h es e dr u m m a c hi n es w er e oft e n t o o e x p e nsi v e, es p e ci all y w h e n c o nsi d eri n g 
t h e alr e a d y h eft y fi n a n ci al i n v est me nt of DJ e q ui p m e nt. H o w e v er, b y 1 9 7 7 , s e v er al m or e 
m o d els w er e pr o d u c e d a n d s o o n i nt e gr at e d i nt o DJ s et s t hr o u g h o ut t h e Br o n x. I n f a ct, 
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m a n y N e w Y or k DJs c ar e er s b e g a n wit h t h e 1 9 7 7 N e w Y or k Cit y Bl a c k o ut, w hi c h 
all o w e d m a n y l o c al D Js t o e x p a n d t h eir e q ui p m e nt b y l o oti n g. It w as q uit e e as y f or 
b e at b o x er s t o r e pli c at e t h e si g n at ur e b ass ki c k dr u m s o u n d of t h e R ol a n d T R 8 0 8 t hr o u g h 
t h eir m o ut hs, w hi c h t h e y w o ul d m a ni p ul at e. T his m a ni p ul ati o n a n d or al pr a cti c e cr e at e d 
t h e f o u n d ati o n of hi p h o p, a n d d uri n g t h e e arl y 1 9 8 0s, w as c hrist e n e d b e at b o xi n g.  
 
Af ri c a n R et e nti o n s  
D es pit e t h e diff er e n c e i n m u si c g e nr e s, b ot h hi p h o p -b as e d b e at b o x a n d j a z z -
b a s e d s c at v o c al artist s s h ar e a c o m m o n alit y i n t h e Afri c a n li n g uisti c tr a diti o n. 
P erf or m er s of b ot h g e nr es us e si mil a r v o c al c o m p o n e nt s t h at h a v e r o ot s i n B a nt u b as e d 
l a n g u a g e s. F or e x a m pl e, cli c k r olls, a v o c al c o m p o n e nt s h ar e d b y t h e C o n g ol es e, Y or u b a, 
a n d X h o si a n l a n g u a g e s, is a c o m m o n t e c h ni q u e i n b e at b o xi n g.    
I n or d er f or t h e cli c k r oll s o u n d t o o c c ur, t h e t o n g u e mo v es f or w ar d a n d s q u e e z e s 
air p ast t h e t o n g u e ti p, cr e ati n g a r e p e at e d cli c k s o u n d eff e ct. T his t e c h ni q u e is us e d 
r e g ul arl y i n B a nt u b as e d l a n g u a g es a n d is d et ail e d i n a n arti cl e e ntitl e d C oll e ct e d P a p er s 
o n B a nt u Li n g uisti cs T o n e R a n g es i n a T w o -T o n e L a n g u a g e  b y M al c ol m G ut hri e, t h e l at e 
Pr of e ss or E m erit us of B a nt u L a n g u a g e s i n t h e U ni v er sit y of L o n d o n. I n t his c oll e cti o n, 
h e e x pl ai ns t h e diff er e n c e b et w e e n i m pl o si v e a n d e x pl o si v e c o ns o n a nt s, “ B, d, g  ( a n d g b, 
k p w h er e t h e y o c c ur) ar e fr e q u e ntl y i m pl o si v e,  b ut t his is n ot ess e nti al, i. e. t h e i m pl o si v e 
a n d e x pl o si v e v oi c e d c o ns o n a nt s b el o n g t o t h e s a m e p h o n e m e ” ( G ut hri e 1 9 7 0, 3 1). 
Li n g uisti c Pr of ess or s P a ul F. A. K ot e y a n d H ai g D er -H o ussi ki a n pr es e nt si mil ar 
dis c o v eri e s f o u n d i n Y or u b a di al e ct. T h eir st u d y L a n g u a g e a n d Li n g uisti c Pr o bl e ms i n 
Af ri c a hi g hli g ht s, “ O n t h e p h o n ol o gi c al l e v el, S o ut h e a st Y or u b a di al e ct s pr es er v e t h e 
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r eli c p h o n e m e / y/, a v oi c e d v el ar fri c ati v e w hi c h i n N ort h w est Y or u b a di al e ct s h a s 
c h a n g e d t o / w/ a n d i n C e ntr al Y or u b a di al e ct s h a s b e e n eli mi n at e d ( K ot e y a n d D er -
H o ussi ki a n 1 9 7 7, 3 7 4). ” As n ot e d, t his cli c k r oll t e c h ni q u e is a c o m m o n li n g uisti c f e at ur e 
i n m a n y of t h e W est Afri c a n l a n g u a g e s, w hi c h s u g g est s t his v o c al m et h o d m a y h a v e b e e n 
a l at e nt a bilit y wit h Afri c a n d es c e n d e nt i n s o ut h e r n pl a nt ati o ns. T h es e Afri c a n sl a v es w h o 
mi gr at e d fr o m t h es e pl a nt ati o ns e v e nt u all y i n h a bit e d citi es s u c h as N e w Y or k, 
P hil a d el p hi a, a n d N e w J er s e y. Afri c a n li n g uisti c p att er ns i n hi p h o p b e at b o xi n g c a n als o 
b e li n k e d t o B a nt u b as e d l a n g u a g e s. T h er e is e vi d e n c e of t h e li n k i n t h e N ort h er n 
c oll o q ui al v er n a c ul ar vi a t h e Gr e at Mi gr ati o n fr o m 1 9 1 0  - 1 9 7 0, d uri n g w hi c h h u n dr e ds 
of t h o us a n ds of Afri c a n A m eri c a ns mi gr at e d t o N ort h er n citi es, s u c h as C hi c a g o, D etr oit, 
Cl e v el a n d, P hil a d el p hi a, a n d N e w Y or k fr o m S o ut h er n citi e s, s u c h a s Missis si p pi, 
Al a b a m a, G e or gi a, a n d t h e C ar oli n as.  
S e v er al Bl a c k artist s w er e a bl e t o us e t his li n g uisti c cli c k r oll c h ar a ct eristi c 
t hr o u g h t h eir m usi c e x pr e ssi o n. N ot a bl y, t his u n ort h o d o x si n gi n g t e c h ni q u e w as b e st 
e x e c ut e d b y t h e i nt er n ati o n al, S o ut h Afri c a n v o c alist a n d p erf or m er, Miri a m M a k e b a, 
w h o s e 1 9 6 7 s o n g “ P at a P at a ” i ntr o d u c e d t h e w orl d t o t h e X h o s a l a n g u a g e, w hi c h 
i n c or p or at e d or al cli c ki n g s o u n d s. Si mil arl y, b e at b o x pi o n e er D o u g E. Fr es h us e d cli c k 
r olls, f or e x a m pl e, o n his 1 9 9 4 si n gl e “ Fr e a ks, ” w hi c h f e at ur e d a d ol e s c e nt d a n c e h all artist 
Lil Vi ci o us, a n d w as s ol el y b a c k e d b y Fr es h’ s cli c k r oll s o u n d eff e ct s. M a n y c ult ur al 
tr ait s of B a nt u b as e d l a n g u a g e s a p p e ar n ot o nl y i n t h e li n g uisti c c h ar a ct eristi cs, b ut als o 
i n t h e p ol yrh yt h mi c p att er ns of Bl a c k m usi c. A l ar g e m aj orit y of C ar oli n a sl a v e s w er e of 
t h e I g b o a n d K o n g o et h ni c gr o u ps, w hil e G e or gi a n a n d Al a b a m a sl a v es w er e d es c e n d a nt s 
of t h e F o n. W h e n d es c e n d a nt s of t h es e G e or gi a n a n d Al a b a m a sl a v e s tr a ns pl a nt e d t o 
1 2 0  
 
 
n ort h er n cit i es, it is q uit e pl a usi bl e t h at l at e nt di al e ct s of t h es e Afri c a n et h ni c gr o u ps 
r es urf a c e d i n t h e pr a cti c e of b e at b o xi n g. Hist ori a n B o u b a c ar B arr y e x pl ai ns a g e n er al 
o v er vi e w of t his t h e or y i n  Sl a v e r y a n d Af ri c a n Et h ni citi es i n A m eri c a :    
If w e l o o k at t h e c h a n gi n g et h ni c c o m p o siti o n of sl a v e s e x p ort e d fr o m 
v ari o us Afri c a n c o ast s o v er ti m e, w h at w e k n o w a b o ut t h e p att er ns of t h e 
tr a nss hi p m e nt tr a d e of Afri c a ns wit hi n t h e A m eri c as, a n d t h e distri b uti o n of 
n e w Afri c a ns aft er t h eir fi n al s al e, w e c a n s e e f urt h er e vi d e n c e of cl ust eri n g 
of et h ni citi e s a n d s p e a k er s of m ut u all y i nt elli gi bl e l a n g u a g e s o n Atl a nti c 
sl a v e tr a d e v o y a g es a s w ell as aft er t h e y arri v e d at t h eir fi n al d e sti n ati o ns. 
( B arr y 2 0 0 9, 5 6) 
 
B arr y’ s a n al ysis hi g hli g ht s t h e c at al yst f or et h ni c bl e n di n g w hi c h o c c urr e d d uri n g 
sl a v er y. T h e Gr e at Mi gr ati o n is a k e y i n u nl o c ki n g h o w t h e li n g uisti c p att er ns of B a nt u 
b a s e d l a n g u a g es a p p e ar e d i n t h e hi p -h o p el e m e nt of b e at b o xi n g. As Afri c a n et h ni c 
gr o u ps mis c e g e n at e d i n t h e A m eri c a n S o ut h, t h e y e x c h a n g e d li n g uisti c p att er ns a n d 
c ult ur al r h yt h ms.   
T h e li n g uisti c p att er ns w er e c e m e nt e d o n c e t h e Afri c a n -A m eri c a n et h ni c i d e ntit y 
w as f or m e d, y et wit hi n Bl a c k v er n a c ul ar ar e r e m n a nt s of B a nt u l a n g u a g e. T h e m o st 
pr o mi n e nt li n k b et w e e n b e at b o xi n g a n d t h es e et h ni c gr o u ps li e s i n t h e fri c ati v e 
c o ns o n a nt s t h at st e m fr o m B a nt u li n g uisti c p att er ns a n d t h at ar e us e d b y b e at b o x er s. 
T h es e fri c ati v e s ar e us e d t o cr e at e t h e  m e c h a ni c al s o u n ds ( s n ar e dr u ms, c y m b als, a n d 
ot h er b u z zi n g n ois e s) t h at b e at b o xi n g e m ul at es.  
Li n g uisti c c h ar a ct eristi cs w hi c h w er e c o m m o n i n t h e n ati v e t o n g u e of m a n y 
Afri c a n et h ni c gr o u ps, p er m e at e d t h e l a n g u a g e of s o ut h er n sl a v es. I n t h e a c a d e mi c 
arti cl e, “ A S o ci al P s y c h ol o gi c al A p pr o a c h t o L a n g u a g es of t h e Afri c a n Di a s p or a, ”  
a ut h or s Af es a M. B ell a n d C h arl es T ur n er p oi nt o ut t h e li n g uisti c ori gi ns of Afri c a n 
l a n g u a g e s w hi c h c o nt ai n fri c ati v e s. T h e y st at e, “It is i m p ort a nt t o n ot e, h o w e v er, t h at t h e 
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ori g i n al gr a m m ar a n d p h o n ol o g y of Bl a c k E n glis h w as d eri v e d fr o m W est Afri c a n 
l a n g u a g e s, a n d o nl y t h e l e xi c o n w as b orr o w e d fr o m t h e E n glis h l a n g u a g e ” ( B ell a n d 
T ur n er 1 9 8 0, 4 8 0). T his s h o ws t h at li n g uisti c c h ar a ct eristi c s s u c h as fri c ati v es w er e a n d 
still ar e pr e v al e nt i n e arl y Afri c a n -A m eri c a n c ult ur e. M or e i m p ort a ntl y t h es e fri c ati v e s 
ar e ess e nti al f or t h e f or m ati o n of b e at b o x r h yt h ms.  
 Fri c ati v e s ar e g e n er all y m a d e b y f or ci n g air t hr o u g h a n arr o w c h a n n el of t h e 
l o w er li p a g ai nst t h e u p p er t e et h. T h e r es ultin g s o u n d e m ul at es s n ar e dr u ms, c y m b als, a n d 
ot h er b u z zi n g n ois e s m a d e wit h fri c ati v e s. I n a st u d y e ntitl e d B r e a ki n g D o w n t h e B e at, 
li n g uist s, R e e d Bl a yl o c k, Ni mis h a P atil, Ti m ot h y Gr e er, S hri k a nt h N ar a y a n a n, a n d 
b e at b o x er D e v o n G ui n n e x pl ai n h o w b e at b o x er s  c o or di n at e t h eir li p s, t o n g u e, a n d t hr o at 
t o cr e at e a b e at a n d h o w t his c o m p ar es t o h u m a n s p e e c h:  
B e at b o x er s h a v e l e ar n e d t o pr o d u c e a st u n ni n g arr a y of s o u n d s t h at n o o n e 
e v er t a u g ht t h e m. L e ar ni n g t o b e at b o x is li k e l e ar ni n g a n e w l a n g u a g e, e x c e pt 
t h at t h er e ar e n o w or ds— o nl y s o u n ds. B y a n al y zi n g t h e m o v e m e nt p att er ns 
b e at b o x er s us e, w e c a n b ett er u n d er st a n d h o w t h e h u m a n b o d y l e ar ns a n d 
pr o d u c es c o or di n at e d a cti o ns. T h at i nf or m ati o n t ells us m or e a b o ut ot h er 
b e h a vi or s li k e s p e e c h a n d d a n ci n g, a n d it al l c o m e s t o g et h er t o u n c o v er t h e 
m yst eri e s of t h e h u m a n mi n d. ( Bl a yl o c k, P atil, a n d Gr e er 2 0 1 8, 6)  
 
 
T h e Si bli n g A rtf o r ms of B e at b o x a n d S c at  
Alt h o u g h b e at b o xi n g is i ntri nsi c all y li n k e d t o hi p h o p, si mil ar v o c al tr ait s ar e 
r efl e ct e d i n j a z z s c atti n g. T h e s oci al c o n diti o ns w hi c h aff e ct hi p h o p m usi c, ar e 
c o m p ar a bl e t o t h o s e t h at aff e ct j a z z m usi c. W h e n o bs er vi n g t h e p ar all els b et w e e n j a z z 
a n d hi p h o p, o n e m ust c o nsi d er t h at b ot h f or ms of m usi c w er e cr e at e d i n ur b a n 
e n vir o n m e nt s. D uri n g t h e 1 9 2 0s, j a z z m u si c d e v el o p e d i n a s m all ar e a i n N e w Orl e a ns 
c all e d C o n g o S q u ar e, w h er e m usi ci a ns a n d Afri c a n dr u m m er s w o ul d c o n gr e g at e a n d 
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cr e at e i m pr o vis e d r h yt h ms t o g et h er. A p pr o xi m at el y si xt y y e ar s l at er, d uri n g t h e l at e 
1 9 7 0s, hi p h o p w as birt h e d i n a d o w ntr o d d e n m etr o p ol it a n b or o u g h c all e d t h e Br o n x, 
w h er e s u m m erti m e p ar k j a ms w o ul d f u s e L ati n o, R e g g a e, a n d S o ul m usi c r h yt h ms pl a y e d 
b y DJ s e q ui p p e d wit h t w o t ur nt a bl e s.  
B e at b o xi n g e xt e n d s fr o m s c at m u c h li k e hi p h o p is a s u c c ess or of j a z z. M u c h li k e 
h o w t a p e v ol v e d fr o m t h e h a m b o n e, b e at b o xi n g e v ol v e d fr o m s c at v o c alist s. T h er e ar e 
m a n y si mil ariti e s b et w e e n s c atti n g a n d b e at b o xi n g. W h er e a s L o uis Ar mstr o n g, Ell a 
Fit z g er al d, a n d S ar a h V a u g h a n i mit at e d h or n s e cti o ns a n d dr u m s ol o s wit h gr e at v o c al 
a gilit y, e arl y b e at b o x er s b e g a n t h eir cr aft b y e m ul ati n g r h yt h m m a c hi n e s a n d e arl y f u n k 
r e c or di n gs. Hi p h o p hist ori a n a n d e dit or of f o u n d ati o n hi p h o p. c o m, J a y q u a n F o st er, 
s p e a ks of t his i nfl u e n c e, st ati n g t h at “ E arl y b e at b o x er s w o ul d i mit at e dr u m br e a ks i n 
p o p ul ar s o n gs s u c h as t h e R o t o T o m i ntr o of g o-g o b a n d tr o u bl e f u n k e m ul at e d b y D o u g 
E. Fr es h i n t h e i ntr o of ‘L a di d a di ’ or ‘B e at B o x ’ o n  t h e ‘L o o s e/ A m eri c a n E x pr es s .’ ”                                                                                  
 
D o u g E. F r es h: B e at b o x I n n o v at o r 
K n o w n f or his e n er g eti c li v e s h o ws, D o u g E. Fr es h b e g a n his c ar e er d uri n g t h e 
e arl y 1 9 8 0 s as a tr a diti o n al M C/r a p p er, e v e nt u all y a d di n g b e at b o xi n g i nt o his r e p ert oir e 
as a p erf or m er. Fr es h’ s i n cl u si o n of b e at b o xi n g w a s a r a di c al a ct f or hi p h o p a u di e n c e s 
a n d m a d e p erf or m a n c es m or e of a n e x hi biti o n of s kill t h a n a n e nt ert ai ni n g s h o w. Fr es h 
w as e v e n a bl e t o bri d g e j a z z a n d hi p h o p wit h his si n gl e “ N ut hi n ” off of his 1 9 8 6 al b u m, 
O h M y G o d . O v er t h e si n gl e, Fr e s h s c at s a n d b e at b o x es, a pr o c ess m a d e p ossi bl e t hr o u g h 
t h e t e c h n ol o g y of m ulti-tr a c k r e c or di n g. 
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T his is als o t h e s a m e c as e wit h Sli c k Ri c k a n d D o u g E Fr es h’ s hi p h o p cl a ssi c, 
“ L a Di D a Di, ”  w hi c h w as hi p h o p’s fir st all -v o c al r e c or d f e at uri n g a n arr ati v e st yl e   
r h y m e fr o m Sli c k Ri c k a n d a b e at b ox pr o d u cti o n b y D o u g E. Fr es h. D uri n g t h e l att er 
s e cti o n of t h e s o n g, b ot h Ri c k a n d D o u g r e w or k “ S u ki y a ki, ” a 1 9 8 1 hit fr o m dis c o a ct A 
T ast e of H o n e y. I n t his s e cti o n D o u g E. Fr es h a dj u st s his b e at b o xi n g r h yt h m t o a 
p er c ussi v e r ei nt er pr et ati o n of “ S u ki y a k i ” t o c o m pli m e nt Sli c k Ri c k’s off-kilt er si n gi n g.  
O n e of D o u g’s m o st w ell -k n o w n s o n g s, “ L a Di D a Di, ” alt er e d t h e p er c e pti o n of 
tr a diti o n al s o n g s i n hi p h o p b y p u s hi n g t h e b e at b o x er i nt o a m or e c e ntr al r ol e wit hi n 
m a n y hi p -h o p gr o u ps. T his o n c e u n ort h o d o x r h yt h mi c b e at b o xi n g pr a cti c e b e c a m e a 
n e c essit y t hr o u g h o ut t h e mi d 1 9 8 0s wit hi n hi p h o p cr e w/ b a n ds, cr e ati n g hi p h o p gr o u p 
r ol es t o i n cl u d e t h e M C, DJ, a n d B e at b o x er. Criti c al a c cl ai m w as gi v e n t o gr o u ps s u c h as 
U T F O H u m a n B e at B o x II, Tri pl e T hr e at Z -3 M C s, V er o ni c a B a d B o ys f e at. K L o v e f or 
i n cl u di n g b e at b o xi n g a s a m aj or c o m p o n e nt of t h eir m usi c al o ut p ut. 
 D uri n g t his er a, D o u g E. Fr es h als o r el e a s e d r e c or ds t h at w er e stri ctl y b e at b o x 
i nstr u m e nt ati o n wit h o ut a n y l yri cs. O n e s u c h e x a m pl e is t h e 1 9 8 4 si n gl e o n E nj o y 
R e c or ds titl e d “J u st H a vi n g F u n, ” w hi c h i n cl u d e d a B -Si d e s o n g c all e d “ B o n u s L es s o n 
# 1. ” T his i nstr u m e nt al s o n g w a s ess e nti all y a b e at b o x a c a p ell a o n w hi c h D o u g E. Fr es h 
e m ul at e d p o p ul ar br e a k b e at s w hi c h w er e b -b o y st a pl e s. D o u g w as n ot o nl y a b e at b o x er, 
b ut als o a n M C. His p erf or m a n c e s w er e m or e e x hi biti o ns of s kill, d uri n g w hi c h h e 
dis pl a y e d his c o m pl e x b e at s a n d i n cl u d e d a n ar s e n al of s o u n d s t h at i n v ol v e d cli c ki n g a n d 
pl a ci n g t h e mi c t o his t hr o at f or v o c al h ar m o ni c a.  
T e c h ni q u es s u c h as t h es e n ot o nl y s et D o u g a p art fr o m ot h er b e at b o x er s, it als o 
dis pl a y e d his i n g e n uit y a s a pi o n e er of t h e b e at b o xi n g cr aft. D uri n g t h e mi d t o l at e 1 9 8 0s, 
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b e at b o xi n g r e m ai n e d r el e v a nt i n hi p h o p. It s s u c c ess u n d er s c or e d s o m et hi n g t h at w as a n 
o b vi o us wi n ni n g c o m bi n ati o n. S e v er al ot h er b e at b o xi n g pr a ctiti o n er s r o s e t o f a m e d uri n g 
t h e e arl y 1 9 8 0s, f or t h eir pr ofi ci e n c y a n d disti n ct v o c al p er c us si v e st yl e. E v e nt u all y 
ri v alri e s e ns u e d b et w e e n D o u g a n d s e v er al ot h er b e at b o x er s, o n e b ei n g wit h D arr e n 
“ B uff y ”  R o bi ns o n  of t h e F at B o ys.  
 
D a r r e n “ B uff y ”  R o bi n s o n  
O n e of t h e fir st 1 9 8 0s r a p gr o u ps t o tr a nsiti o n t o n ati o n wi d e s u c c es s w as T h e F at 
B o ys. Of t h e t hr e e -m a n gr o u p, D arr e n " B uff t h e H u m a n B e at B o x" R o bi ns o n s er v e d as a 
b e at b o x er, w hil e m e m b er s M ar k “ Pri n c e M ar ki e D e e ”  M or al e s a n d D a m o n “ K o ol R o c k -
S ki ”  Wi m bl e y w er e t h e M Cs. B uff’ s a bilit y t o us e his m o ut h t o r e cr e at e hi p -h o p r h yt h ms 
a n d v ari o us s o u n d eff e ct s pr o v e d t o b e T h e F at B o ys bi g g est s elli n g p oi nt. B uff y 
p erf e ct e d a n i n h al ati o n b e at b o xi n g t e c h ni q u e b et w e e n v o c al ki c ks a n d s n ar es. T h e r es ult 
w as a r es o u n di n g s o u n d eff e ct t h at b e c a m e B uff y’ s si g n at ur e v o c al p er c ussi v e. B uff y’ s 
br e at hi n g t e c h ni q u e is als o cl o s e t o t h e li n g uisti c p att er ns f o u n d i n S o ut h Afri c a n 
l a n g u a g e s. R o bi ns o n’ s b e at b o xi n g t e c h ni q u e s h ar e s simil ariti es wit h t h e v o c al 
arr a n g e m e nt s of “ M b u b e S o n g. ”  
 T h e h e a v y i n h al ati o n a n d e x h al ati o n pr es e nt i n s o n gs s u c h as T h e F at B o ys 1 9 8 4 
s o n g “ Sti c k e m ” e x p a n d e d t his t e c h ni q u e i nt o a n e ntir e v o c al st yl e. R e c e nt st u di es h a v e 
s h o w n t h e c o n n e cti o n b et w e e n S o u t h Afri c a n di al e ct s a n d v ari o us b e at b o xi n g t e c h ni q u e s. 
A c c or di n g t o Mi c h a el Pr o ct or, a li n g uist a n d s p e e c h s ci e ntist at t h e U ni v er sit y of W e st er n 
S y d n e y i n A ustr ali a, “ A k e y fi n di n g of o ur w or k is t o s h o w t h at w e c a n d es cri b e t h e b asi c 
s o u n ds us e d b y t h e a rtist wit h t h e s a m e s yst e m us e d t o d es cri b e s p e e c h s o u n ds, w hi c h 
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s u g g est s t h at t h er e is a c o m m o n i n v e nt or y of s o u n ds t h at ar e dr a w n u p o n t o cr e at e a n y 
v o c al e x pr es si o n. ” H e c o nti n u es: “ T h e s e s o u n ds ar e v er y si mil ar t o cli c ks s e e n i n Afri c a n 
l a n g u a g e s s u c h as X h o s a fr o m S o ut h Afri c a, K h o e k h o e fr o m B ot s w a n a, a n d ! X ó õ fr o m 
N a mi bi a, as w ell as c o ns o n a nt s s e e n i n N u x ál k fr o m Britis h C ol u m bi a, C h e c h e n fr o m 
C h e c h n y a a n d c o u ntri es i n Afri c a ”  ( Pr o ct or 2 0 1 3,  8). B e at b o x er s li k e B uff y w er e oft e n 
b a c k dr o ps f or M Cs. T his is b est e x e m plifi e d o n “ T h e H u m a n B e at B o x, ” a si n gl e 
r el e a s e d o n B u d d a h r e c or ds i n 1 9 8 4, wit h B uff y o n f ull m u si c pr o d u cti o n f or M C’s 
Pri n c e M ar ki e D e e a n d K o ol R o c k S ki. B uff y’ s str e n gt h w as t h e b ass i n his v oi c e, w hi c h 
r es o n at e d e q u all y o n r e c or di n gs a n d li v e p erf or m a n c e s. T his i n h al ati o n v o c al st yl e 
b e c a m e p o p ul ar a n d w o n o v er cr o w ds o n n ati o n al hi p h o p t o ur s, s u c h as t h e 1 9 8 4 a n d 
1 9 8 5 Fr es h F e st T o ur.  
T h e e x a m pl e s c o n n e cti n g b e at b o xi n g a n d Afri c a n di al e ct s ar e m a nif ol d, 
es p e ci all y c o nsi d eri n g t h e e t h ni c li n e a g e of Afri c a n-A m eri c a n hi p -h o p artist s. Alt h o u g h 
hi p h o p artist s m a y n ot h a v e c o ns ci o u sl y b orr o w e d v o c al m et h o ds fr o m t h eir Afri c a n 
a n c estr y, t h e y r efr a m e d Afri c a n b o d y p er c us si o n t o fit i nt o t h e m o d er n c o nt e xt of 
b e at b o xi n g. A m o n g t h e m a n y hi p h o p artist s w h o r ei m a gi n e d t his r h yt h mi c l a n g u a g e w as 
a n i n di vi d u al s kill e d i n b e at b o xi n g, r a p pi n g, dji n g, a n d off kilt er si n gi n g: M ar c el “ Bi z 
M ar ki e ”  H all.  
Bi z M a r ki e: M a k e t h e M u si c wit h Y o u r M o ut h  
“ Hi p -h o p d o es n’t cr e at e r e n ais s a n c e m e n a n y m or e, b ut it  s e e ms t h at Biz 
M ar ki e w a s tr ul y o n e of t h e first m ulti -f a c et e d r a p p ers t o b e gift e d wit h v ari e d 
s kill -s ets. ”  (W a x P o eti c s )  
 
T h er e ar e m a n y e x a m pl e s of b e at b o x er a nt h e ms g ai ni n g p o p ul arit y d uri n g hi p 
h o p’s 1 9 8 0s g ol d e n er a: C a pt ai n R o c k’s “ C o s mi c Bl a st ” i n 1 9 8 4 o n Ni a R e c or ds, “J ust 
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S a y St et ” i n 1 9 8 5 Wis e b e at b o x St et s as o ni c. H o w e v er, t h e m o st i nfl u e nti al b e at b o x er 
aft er D o u g E Fr es h a n d B uff w a s Bi z M ar ki e.  
M ar c el “ Bi z M ar ki e ”  H all st art e d as a b e at b o x er f or pi o n e eri n g f e m al e M C, 
R o x a n n e S h a nt e i n 1 9 8 6. B y t h e n t h e fl e d gli n g hi p h o p artist h a d p erf e ct e d v o c al 
p er c ussi o n fr o m his pr e - t e e n y e ar s. “ B e at b o xi n g. I m e a n, I w as a ki d a n d t h at w as j u st 
t h e fir st t hi n g I t o o k u p w h e n it c a m e t o hi p-h o p.   I di d n’t t hi n k a b o ut it, I j u st s ort a di d it, 
y a k n o w ”  ( M a, 2 0 1 4 W a x P o eti c s). E arl y i n his c ar e er, Bi z w a s m a d e a m e m b er of t h e 
pr esti gi o us J ui c e Cr e w l e d b y D J/ Pr o d u c er, M arl e y M arl. H o w e v er, w h at s et Bi z a p art 
fr o m t h e af or e m e nti o n e d b e at b o x er s w as his a bilit y t o r a p, si n g, a n d b e at b o x, usi n g J a m e s 
Br o w n li k e w ails a n d s cr e a ms wit hi n o n e p erf or m a n c e. Bi z attri b ut e d t his di v er sit y i n 
st yl e a m o n g pi o n e eri n g b e at b o x er s t o t h e q u est f or o ri gi n alit y: “ I j u st m a d e it u p i n 
1 9 7 7, ”  h e s a ys a b o ut l e ar ni n g t o b e at b o x. “ I j u st di d b e at s wit h m y m o ut h, a n d p e o pl e 
t h o u g ht I w as cr a z y. I m a d e u p m y w a y a n d D o u g E. [ Fr es h] m a d e u p his w a y a n d B uff y 
m a d e u p his w a y. T h at's w h y all t hr e e of us d o n't s o u n d li k e n o b o d y. W e di d n’t w a nt t o 
bit e a n y o n e els e’s st yl e ”  ( qt d. i n Ni els e n). 
L at er i n his c ar e er, Bi z M ar ki e b e c a m e pri m aril y k n o w n as a n M C ( a n d is n o w a 
f ull ti m e DJ); y et his br e a k i n hi p h o p c a m e a s a b e at b o x er f or f e m al e M C R o x a n n e 
S h a nt e. I niti all y, Bi z M ar ki e’ s b e at b o xi n g st yl e b e g a n as a n a m al g a m ati o n of b ot h D o u g 
E. Fr es h a n d B uff y’ s v o c al t e c h ni q u e s. Bi z’s a bilit y t o r a p, b e at b o x, a n d si n g g a v e hi m 
t h e a bilit y t o r h yt h mi c all y c o m m u ni c at e wit h his a u di e n c e. D uri n g his li v e p erf or m a n c e s, 
Bi z oft e n i m pr o vis e d a r e -i nt er pr et e d b e at b o x v er si o n of p o p ul ar R h yt h m a n d Bl u es 
(R & B ) s o n gs w hi c h w o ul d i n d u c e a c all a n d r es p o ns e c h a nt. I n c o m p aris o n t o D o u g E. 
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Fr es h a n d D arr e n “ B uff y ” R o bi ns o n of T h e F at B o ys, Bi z M ar ki e is, b y f ar, t h e m o st 
i nt er a cti v e wit h his a u di e n c e.  
Bi z’ s cr e ati v e t e c h ni q u e of b e at b o xi n g r efl e ct s t h e Afri c a n a est h eti c 
i m pr o vis ati o n al tr a diti o n i n t h at m a n y of his p er c u ssi v e r h yt h ms ar e cr e at e d 
s p o nt a n e o usl y. I n r el ati o n t o s c at, Bi z’s m a nif e st ati o n m a y b e diff er e nt , b ut t h e e n er g y is 
t he s a m e. M arl e y e n h a n c e d Bi z M ar ki e’ s v o c al p er c ussi o n b y a d di n g e c h o a n d r e v er b 
eff e ct s t o Bi z’ s v o c als. B e c a us e of M arl e y’ s e m pl o y m e nt at N Y r a di o st ati o n W B L S, his 
a c c es s t o a d v a n c e d r e c or di n g st u di o e q ui p m e nt s et hi m f ar a h e a d of hi p -h o p pr o d u c er s at 
t hat ti m e. T his t e c h ni q u e w as b est dis pl a y e d i n his 1 9 8 8 si n gl e “ N o b o d y B e at s t h e Bi z .” 
T h e c h or us, s u n g b y T J S w a n, w as m o d el e d aft er a p o p ul ar N e w Y or k Cit y el e ctr o ni cs 
st or e c o m m er ci al sl o g a n. D uri n g t h e s o n g’ s bri d g e, Bi z’ s b e at b o x is a r e v er b eff e ct, 
w hi c h gi v es his v o c al p erf or m a n c e a s o ni c q u alit y b e y o n d t h at of his c o m p etiti o n. T h e 
y e ar s 1 9 8 7 t o 1 9 8 9 w er e c o nsi d er e d hi p h o p’s G ol d e n Er a p h as e, w hi c h i ntr o d u c e d t h e 
c o n c e pt of s a m pli n g m usi c fr o m t h e p ast t o cr e at e br a n d n e w s o n gs. T e c h n ol o g y i n hi p 
h o p pr o d u cti o n c h a n g e d fr o m t h e r h yt h m b o x t o t h e s a m pl e m a c hi n e s s u c h as t h e M P C 
6 0 t h at M arl e y M arl u s e d. T h es e p er c us si v e a n d t e c h ni c al el e m e nt s c o m bi n e d t o pr o p el 
Bi z M ar ki e’s s u c c es s a n d c ar e er as t h e m o st i nfl u e nti al b e at b o xi n g pi o n e er of all ti m e.  
 
G e n e r ati o n N o w: F r o m R h a z el t o R e g gi e W att s  
As a n e w er a of hi p h o p e m er g e d, m o d er n b e at b o x er s b e g a n p erf or mi n g wit h 
diff er e nt i nstr u m e nt s t o cr e at e a c o m pl et el y u ni q u e a n d ori gi n al s o u n d. M o st n ot a bl y, 
R a h z el M a n el y Br o w n is ar g u a bl y t h e fir st b e at b o x er t o p erf or m as a m e m b er of a li v e 
b a n d. R a h z el is m ai nl y k n o w n as a t w o -ti m e Gr a m m y A w ar d wi n ni n g v o c al p er c u ssi o nist 
1 2 8  
 
 
a n d f or m er m e m b er of hi p -h o p b a n d, T h e R o ot s.  T h eir m usi c m a d e r e al i nr o a ds wit h 
a u di e n c es b y a dr oitl y mi xi n g j a z z a n d b e at b o xi n g. T his mi x t ur e w as e x e m plifi e d o n T h e 
R o ot s 1 9 9 5 s o p h o m or e al b u m D o Y o u W a nt M or e ?!!! ? ?!  O n a tr a c k titl e d “ L a z y 
Aft er n o o n, ” R a h z el pr o vi d es p er c us si o n f or a c ar efr e e j a z z y s o u n d b e d. T his w a s o n e of 
t h e m a n y s o n gs o n t his al b u m t h at c o ns e q u e ntl y bri d g e d t h e g a p b etw e e n s c at a n d 
b e at b o xi n g.  
Aft er his sti nt wit h t h e R o ot s, Br o w n e m b ar k e d o n a s ol o c ar e er wit h t h e r el e as e 
of his 1 9 9 9 al b u m M a k e t h e M usi c 2 0 0 0 , a n o b vi o us o d e t o his pr o g e nit or Bi z M ar ki e’s 
1 9 8 6 hi p h o p cl as si c al b u m  M a k e  T h e M usi c wit h Y o ur M o ut h Biz .  R a h z el's c a p a cit y t o 
r e-m a k e s o n gs wit h o ut i nstr u m e nt ati o n, si n g, pr o vi d e m el o d y, a n d r a p m a k es hi m a 
f or mi d a bl e li v e p erf or m er w h o r ej e ct e d tr e n ds i n f a v or of pr essi n g t h e li mit s of v o c al 
p er c ussi o n.  
A n ot h er n e w a g e pi o n e er c arr yi n g o n t h e b e at b o xi n g tr a diti o n is R e g gi e W att s. 
W att s's s ol o s h o ws c o nsist of hi m si n gi n g, b e at b o xi n g, a n d r a p pi n g. E ar ni n g a r e p ut ati o n 
as a o n e -m a n b a n d, W att s h as r e c ei v e d criti c al a c cl ai m. B y pr o gr a m mi n g v o c al b a ss li n es 
i nt o a l o o p m a c hi n e, W att s s h o w c as es his tr a d e m ar k s kill of s a m pli n g hi ms elf. T his 
r h yt h mi c f usi o n ( a n ot h er c o m e di c tr o p e i n h erit e d fr o m Bi z) w or ks b est i n W att’s m u si c 
p erf or m a n c es, w hil e h e’ s m a ki n g r a n d o m s o u n ds a n d n ois es, a n d s p e a ki n g i n ot h er 
a c c e nt s a n d l a n g u a g es. T h es e p er c ussi v e s o u n ds f all i n li n e w it h m a n y of s c at’s 
i m pr o vis ati o n al s e nsi biliti es.  
N ot o nl y h a s W att’s str et c h e d t h e s o ni c b o u n d ari e s of b e at b o xi n g wit h n e w 
s o u n ds a n d t e c h ni q u e s, b ut h e h a s als o br o u g ht n e w m u si c al f or ms t o b e at b o xi n g, s u c h as 
dr u m a n d b as s, a n d d a n c e m u si c. H e h as e v e n  b e e n a bl e t o br e a k n e w gr o u n d as a v o c al 
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p er c ussi v e b a n d l e a d er a n d a n n o u n c er f or T h e L at e L at e S h o w wit h J a m e s C or d e n. 
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T h e m ai n ai m of t his t h esis w as t o hi g hli g ht h o w t al ki n g dr u m r h yt h ms 
tr a ns m ut e d i nt o Afri c a n b o d y p er c ussi o n artf or m. A m aj or c o ntri b uti n g f a ct or i n t h e 
tr a nsf or m ati o n of Afri c a n r h yt h mi c l a n g u a g e w as t h e Tr a ns-Atl a nti c sl a v e tr a d e, w h er e 
u p o n c a pt ur e e nsl a v e d Afri c a ns w er e f or c e d t o d a n c e. Afri c a n et h ni c gr o u ps ( s u c h as t h e 
F o n, Y or u b a, a n d I g b o) r et ai n e d t h eir a bilit y t o r h yt h mi c all y c o m m u ni c at e, t hr o u g h usi n g 
s h a c kl es a n d w o o d pl a n k s as p er c ussi v e i nstr u m e nt s. E v e nt u all y, t h es e r h yt h mi c el e m e nt s 
e v ol v e d i nt o b o d y p er c ussi v e t e c h ni q u e s s u c h as h a n d  cl a ps, f o ot st o m ps, a n d v o c al 
p er c ussi o n.  
A q u ot e w hi c h e pit o mi z e d t h e a d v e nt of b o d y p er c ussi o n o n sl a v e s hi p s, c o m es 
fr o m D a ni el Bl a c k’s, T h e C o mi n g:  “ S o m e o n e w o ul d b e at his pl a n k s li k e a dr u m a n d s a y 
his o w n n a m e t hr e e ti m e s. T h at w as t h e si g n. T h e n t h e r est of us w o ul d j oi n i n, b e ati n g 
o ur pl a n k s wit h o ur fist s a n d s p e a ki n g o ur m as s i n s u c c es si o n ” ( Bl a c k 2 0 1 4, 2 3).  
Fr o m t h e e x pl o si v e pr of usi o n of j a z z t a p a n d s c at, t o t h e dis c or d a nt s o u n d of hi p 
h o p’s b e at b o xi n g, b o d y p er c ussi o n h as m a nif e st e d i n s e v e r al it er ati o ns, y et t h e Afri c a n 
ori gi n r e m ai ns c o nst a nt. T his t h esis c o n n e ct s Afri c a n artisti c e x pr e ssi o n i n t h e f a c e of 
o p pr essi o n d uri n g t h e sl a v e er a, t h e j a z z er a, a n d t h e hi p -h o p er a.     
Li n g uisti c Afri c a n r et e nti o ns ar e f o u n d i n t h e v o c al p er c ussi v e  artf or ms of s c at 
a n d b e at b o xi n g. B a nt u s p e a ki n g et h ni c gr o u ps w hi c h h e a vil y p o p ul at e d t h e S e n e g a m bi a n  
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A q u ot e w hi c h e pit o mi z e d t h e a d v e nt of b o d y p er c ussi o n o n sl a v e s hi p s, c o m es 
fr o m D a ni el Bl a c k’s, T h e  C o mi n g:  “ S o m e o n e w o ul d b e at his pl a n k s li k e a dr u m a n d s a y 
his o w n n a m e t hr e e ti m e s. T h at w as t h e si g n. T h e n t h e r est of us w o ul d j oi n i n, b e ati n g 
o ur pl a n k s wit h o ur fist s a n d s p e a ki n g o ur m as s i n s u c c es si o n ” ( Bl a c k 2 0 1 4, 2 3).  
Fr o m t h e e x pl o si v e pr of usi o n of j a z z t a p a n d s c at, t o t h e dis c or d a nt s o u n d of hi p 
h o p’s b e at b o xi n g, b o d y p er c ussi o n h as m a nif e st e d i n s e v er al it er ati o ns, y et t h e Afri c a n 
ori gi n r e m ai ns c o nst a nt. T his t h esis c o n n e ct s Afri c a n artisti c e x pr e ssi o n i n t h e f a c e of 
o p pr essi o n d uri n g t h e s l a v e er a, t h e j a z z er a, a n d t h e hi p-h o p er a.     
Li n g uisti c Afri c a n r et e nti o ns ar e f o u n d i n t h e v o c al p er c ussi v e artf or ms of s c at 
a n d b e at b o xi n g. B a nt u s p e a ki n g et h ni c gr o u ps w hi c h h e a vil y p o p ul at e d t h e S e n e g a m bi a n 
a n d C e ntr al Ni g eri a b ot h l ar g e r es o ur c es f or Afri c a n sl a v e s w h o tr a nsf err e d t h eir 
li n g uisti c c h ar a ct eristi cs a cr o ss t h e Atl a nti c. M a n y of t h es e l a n g u a g es, us e d i n t h es e ar e a s 
c o nt ai n fri c ati v e s a n d li n g uisti c tr ait s w hi c h b e ar s a cl o s e r es e m bl a n c e t o v o c al 
t e c h ni q u e s us e d s c at a n d b e at b o xi n g. A n ot h er c o ntri b uti n g f a ct or t o s c at a n d b e at b o xi n gs 
d e v el o p m e nt w as t h e r h yt h mi c l a n g u a g e e m b e d d e d i n W e st Afri c a n c ult ur es. A ut h or 
C o nst a n c e Hill el a b or at es f urt h er o n t his cir c u mst a n c e: “ B e c a us e W e st Afri c a ns l a c k e d a 
c o m m o n s p o k e n l a n g u a g e, m usi c a n d d a n c e s er v e d a cr u ci al r ol e a s a m e di u m f or 
c o n v e yi n g t h e hist or y a n d v al u es of t h es e p e o pl e w h o w er e c a pt ur e d a n d br o u g ht t o t h e 
N e w W orl d ”  ( Hill 2 0 0 9, 6). I n t his e x c er pt, Hill hi g hli g ht s t h e cir c u mst a n c es w hi c h 
birt h e d a p er c ussi v e p h e n o m e n o n. I n s u p p ort, m y r es e ar c h i d e ntifi es t h e s o ci al f a ct or s 
w hi c h li n k b o d y p er c ussi o n s c at a n d b e at b o xi n g t o Afri c a n li n g uisti cs.  T his i nf or m ati o n 
is es s e nti al i n dis c o v eri n g t h e s u b v er si v e w a ys Afri c a n c h ar a ct eristi c s p er sist e d o v er ti m e. 
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C o nsi d eri n g t h e c ult ur al i m p a ct of  j a z z a n d hi p-h o p m u si c g e nr es, it is pl a u si bl e Afri c a n 
r h yt h mi c l a n g u a g e r et e nti o ns h a v e i nfl u e n c e d p o p ul ar c ult ur e at l ar g e . 
O n e e x a m pl e w o ul d b e t h e st e p tr a diti o n d e v el o p e d i n t h e e arl y 1 9 0 0s b y 
hist ori c all y Bl a c k  c oll e g es a cr o ss t h e U nit e d St at es. T h e  p er c ussi v e d a n c e tr a diti o n of 
st e p pi n g is ori gi n all y li n k e d t o P a n -H ell e ni c  Afri c a n -A m eri c a n fr at er niti e s a n d s or oriti es 
st u d e nt or g a ni z ati o ns at Hist ori c all y Bl a c k C oll e g e s a n d U ni v er siti es ( H B C U s ) a n d 
st art e d as a c el e br at or y e x c h a n g e of p er c ussi v e m o v e s d uri n g pi c ni c g at h eri n gs.  
St e p p er's utili z e t h e e ntir e b o d y as a n i nstr u m e nt t o cr e at e c o m pl e x r h yt h ms 
t hr o u g h a c o m bi n ati o n of f o ot st e ps, s p o k e n w or d, a n d h a n d cl a ps. T his d a n c e tr a diti o n 
h a s s pr e a d gl o b all y a n d h a s als o b e e n e m ul at e d b y L ati n o, W hit e, a n d Asi a n fr at er niti es 
a n d s or oriti e s s u c h as L a m b d a Si g m a U p sil o n.  
M u c h li k e t h e af or e m e nti o n e d e x a m pl e, t his t h esis is a bl e t o tr a c k t h e pr o gr essi o n 
of Afri c a n b o d y p er c us si o n artf or ms b y a n al y zi n g t h e e v er -c h a n gi n g s o ci al f a ct or s w hi c h 
aff e ct t h e Bl a c k a e st h eti c. Fr o m t h e s u p pr essi o n of t h e dr u m o n sl a v e pl a nt ati o ns w hi c h 
birt h e d h a m b o n e, t o t h e r e m o v al of m usi c pr o gr a ms i n t h e dis e nfr a n c his e d S o ut h Br o n x, 
b o d y p er c ussi o n h as b e e n d e e pl y i m p a ct e d  b y a n o bstr u cti o n of li b ert y. D es pit e v ari o us 
f or ms of o p pr essi o n, Afri c a n r h yt h m h a s p er sist e d t h o u g h t h e li vi n g b o di e s of Afri c a ns 
a cr o ss t h e di a s p or a.  
 
 
1 3 3  
 
BI B LI O G R A P H Y  
 
A k e, D a vi d. 2 0 0 2. J azz C ult ur es . B er k el e y, C A: U ni v er sit y of C alif or ni a Pr ess.  
 
As a nt e, M ol efi K et e. 1 9 8 7. T h e Af r o c e ntri c I d e a . P hil a d el p hi a,  P A: T e m pl e U ni v er sit y 
 Pr ess.  
 
B ar n ett, Ur s ul a A. 1 9 7 4. “ T h e Dr a m a of N o m m o. ”  B o o ks A br o a d  4 8, n o. 2: 3 7 7 – 7 8.  
  
B a u er, Willi a m R. 2 0 0 2. S c at Si n gi n g: A Ti m br al a n d P h o n e mi c A n al ysis . N e w Y or k:           
C ol u m bi a U ni v er sit y Li br ari e s.  
 
B erli n, E d w ar d A., a n d E d w ar d A. B erli n. 2 0 0 2. R a gti m e: A M usi c al a n d C ult ur al 
Hist or y . B er k el e y, C A: U ni v er sit y of C alif or ni a Pr ess, 2 0 0 2.  
 
B e y o n d W or ds: B r a v o Pr ofil e B o b b y M c F erri n.  D V D -R O M D o c u m e nt ar y. 2 0 0 1. Pl a n o, 
 T X: M usi c i n M oti o n.   
 
Bi n e k, J usti n G. 2 0 1 7. “ T h e  E v ol uti o n  of  E ll a F it z g er al d’s S yll a bi c  C h oi c e s  i n S c at  
S i n gi n g: A Criti c al A n al ysis  of  h er  D e c c a  R e c or di n gs , 1 9 4 3-5 2 . ”  P h D dis s., 
U ni v er sit y of N ort h T e x as, D e nt o n . 
 
Bitt m a n, B . B ., L. S . B er k, D . L . F elt e n, J . W e st e n g ar d, O . C . Si m o nt o n, J . P a p p as, a n d 
M . Ni n e h o us er. 2 0 0 1. C o n gr ess o n R es e ar c h i n D a n c e, C O R D t h e C o m p osit e 
Eff e cts of Gr o u p Dr u m mi n g M usi c T h er a p y o n M o d ul ati o n of N e ur o e n d o cri n e - 
I m m u n e P ar a m et er s i n N or m al P ar a m et e rs. W as hi n gt o n, D C: U. S. N ati o n al 
Li br ar y of M e di ci n e, N ati o n al I nstit ut es of H e alt h.   
 
— — — . 20 0 1. “ C o m p o sit e Eff e ct s of Gr o u p Dr u m mi n g M usi c T h er a p y o n M o d ul ati o n of 
N e ur o e n d o cri n e -I m m u n e P ar a m et er s i n Nor m al S u bj e ct s. ” Alt er n ati v e T h er a pi es 
i n H e alt h a n d M e di ci n e 7, n o. 1 ( J a n u ar y) : 3 8-4 7.  
 
Bl a c k, D a ni el . 2 0 1 5.  T h e C o mi n g. N e w Y or k: St. M arti n Pr ess . 
 
Bl a yl o c k, R e e d, Ni mis h a P atil, Ti m ot h y Gr e er, S hri k a nt h N ar a y a n a n, a n d D e v o n G ui n n. 
n. d. B r e a ki n g D o w n t h e B e at : T h e A rt a n d S ci e n c e of B e at b o xi n g. L o s A n g el e s: 
U ni v er sit y of S o ut h er n C alif or ni a. 
1 3 4  
 
 
C at ali otti, R o b ert H. 2 0 0 7. T h e S o n gs B e c a m e t h e St ori es: T h e M usi c i n Af ri c a n -
A m eri c a n Fi cti o n, 1 9 7 0 – 2 0 0 5 ( Af ri c a n -A m eri c a n Lit er at ur e a n d C ult ur e) . N e w 
Y or k: P et er L a n g P u blis hi n g I n c.  
 
C art er -H arris o n, P a ul.  1 9 7 2.  T h e Dr a m a of N o m m o . N e w Y or k: Gr o v e Pr ess. 
 
C h arr y,  Eri c S.  2 0 0 0.  M a n d e M usi c: T r a diti o n al a n d M o d er n M usi c of t h e M a n di n k a a n d 
M a n di n k a of W est er n Af ri c a . C hi c a g o: U ni v er sit y of C hi c a g o Pr ess. 
 
C olli er, J a m es Li n c ol n.  1 9 7 8.  T h e M a ki n g of J azz a C o m pr e h e nsi v e Hist o r y . B o st o n: 
H o u g ht o n Miffli n C o m p.  
 
D e J o n g, S us a n . J.  2 0 0 8.  T h e A rt of L yri c I m pr o vis ati o n : A C o m p ar ati v e St u d y of T w o 
 R e n o w n e d J az z Si n g ers . M ast er’s t h esis, U ni v er sit y of C a nt er b ur y , S c h o ol of 
 M usi c, N e w Z e al a n d.  
 
D e V e a u x, S c ott. 2 0 0 9.  T h e Birt h of B e b o p: A S o ci al a n d M usi c al Hi st or y . B er k el e y, C A: 
 U ni v er sit y of C alif or ni a Pr ess.  
 
Di c k e ns, C h arl e s, a n d W. H. B artl ett.  1 9 7 0.  A m eri c a n N ot es, 1 8 4 2 . N e w Y or k: 
W e st v a c o.  
 
F o wl er, C. 1 9 9 4. M usi c! Its R ol e a n d I m p ort a n c e i n O ur Li v es . N e w Y or k: Gl e n c o e.   
 
Gi oi a, T e d.  2 0 1 1.  T h e Hist or y of J a zz. O xf or d, E n gl a n d: O xf or d U ni v er sit y Pr ess. 
 
G o m e z, Mi c h a el A. 2 0 0 1 . E x c h a n gi n g O ur C o u ntr y M ar ks:  T h e T r a nsf or m ati o n of 
Af ri c a n I d e ntiti es i n t h e C ol o ni al a n d A nt e b ell u m S o ut h . C h a p el Hill: U ni v. of N ort h 
C ar oli n a Pr ess.  
 
— — — . 2 0 0 4.  R e v ersi n g S ail: A Hist or y of t h e Af ri c a n Di as p or a . U nit e d Ki n g d o m: 
C a m bri d g e U ni v er sit y Pr es s.  
 
G o ur s e, L esli e.  1 9 9 8.  T h e Ell a Fitz g er al d C o m p a ni o n: S e v e n D e c a d es of C o m m e nt ar y . 
N e w Y or k: S c hir m er.    
 
H a c k n e y Bl a c k w ell, A m y.  2 0 0 4.  T h e E v er yt hi n g I ris h Hist or y & H erit a g e B o o k: Fr o m 
B ri a n B or u a n d St. P atri c k t o Si n n F ei n a n d t h e T r o u bl es, All Y o u N e e d t o K n o w 
A b o ut t h e E m er al d I sl e . R o c ki n g h a m, W A: S er e nit y Pr e ss . 
 
H all, G w e n d ol y n Mi dl o.  2 0 0 5.  Sl a v er y a n d Af ri c a n Et h ni citi es i n t h e A m eri c as R est ori n g 
t h e Li n ks. C h a p el Hill , N C: U ni v er sit y of N ort h C ar oli n a Pr ess. 
 
Hill, C o nst a n c e V alis . 2 0 0 2.  B r ot h er h o o d i n R h yt h m: T h e J azz T a p D a n ci n g of t h e 
Ni c h ol as B r ot h ers. N e w Y or k: C o o p er S q u ar e Pr ess.  






— — — . 2 0 1 5.  T a p D a n ci n g A m eri c a: A C ult ur al Hist or y . N e w Y or k: O xf or d U ni v er sit y 
Pr ess.  
 
H ur st o n, Z or a N e al e.  1 9 9 8.  T h e S a n ctifi e d C h ur c h . N e w Y or k: M arl o w e.  
 
J a c ks o n, Tr a vis A.  2 0 0 1. “ T h e  Bi rt h  of  B e b o p:  A  M u si c al  a n d  S o ci al  Hi st o r y. ”   J o ur n al of 
th e A m eri c a n M usi c ol o gi c al S o ci et y  5 4 , n o. 2 ( 2 0 0 1): 4 0 5-4 1 2.  
  
J a h n, J a n h ei n z.  1 9 6 1. M u nt u: A n O utli n e of N e o -Af ri c a n C ult ur e . L o n d o n: F a b er a n d 
 F a b er.  
 
K n o wl e s, M ar k.  2 0 0 2.  T a p R o ots: T h e E arl y Hist or y of T a p D a n ci n g . J eff er s o n, N C: 
M c F arl a n d & C o.  
 
K ot e y, P a ul F. A., a n d H ai g D e g -H o ussi ki a n.  1 9 7 7.  L a n g u a g e a n d Li n g uisti c Pr o bl e ms i n 
Af ri c a. Pr o c e e di n gs of t h e VII C o nf er e n c e o n Af ri c a n Li n g uisti cs . E dit e d b y P a ul 
F. A. K ot e y & H ai g D e g -H o ussi ki a n.  C ol u m bi a, S C: H or n b e a m Pr es s, 1 9 7 7.  
 
L a hr, J o h n.  1 9 9 7.  Li g ht F a nt asti c: A d v e nt ur es i n T h e atr e . N e w Y or k: Di al Pr es s. 
 
L o c k e, D a vi d.  2 0 1 3.  A g b a dz a: T h e Criti c al E diti o n . L e b a n o n, N H: T uft s U ni v er sit y 
Pr ess .  
 
M a, D a vi d.  2 0 1 4.  “ N o b o d y B e at s Bi z M ar ki e . ” W a x P o eti cs  J o ur n al 6 8 . A c c es s e d M ar c h 
1 4, 2 0 2 0 . htt ps:// w w w. w a x p o eti c s. c o m/ bl o g/f e at ur es/ arti cl e s/ n o b o d y -b e at s -bi z -
m ar ki e/ . 
 
M a n ni x, D a ni el P., a n d M al c ol m C o wl e y.  2 0 0 2.  Bl a c k C ar g o es: A Hist or y of t h e Atl a nti c 
Sl a v e T r a d e, 1 5 1 8 -1 8 6 5 . L o n d o n: P e n g ui n B o o ks.  
 
M y er s, M ar c.  2 0 1 3.  W h y J azz H a p p e n e d . B er k el e y, C A: U ni v er sit y of C alif or ni a Pr ess .   
 
N ais o n, M ar k D.  2 0 0 7.  “ T h e R ol e of M orris a ni a i n Hi p -H o p’s E v ol uti o n t h e Br o n x 
C o u nt y. ” Hist ori c al S o ci et y J o ur n al  4 4 , n o. 1-2 ( S pri n g/ F all): 6 0 -6 6.   
 
Ni e s el, J eff.  2 0 1 3.  “ B a n d of t h e W e e k: Bi z M ar ki e. ” A c c es s e d S e pt e m b er 4, 2 0 1 9. 
 htt p:// w w w. Cl e v es c e n e. c o m . 
  
Ol u g a, S a ms o n  Ol a s u n k a n mi , a n d H alir a A b e ni Liti ni B a b al ol a. 2 0 1 2.  “ Dr u m m u ni c ati o n: 
T h e Tr a d o -I n di g e n o us Art of C o m m u ni c ati n g wit h T al ki n g Dr u ms i n 
Y or u b al a n d. ”  Gl o b al J o ur n al of H u m a n S o ci al S ci e n c e A rts a n d H u m a niti es 1 2 , 
n o. 1 1 ( 2 0 1 2) : 3 7-4 6.  
 





R o d n e y, W alt er, A n g el a Y. D a vis, Vi n c e nt H ar di n g, R o b ert A. Hill, Willi a m Stri c kl a n d, 
a n d A b d ul R a h m a n M o h a m e d B a b u.  2 0 1 8.  H o w E ur o p e U n d er d e v el o p e d Af ri c a . 
L o n d o n: V er s o.  
 
S e g al, R o n al d.  1 9 9 5,  T h e Bl a c k Di as p or a . L o n d o n: F a b er a n d F a b er. 
 
S h a w, P atri ci a A. 2 0 0 8. “ S c at S yll a bl es a n d M ar k e d n ess T h e or y .” T or o nt o W or ki n g 
P a p er s i n Li n g uisti cs  2 7.  
 
S mit h, M ar k M.  2 0 0 5.  St o n o: D o c u m e nti n g a n d I nt er pr eti n g a S o ut h er n Sl a v e  R e v olt . 
C ol u m bi a, S C: U ni v er sit y of S o ut h C ar oli n a Pr ess .  
 
S o ut h er n, Eil e e n.  1 9 8 3.  R e a di n gs i n Bl a c k A m eri c a n M usi c . N e w Y or k: W. W. N ort o n.  
 
St e ar ns, M ar s h all Wi nsl o w, a n d J e a n St e ar ns.  1 9 9 4.  J azz D a n c e: T h e St or y of A m eri c a n 
V er n a c ul a r D a n c e . N e w Y or k: D a C a p o Pr ess.  
 
St e p h e ns, R o n al d J e m al . 19 8 9.  “’ K e e pi n’ It R e al: T o w ar ds a n Afr o c e ntri c A e st h eti c 
A n al ysis of R a p M u si c a n d Hi p -H o p S u b c ult ur e. ” J o ur n al of Bl a c k St u di es  1 9 , 
n o. 3 ( 1 9 8 9): 3 7 4 -7 7.  
 
St ol off, B o b.  1 9 9 9.  S c at! V o c al I m pr o vis ati o n T e c h ni q u es . Br o o kl y n, N Y: G er ar d a n d 
S ar zi n P u blis hi n g C o m p a n y . 
 
S w e at, E d w ar d F.  1 9 6 3.  “ D a ni el P. M a n ni x i n C oll a b or ati o n wit h M al c ol m C o wl e y, 
Bl a c k C ar g o es: A Hist or y of t h e Atl a nti c Sl a v e Tr a d e, 1 5 1 8 -1 8 6 5. ”  T h e J o ur n al 
of N e gr o Hist or y  4 8 , n o. 3 ( 1 9 6 3): 2 2 3– 2 4.  
 
S z w e d, J. F. 1 9 7 0. Af r o -A m eri c a n A nt hr o p ol o g y: C o nt e m p or ar y P er s p e cti v e o n T h e or y 
a n d R es e ar c h . N e w Y or k: T h e Fr e e Pr ess. 
 
T h o m as, M ari o n A.  1 9 9 1.  “ R efl e cti o ns o n t h e S a n ctifi e d C h ur c h as P ortr a y e d b y Z or a 
N e al e H ur st o n. ”  Bl a c k A m eri c a n Lit er at ur e F or u m  2 5 , n o. 1 ( 1 9 9 1): 3 5-4 1. 
A c c es s e d M ar c h 2 9, 2 0 2 0. htt p:// d oi: 1 0. 2 3 0 7/ 3 0 4 1 7 6 8.   
 
 
